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ABSTRACT

This study claims that architectural periodicals, which reflect
architectural production of their period, also serve as independent mediums of
activity and production within the discipline of architecture. In this respect, the
study proposes that architectural periodicals can be used as means to evaluate
the architectural present and aims to examine the architectural process of
Republican Turkey with respect to the transformations and interruptions that

can be observed in the simultaneous architectural periodicals.

Within the scope of the study, in order to verify the two-way relationship
between the architectural periodicals and the architectural agenda; periodical
publications have primarily been evaluated as a form of media, with a focus on
the transmitting, interpretive, critical and transformative approaches of the
periodical publications in the field of design and architecture. This conceptual
framework has been used to investigate the reflections of transformations in the
political, cultural, economical and social dynamics on architecture and
architectural publishing. As a result of this evaluation, the study presents an
interpretation of the contemporary architectural milieu in Turkey with a critical

approach based on architectural periodicals.

This academic work should also be considered as an initiative effort for

the documentation of the sixty years of Turkish architectural publishing.

Keywords: media, periodical publications, architectural periodicals,
architectural theory, architectural praxis, architectural criticism, Republican

Period, Turkish Architecture, 1980.
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Bu ¢aligma, mimarlik giindemini yansitan birer ortam olan mimarlik
siireli yayinlarinin, ayn1 zamanda mimarlik disiplininin bir etkinlik ve retim
alam1 oldugunu one siirer. Bu gergevede caligma, siireli yayinlarin giindemin
okunmasinda kullanilabilecek bir ara¢ oldufunu iddia ederek; Cumbhuriyet
Tiirkiyesi’nin mimarhik giindemini, mimarlik siireli yayinlarinda gozlenen
degisim, donisim ve kirilmalar iizerinden yapilacak okumalara bagli olarak

degerlendirmeyi amaglar.

Calisma kapsaminda, mimarlik siireli yayinlariyla mimarlik giindemi
arasindaki bu cift yonli iligkinin gerceklenmesi amaciyla; siireli yayinlar,
oncelikle medyanin bir formu olarak ele alinmig ve bu gergevede tasarim ve
mimarlik alanindaki siireli yayinlarin, dénemlerinin kuramsal ve pratik
iretimini yansitan, yorumlayan, elestiren ve doéniistiiren yapisi incelenmisgtir.
Olusturulan kuramsal gergevede Cumhuriyet Turkiyesi’nde yayimlanan sireli
yayinlar irdelenerek, politik, kiltirel, ekonomik ve sosyal dinamiklerdeki
degisimlerin, mimarlhikk  sireli  yayincilifn  dzerindeki  yansimalari
degerlendirilmistir. Bu degerlendirmenin dogal bir sonucu olarak galigma,
giinimiiz mimarlik ortamini, mimarlik siireli yayinlarin1 baz alan elegtirel bir

yaklagimla yorumlamaktadir.

Caligma, ayn1 zamanda Tirk mimarlik yayinciliginin 60 yillik siirecinin

belgelenmesine bir katk: olarak da degerlendirilmelidir.

Anahtar soézciikler: medya, siireli yayinlar, mimarlik siireli yayinlari, mimarhk
kurami, mimarlik pratigi, mimari elestiri, Cumhuriyet Dénemi Tirk Mimarlig,

1980.
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CHAPTER 1

INTRODUCTION

1.1. DEFINITION OF THE PROBLEM

With its definition that has recently expanded; the concept of media
seems to have more importance and power today than it has ever had. Beyond
its changing role; media, that is supposed to be the source of communication
of knowledge and news, hides its recently gained power that creates the news
and virtual stars, makes judgement, exaggerates, ignores and misleads. With
its new definition, media seems to be incapable of controlling the limits in
using its power against the public that it is responsible for. Similarly, the
public that is far from determining the power of media, becomes a target

virtual subject itself.

The correspondents of this efficient role of media in the field of
architecture have not yet been studied extensively with respect to the cases in
“architectural media”. Due to the insufficiency of the primitive methods of
archiving and communication, a study that aims to focus on “architectural

media” primarily requires a historical overview.

With an outlook that studies architectural media from past to present, it
is possible to realize that periodical publications offer more realistic and
traceable data in terms of determining the architectural agenda and keeping
record of current discussions. Acting as an interface between the architect and
the user, periodical publications communicate the most recent architectural
theory and practice to many people in a documentary and permanent way. It
is possible to say that architectural publications realize probably the most
basic mission of media by consciously getting the reader involved in the

discussions taking place.



When the interrelations of media with social transformations are
examined, it is possible to observe an equilibrium. Media that is influenced
by the developments taking place also holds the power to evaluate and lead
these developments. The periodicals that appeared especially during the rise
of internationalist movements have taken over the mission of communicating
the most recent discourses, styles and debates of the architectural agenda and
become the primary sources of new ideas. However, architectural periodicals
are not only the mediums that reflect the architectural production of their
period, but are independent mediums of production themselves. As an
alternative medium of production for architecture, the periodicals have the

power to direct and determine the architectural present.

In order to examine the efficient role and power of the Turkish
architectural media, it is necessary to focus on its historical existence, since
the dynamics beyond the evolution of Turkish architectural periodicals are
closely related with the evolution of the profession. Determining the
interrelations of periodicals with the social and cultural characteristics of
their periods of publication will help create the conceptual framework to
study the Turkish architectural media with respect to Turkish Architecture in

general.

1.2. AIMS OF THE STUDY

Being the most temporal form of architectural publications, periodicals
are a medium of communication that keeps track of the architectural agenda.
With their dynamic nature that is observable especially throughout the
historical process of the 20 century, architectural periodicals have reflected
the properties of their age of publication while also contributing the
intellectual production. One of the aims of this study is to concentrate on the
correspondents of the changing concept of media in the field of architecture in
order to define architectural periodicals as an effective medium reflecting the

theoretical and professional production of the period and evaluate their

— -“E..._r.:;:. S j{"
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interrelations with the architectural agenda. Within this framework, this
evaluation will focus on the architectural publications in Turkey during the
republican period and constitute an academic basis for the discussions about

the relationship of periodicals with architectural theory and practice.

Simultaneous with the social and economical developments in Turkey
after 1980s, the number and the variety of Turkish architectural periodicals
have considerably increased and it has become easier to reach foreign
publications. However, it is true that architectural periodicals of this period
face a reductionist homogenization caused by the consumption-based culture.
This study also aims to examine the qualitative and quantitative changes that
have occurred in architectural periodicals with respect to the changing

concept and definition of media during the 20™ century.

Besides evaluating Turkish architecture through a media-based
framework, this study also aims to present a documentary record of the history
and the evolution of architectural periodicals in Turkey, that have been the
most efficient form of communication in the field of architecture during the
20" century. Due to the lack of systematic archives, it is not possible to reach
any resources specified on the field of architectural periodicals. This
documentary attitude in the presentation of the collected information also
helps to define the framework for the evaluation of Turkish architectural

periodicals.

1.3. METHOD OF THE STUDY

This study that primarily aims to examine the interrelations of
architectural media with the theoretical and professional production, is
founded on the evaluation of a simultaneous reading of periodicals and the
architectural agenda. The parallel reading determines the common
approaches, effects, reactions, and correspondences of the two distinct

spheres of the profession within the historical process. However, this



approach to architectural media requires an evaluation on the power of
periodical publications as a form of published media throughout the history.
Consequently, the evolution of the concept of media is evaluated throughout
the second chapter of the study, with a focus on the interrelations of
architectural periodicals with the architectural agenda. The meaning of the
term media that had primarily been used to define communication has
considerably changed in time, resulting in a media whose mission has
transcended this initial definition with the transformative power it exerts over

the society.

Following an evaluation on the advantages of periodical publications
compared to other forms of published media; the study focuses on the power
and influence of periodical publications on architectural theory and practice.
In this section, architecture is evaluated as one of the activity fields of media,
and media is discussed as an alternative activity field for architecture. The
power of the architectural periodicals of the avant-garde movements and the
transformative power that the periodical publications have gained during the
pluralist period of the late 20" century are issues of discussion in this chapter.
The simulative effects of visual materials presented to the reader in
architectural periodicals are studied, considering the role of the photographic
image within the concept of “reproduction of the architectural product”. The
illusions caused by “image based perception” will be briefly discussed, to

constitute a basis that will be referenced in the final evaluations.

Based on the power of architectural periodicals in reflecting the
characteristics of their period of publication, the third chapter focuses on the
Turkish architectural periodicals. A simultaneous reading of the periodical
publications and the architectural agenda is made for the Republican period.
Through a chronological overview of architectural periodicals in Turkey; the
social, economic, political and cultural developments that have taken place
are evaluated considering their reflections in the simultaneous architectural

periodicals.



Following this chronological evaluation that verifies the interrelations
between periodical publications and the architectural agenda; the fourth
chapter examines the Turkish architectural media of the last two decades
through criteria such as fields of interest, issues of discussion, critical
approach and reader profile. The increase in the number and variety of
architectural periodicals makes it difficult to evaluate the journals of the late
20" century in chronological order. Consequently, periodicals with common
characteristics have been grouped to provide the basis for comparative

evaluation.

In order to determine the criteria of grouping, the system of
“Conceptual Frames in Architectural Criticism” introduced by Abdi Giizer and
adapted to discuss various foreign architectural periodicals has been briefly
discussed. Following an evaluation on the validity and applicability of Giizer’s
classification for Turkey, the grouping system based on the aimed reader
profile and the supporting source has been proposed.  The Turkish
architectural periodicals have been studied according to the following frame

of reference:

e Anonymous Journals for Non-Professionals
e Architectural Periodicals for Professionals
e Commercial Architectural Periodicals
e Architectural Periodicals Supported by Professional
Organizations and Institutions
e Architectural Periodicals Realized by Idealistic and Individual

Efforts

This examination has been a basis for the debate that aims to define
the Turkish architectural medium of the last twenty years through the

framework of architectural media.
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1.4. ASSUMPTIONS AND LIMITATIONS

The term “media” defines a broad field today, gathering many distinct
concepts under a single title. It is necessary to mention the definition for
“media” that is assumed for this study, since the term now stands for various
means of communication including published, audio-visual and interactive
media. It has been observed that periodicals are one of the most effective
forms of media in the field of architecture. Considering the participative and
long-term relationship magazines establish with their readers, the term
“architectural media” is used for architectural periodical publications

throughout the study.

The chronological overview that focuses on Turkish Architectural
Media aims to draw attention to the common points and parallel developments
in periodicals and the architectural agenda. Being a period of radical changes
and rapid developments in favor of modernization, the Republican period in
Turkey has been chosen as the interval to be studied. The evaluation is limited
to Turkish architectural periodicals that have been published from 1923 to
1999. However, it has been observed that regional architectural periodicals
that do not have a national distribution specify more on local issues and do
not fully reflect the architectural agenda from a national scope. Consequently,

these periodicals have been excluded in the chronological evaluation.

Although the architectural periodicals that focus on decoration,
furniture and textile are the publications that communicate more with the
users, they often remain far from the academic discussions and the
architectural agenda. Throughout this study, such publications that increased
in number especially after 1980’s have been mentioned only to provide sample
cases for comparative analysis. This study primarily focuses on the
architectural periodicals that are positioned within the academic and

professional medium of discussions in architecture.



CHAPTER 2

THE CHANGING CONCEPT OF MEDIA AND ITS
REFLECTIONS IN ARCHITECTURE

2.1. PUBLISHED MEDIA AND PERIODICAL PUBLICATIONS
2.1.1. A BRIEF HISTORY OF MEDIA

According to Edward Hallett Carr, phenomena get in charge only when
the historian asks them to. According to Carr, it is the historian who decides
in which order or context each phenomenon gets mentioned within history.
(Carr 1961, p.16) Drawing attention to the inadequacy of explaining history
with phenomena, Carr argues that the historian, who is responsible of
providing a continuous dialogue between the past and the present, should not
put the emphasis on neither the phenomena nor his personal experience during
this process of continuous relation. In the book called “Experience and Its
Modes”; M. Oakeshot traces the concerns of Carr, remarking that history is
the life of the historian who is the only one capable of making history, and

adds that the only way of making history is, writing it.

Jean-Noel Jeanneney makes a similar evaluation as he adapts the
interpretations of Carr for the case of “the history of media”. According to
Jeanneney, there are three major difficulties in writing a history for media.
The first difficulty is the distraction caused by the difference of the subjects
to be focused on. The concept of media that has been transformed from
published information to audio-visual and interactive modes of
communication has been stuck between the immeasurable and incomparable
variables of this multi-dimensional structure. The second difficulty is caused
by the inadequate and unbalanced documentation of sources. The unreachable

piles in the archives of published media and the inadequacy of systematic
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archives in the other sectors that direct media make it difficult of reach the
data in the resources. The ambiguity of the concept of “public” that is in
direct relation with media can be defined as the third difficulty in writing the

history of media. (Jeanneney 1996, pp.7-9)

In Pierre Laborie’s inventory formed by a collection of the adjectives
that the historians have used to define the concept of “public”, the term has
been identified with adjectives such as incomprehensible, unstable, dynamic,
fragile, complex, inconsistent, and discordant. The history of media, whose
study involves some practical difficulties, owes its existence to the relations

that it establishes with this unstable concept of “public”.

The first example of media that can be observed in the pre-literate
society consisted of the transfer of a simple incident to others by means of
audio-visual signs. This first and most primitive form of communication based
on signs can be defined as “double choice information”. With the rising
necessity for more detailed information, verbal communication became the
major subject of focus. The incident that is known as the birth of Marathon is
a significant example that reflects the conditions of communication during
that period. According to the story, following the victory of the Greeks against
the Persians in BC 490, a messenger runs 42,195 kilometers to Athens in order
to announce the result of the war in public. After telling about the victory, the
messenger dies of fatigue. His figure has been unified with the message he has
carried and he symbolically disappears after having fulfilled his mission.

(Jeanneney 1996, p.21)

The verbal communication of information was realized by runners in
the Inca civilization. The Incas had built a communication network of roads
within the borders of their land. Numerous stop points existed on this

network, in order to provide rapid and continuous information flow.
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With the advent of writing, the information transfer that was limited to
the verbal communication was carried to another medium. The written
products that offered a more realistic and true expression replaced the
alterations and misunderstandings that were previously caused by the
uncontrolled circulation of the information among many people. The official
foundation of postal centers that was the next important development in

communication took place in Europe during the e century.

However, these developments still were not enough to define the
sufficient conditions for the existence of published media. Public distribution
of information had not occurred yet. One of the few initial examples of the
public distribution of media was the bulletin used during the Greek and
Roman Empires. These official hand-written journals were hung in public
spaces and were used to announce the news, price lists and senate agreements.
With this development that can be interpreted as an expansion of the
information networks, it has become possible to talk about the concept of

media.
2.1.2. THE EVOLUTION OF PUBLISHED MEDIA

Although the Chinese had been using printing press between the years
618 and 907 to publish an official newspaper called 7i pao, the most
important step in the development of published media has been the advent of
the print machine in 1438 by Gutenberg. Following the first book published in
Lyon in 1473, news started to be published and distributed as well.

It is possible to observe that the publication of news has been irregular
until the 16™ century. These news bulletins that consisted of several small
pages were called “occasionnel” in France. Although it has been said that the
Italian bulletins called “gazette” were named after the smallest coin (gazetta)
paid to buy the bulletin, it should be remarked that the word “gazette” has the

root “gazza”, which means “chattering” in Italian.
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It was during the same period that the publication of “canard”s, began
in France in 1529. The term “canard” literally has two meanings:
“newspaper” and “false news”. It is possible to state that “canard” was more
spectacular than “occasionnel” and its contents consisted of fictitious articles
rather than news and facts. Another different type of journal that existed in
France was the magazine journal called “chanson” that preferred not to

publish any political or satirical essays. (Jeanneney 1996, pp.24-25)

Following the publication of journals with different tendencies, it
became possible to observe a quantitative increase in publications. As the
different newspapers started to specialize in their own fields, the variety of
tendencies in press became more evident. General news and official
documents were published in “occasionnel”s whereas social issues and
exaggerated fictitious news were published in “canard”s. Mural
announcements and satirical journals had become the foci of new thoughts

and ideas.

The publication of books was another innovation offered by the use of
print press. Printed publications have transformed the mediums of creation
and definition for the doctrines in the West. The texts produced by the church
authority were reproduced and standardized by print. The wider distribution of
the texts contributed to the diffusion and acceptance of laws. The publication
of books had been seen necessary in order to provide their distribution and
permanence. The destruction of printed works became impossible. Due to the
existence of many reproduced copies of each work, the book burning

ceremonies were reduced to symbolic rituals. (Guedon 1995, p.104)

2.1.3. PERIODICAL PUBLICATIONS AND THE CHANGING
MODES OF INFORMATION

The first periodical publications that reached their readers at regular

intervals first appeared during the first half of 17" century. The newspaper
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called Nieuwe Tydinghen published in Anvers, Holland in 1605 can be

accepted as the first example of periodical publications.

The number of periodicals rapidly increased especially in the cities of
Northern Europe. The first weekly periodical that was published in London in
1622 was followed by the weekly journals published in Paris in 1631, in
Florence in 1636, in Rome in 1640 and in Madrid in 1661. In the Eastern
Europe, the Tsar Great Petro, who was influenced by the Western

developments, published his own newspaper in St.Petersburg in 1703.

As a consequence of these developments during the 17" century,
newspapers started to transcend the national borders, aiming to expand their
areas of activity. The newspaper of politics and literature called Le Mercure
Galant that was first published in 1672 opened branch offices in Holland,

aiming to reach an international audience.

The first example of scientific periodicals can be accepted as Le
Journal des Savants that was published in France in 1665. The journal that
focused on bibliographic data aimed to inform its readers about the important
publications of the period. Le Journal des Savants was also the first journal to
be published outside France in other languages. The periodical that was first
translated to Italian and then to German, had been recognized by an
international audience. The journal that published scientific articles, trials in
the courts and the censorship reports of Sorbonne and other universities,
aimed to attract the intellectual group called “gens de lettres”. (Guedon 1995,

p.103)

Denis de Sallo, the first editor of the journal, aimed to achieve a
regular and systematic publication by using the print machine, overcome
problems like wrong translation and wrong reproduction, and provide the
safety of the distribution of the journal. As a reflection of the international

influences of Le Journal des Savants, a similar journal called The
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Philosophical Transactions of the Royal Society was published in 1666 by the

Royal Society in London.

The qualitative and quantitative developments that could be observed in
the European periodical publications started to appear in the USA later,
during the second half of the 18™ century. It is known that only two
periodicals were present in America in 1741; one of which was Benjamin
Franklin’s journal called General Magazine and Historical Chronicle for All
the British Plantations in America. Although the number of periodical
publications in the USA was over one hundred in 1800, a majority of the
articles were directly cut and pasted from British newspapers and did not
reflect any production activity. It should also be remarked that only a few
periodical publications had succeeded to become economically self-sufficient.
According to Noah Webster, periodical publishing was a risky business in
which publishers had to keep financial constraints and bankrupt in mind. Self-
sufficient periodical publications became possible during the 1860s with the
appearance of the new middle class, which constituted a new group of readers

for periodicals. (Oskay 1993, p.106)

The periodical publications that succeeded to overcome the problem of
survival 30 years before the other periodicals, have been the women’s journals
Dial and Godey’s Lady’s Book that aimed to attract the housewives of the
middle class. Following the foundation of the journals “Harper’s Weekly”
and “Atlantic Monthly” in 1857, the number of periodical publications in the
USA reached 3300 by the year 1880.

Parallel to the competitive atmosphere caused by the increase in the
number of periodicals, the prices of journals started to decrease. Similar to
the development of newspapers, the development of periodical publishing has
been dependent on the advertising sector that appeared as a consequence of
industrialization, the increase in literacy and the dominance of the mass

society. (Oskay 1993, pp.106-108)
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Meanwhile, the number of periodicals published in Paris had reached
five hundred in 1860 and two thousand in 1890. This increase is simultaneous
with the class struggle that took place between the intellectuals. During this
period, authors whose books sold many copies were accepted and recognized
as the members of the intelligentsia. These authors were supported by the
state and all of them had high academic salaries. This support led to a
disturbance among the group of writers that remained outside this popular
intelligentsia. As a resistance to the industrialization of art and literature, this
opposing group defended the autonomy of art. However, these artists soon
realized that becoming a part of the sector was the primary obligation for
being successful in that sector. Consequently, small groups of artists gathered
to found their own -ism and started to create their public and audience.
Journals of art and criticism were the main tools that the artists used in order

to educate their own reader group. (Oskay 1993, p.73)

Periodical publications have played a significant role in the
transformation of the modes of information. Different from books, periodicals
provided a convenient medium for the reproduction and distribution of the
more ephemeral and extraordinary essays. The periodicals also constituted a
medium for regular and short-term criticism, which led to dynamic debates on
the new ideas and products. The ideas presented in periodicals could be
evaluated on a different ground where corrections, oppositions and critical

approaches were recorded.

In time, the periodicals became more preferable than the more
permanent publications that were fully designed and rigidly concluded.
Periodical publications that were legitimized by being admitted in the
archives of libraries, soon became publicly accepted as the expression of

originality.

The main objective in the foundation of libraries was to collect and

protect the products of an ideal, permanent and constant knowledge. Books
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were the only tools that served this objective. Consequently, periodical

' publications that are shaped by the ephemeral and variable existence of the

production process symbolize the transformation in the nature of knowledge.
The library that previously was the space of the sacred and ultimate
knowledge has transformed to a space of discussion and criticism where the

process has become more important than the product.

With their dynamic nature, periodical publications contributed to the
development of mass communication that owes its existence to the inadequacy
of the individual means of communication. As the interrelations of people
started to become anonymous, the borders of interaction expanded and got out
of the reach of individuals. Consequently, the cultural functions of mass
communication have become a problem especially for the post-industrial

modern society based on consumption economy. (Oskay 1993, pp.137-138)

It is possible to mention two distinct theories of media for the mass

society. The first one is the functionalist theory, which interprets media as a

~ neutral instrument for information flow. On the other hand, Marxist media

theory views the means of mass communication as tools used by the social

elite and its collaborators in order to impose and sustain the existing system.

Both views are reductive and over-simplified to evaluate the dynamics in the

mass society, since the first one sees media as totally neutral and the latter

defines the masses of people as passive.

According to Mc Luhan, the tools of communication both transmit

- information and direct our perception of the information and opinions that

- they transmit. In this respect, the transition to the culture of published media

has been a significant threshold in the evolution of mass society. According to

- Mc Luhan, with the developments in published media, the things on which the

- statements are written have become more important than the statements

themselves. (Oskay 1993, p.222)
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2.1.3.1. THE USE OF IMAGES IN PUBLISHED MEDIA

One of the reasons beyond the transformation from the traditional
iety to the mass society has been the development in print and publication
technics. The rotative print technic that replaced the slower steam print
machine in England and America between 1860 and 1870, can be accepted as
-.revolutionary development in press. In the field of typesetting, letter blocks

of cardboard replaced lead letters that had been used for a long period.

A major improvement in the field of popular press has been the
developments in the wood engraving technic. As a result of the development
of lithography (stone engraving) in 1797, illustrated cheap newspapers began
appear in Europe. Penny Magazine sold in London for one penny and
Magazine sold in Germany for one pfennig are among the first cheap

and illustrated popular journals.

Due to the lack of alternative forms of media and communication, the
period between the 19™ century and the World War II can be mentioned as the
__lden age of published media. Due to the improvements in the technics of
print and mechanical reproduction, image and photography became integral
components of published media during the mid-19" century. These
developments are simultaneous with the initial appearance of professional and

academic periodical publications specialized in the field of art and
rchitecture.

2.2. THE MEDIA OF ARCHITECTURE - PERIODICAL
PUBLICATIONS

For literary disciplines, the periodical publications are significant as
xpressions of the changing modes of information. Different from the statical
dy of knowledge presented in the books, periodicals activate the cultural

medium with their dynamic structures. However, it should not be forgotten
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the reproductions of the literary products in the periodicals use the same
emiotic system with the original product. However, architecture is a
scipline that is also oriented to the traditional practice of building. The
nfluences of periodical publications in the field of architecture are strong

enough to define a new space for architectural production: the space of the

2.2.1. PERIODICAL PUBLICATIONS AS A NEW FIELD OF
- ACTIVITY IN ARCHITECTURE

The initiative objective beyond the publication of the first architectural
periodicals in the 1800s was to constitute a medium of professional
communication, as in many other disciplines. However, periodical
publications also offered a more dynamic and ephemeral medium of
'_.uction for the profession of architecture, whose fields of activity were
t aditionally defined. This new medium of professional production that was

defined at the beginning of the 19 century, has often been more productive

than the traditional practice of “building”.

The increase in the number of architectural periodicals that could be
bserved in France at the beginning of the 19 century is probably the earliest
mple of this situation. During the period of political and social pressures
hat followed the French Revolution, the building activity in the country had
lmost stopped. The only type of architectural “boom” of this period was
ed in the increasing number of architectural periodicals. (Lipstadt 1984,
p.51) The first known architectural periodical published in 1800 was the
al des Bdtiments Civils that was prepared by a group of engineers and
contractors. The first issue of the periodical was sent free of charge to 1000
irchitects and artists. The journal offered a new ground for architectural
‘ during a period of low building activity; by publishing professional

innouncements, critical essays on the architectural practice of the period,
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articles on architectural history and theory and the most important of all, by

creating a medium of discussion to which the readers contributed.

Although Journal des Bdtiments Civils was named after the official
institution called “Conseil des Batiments Civils”, the journal was not
supported by this organization. Consequently, the periodical aimed at a wide
audience in order to survive. Readers from various disciplines including
architects, philosophers, scientists and the French intelligentsia contributed

the open forum that was offered by the magazine. (Lipstadt 1984, p.52)

The consecutive publications of the first art journal called Nouvelles
des Arts in 1802, Annales du Musée in 1803, and the first engineering journal
Recueil Polytechnic des Ponts et Chaussées in 1804 followed the publication
of Journal des Bdtiments Civils. It may be interesting to mention that these
three periodicals that focused on different subjects were all edited by the

artist C.P. Landon.

Similar architectural publications appeared in other Western countries
~ during the first half of the 19" century. The Architectural Magazine edited by
J.C. Loudon that was published in 1834 was followed by the publication of
The Builder in 1842. The Builder, that was almost alone in the field for thirty
years, regularly dealt with public health and railway construction. 7he Builder
- also published monochromatic illustrations prepared with the wood engraving
technic. The position of 7he Builder was challenged by the publication of The
| Architect in 1869. Different from The Builder, The Architect made use of the
dichromatic stone engraving technic in its illustrations. With the increase in
._ the number of professional periodicals, a variety of tendencies became
~ observable among the publications. Various architectural approaches were
- presented and supported by different periodicals. A significant example of this
~ attitude was The Building News that supported the mannerist approaches of
the period. (Casson 1968, p.261)
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Following the publication of professional architectural periodicals, the
means of legitimization for the profession shifted from the elitist traditional
institutions like academies and awards to architectural media. As a result of
this shift, many minor architects obtained the opportunity of being mentioned
under the same title as their colleagues legitimized by the traditional
channels. (Colomina 1988, p.19) The pages of the professional journals can be

seen as a new competitive medium for the profession.

The first examples of architectural periodicals that aimed to create a
medium of professional communication focused mainly on architectural
practice and aimed at a professional audience. The theoretical production in
the periodicals about the discourses of architecture and design started later, in
the second half of the 19™ century. During this period, architectural journals
became the most efficient medium for diffusing the theoretical production of

the avant-garde artists and architects.

The avant-garde periodicals that appeared during the second half of the
19" century have contributed to the legitimization of architectural theory as
an activity field of the profession other than practice. The periodicals had
become the primary sources for the theoretical productions of the artists and
designers. Providing national and international distribution of avant-garde
works, the journals contributed to the unification of cultures, and

international movements began to appear. (Batur 1995, pp.91-92)

The first known publications of the architectural avant-garde that
contributed to the development of the international movement were the anti-
classicist 7he Germ, published during the late 1850s and the rational
structuralist L ’Emulation, published in Belgium in 1872. However, it is
possible to state that the first genuine example of the avant-garde journals was
The Studio, which was founded in 1893 in England. The periodical that was
published monthly, illustrated examples of applied art, architecture and

industrial design from Berlin, Vienna and Brussels. 7he Studio was influenced
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by the ideas of the Glasgow School of Architecture and Charles Rennie
Mackintosh, and contributed to the diffusion of this new manner in the
continental Europe. The journal made use of photographs as well as
illustrations, but did not refrain from provoking a lively controversy on “The

Camera - Friend or Foe?”. (Casson 1968, p.261)

Publications similar to The Studio also existed in the continental Europe.
Pan, which was published in Germany in 1895 was another publication of the
avant-garde. The contents of Pan focused more on art and design, with issues
closely related with Art Nouveau. Especially in its first years, the
interdisciplinary attitude of Pan could be observed from its contents that
included poetry by Verlaine, decoration by Eckmann and designs by Crane and
Voysey. The variety of the subjects in Pan should be seen as a contribution to

the interdisciplinary nature of modern architecture.
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Some of the other journals of the early avant-garde that are worth
mentioning are Art et Decoration, [’Art Decoratif and Revue des Arts
Decoratifs published in France in 1897; Deutsche Kunst und Dekoration and
Dekorative Kunst published in Germany in 1897 and Kunst wund

Kunsthandwerk and Ver Sacrum published in Austria in 1898. Pevsner
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evaluates the sudden appearance of so many magazines as the “vigorous
revival of the continent”. (Pevsner 1936, pp.107-108) It should be remarked
- that the periodicals published in different countries focused on common issues
of the architectural and design agenda of the late 19" century. Consequently,
it is possible to state that the theoretical and interdisciplinary production in
the avant-garde publications contributed to the birth of the international

movements.

It was in the 1920s that a new generation of avant-garde periodicals
started their publication. Like the previous avant-garde journals of the late
19" century, these interdisciplinary journals of art, design and architecture
were the major mediums for the diffusion of internationalist modern
discourse. For instance, the journal De Stijl, published between the years 1917
and 1928, was the main element of continuity in De Stijl (The Style), the
internationally influential avant-garde movement. The periodical was edited

by Theo van Doesburg who was one of the major figures in the movement.
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ijgure 2.2 Typical cover design of De Stijl , Figure 2.3 Tenth Anniversary
(January 1921) of De Stijl with the portrait of
Theo van Doesburg (1927)
Similar to the early avant-garde approaches and the interdisciplinary
program of Bauhaus, De Stijl movement was influential in painting, sculpture,
applied art, architecture and design. Serving to promote the movement, De

Stijl journal acted as the major medium for producing and validating stylistic

and ideological links between artists and architects. (Overy 1991, p.7)
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Almost all of the articles in De Stiji were in Dutch, which was not
tmown or used in other countries. In spite of this inconvenience, and its
dership that never exceeded 300; De Stij/ succeeded to earn international
cognition all over Europe. Theo van Doesburg corresponded with other
vant-garde journals of the period in order to establish international contacts.
ks and magazines were exchanged with the avant-garde artists in other
countries, and the names of the publications received were published in the
pages of each issue. As foreign artists started to actively contribute to De
, the contents became multi-lingual with articles in English and German.
roviding the diffusion and circulation of key works of the period, De Stijl

ntended to link formal properties to theoretical ideas promoted through the
ournal. (Overy 1991, p.7)

Illustrations published in De Stij/ were not only used to display the
tylistic unity within the movement, but also intended to validate the works
* uced. The journal provided a forum where contributors regularly wrote
bout and criticized each other’s work. Theo van Doesburg constantly
emarked that the modernist artist was expected to be a critic and a theorist as
vell. According to van Doesburg, the artist had to write about a work of art or
chitecture in order to make it more understandable for the public. This
ach symbolized the development of the tradition of criticism. With the
ontributions of De Stij/ and other avant-garde journals of the period, the

vork of the critic became comparable to the work of art.

The 1920s were a productive period in terms of the evolution and the
'lopment of the modern discourse. Architectural journals of the avant-
movements were the major mediums contributing to the intellectual
oduction of the period and determining the architectural agenda.
_"'tectural practice of the 1920s and 1930s was heavily influenced by the

ternationalist discourse promoted in these journals.
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Intellectual productivity and the modernist architectural practice that
' was accelerated during the 1920s and 1930s was interrupted by the political
and economical crisis, rise of nationalist movements in Europe and the World
War II. Architectural agenda became oriented to intense reconstruction
 activity after the war. Stripped off from its social program, modern

architecture was reduced to a formal style in the 1950s. (Nesbitt 1996, p.22)

The professional crisis of modern architecture led to the intensification
of studies on architectural theory. This theoretical institutionalization of
 architecture that commenced in the 1960s, became the major source of
-~ eriticizing the international style that was reduced to formal concerns. The
late 1960s are significant with the foundation of two independent institutions
_-s'milar to the Architectural Association in London that was founded in 1847.
‘The Venice Institute and The Institute for Architecture and Urban Studies
founded in NewYork became the foci of architectural debates and new

publications that provided the diffusion of their theoretical production.

Venice Institute in Italy was founded as the Institute of Architectural
f_-'History at the University of Venice by Manfredo Tafuri in 1968. The group of
Italian theoreticians and architects collectively known as the “School of
‘Venice” included Rossi and Gregotti as the major figures. The members of the
“School of Venice” believed in the necessity of simultaneous involvement in
different aspects of the architectural profession including teaching at the
titute of Architecture at the University of Venice and editing periodical

publications and bulletins. Gregotti, one of the former editors of Casabella
e aid:

“For an architect to edit a magazine, like teaching, or participating in
public debates, is a way of cultivating theoretical reflection, not as a
separate activity but as an indispensable part of design craft. Indeed,
theory and history have been and still are, two important constituents of

design, at least for my generation.” (Nesbitt 1996, p.23)
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The other influential think tank of the late 1960s was the Institute for

~ Architecture and Urban Studies in NewYork, which was established in 1967
by a board of architects led by Peter Eisenman, as an alternative to the
~ existing state-run architectural education system. Aiming to insert theory and
~ criticism of ideology into the architectural discussions, IAUS edited the

- newsletter called Sky/ine and the journals called October and Oppositions.

Oppositions that was initiated by Eisenman, Frampton and
Gandelsonas, aimed to introduce the European theoretical approach to
- America by “opening a dialogue between critics and architects on both sides
- of the Atlantic”. (Ockman 1988, p.197) The journal reserved a section for the
criticism of architectural products, where the major requirement was to place
the Building into a historical context, evaluate the building with an analytical
and critical eye rather than a descriptive one and develop a point of view
(different from the architect’s. The journal that reflected an elitist viewpoint in
‘architecture was criticized by Portoghesi for focusing on the works of a joyful
‘minority. (Erez 1990, p.91)

2

b With its critical approach towards architecture, Oppositions questioned
liberal tradition of eclectic publishing and determined its position as different
from the other architectural journals of the period:

¥t
“The entry of Oppositions on the American scene of architectural
reviews must be seen as an attempt to ‘oppose’ another conception of
architectural publishing and in this way to question the contemporary
situation; this situation may be defined schematically by the two
opposite types of review that share the market: the ‘established’
architectural review (i.e., Progressive Architecture), and the
noncommercial review, which appears irregularly from the architecture
schools (i.e., Perspecta).... The first concerns itself with defining and

marketing the latest current trends in built work, the second with the
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passive diffusion of texts and projects according to such criteria as

‘quality’ and “distinctiveness’.” (Ockman 1988, p.194)

The editors emphasized that Oppositions was positioned closer to the

~ “little magazines” of the twenties and thirties, including De Stij/ and L’ Esprit

Nouveau.

As the number and variety of architectural journals considerably
increased during the 1970s and 1980s, the distinction between commercial,
theoretical and academic journals became more evident. Nesbitt evaluates the
-_i;_ncrease in the number of architectural journals as the blossoming of

‘theoretical literature as a response to the professional crisis. (Nesbitt 1996,
pp.22-23)

Among the architectural periodicals directly involved in the conceptual
discussions of the architectural agenda, the three Italian journals that are still
ir print; Casabella (1928), Domus (1928) and Lotus (1963); have constituted
, in important part of the theoretical production in Europe. Japanese journal
called Architecture and Urbanism (A+U) that was founded in 1971, focuses
equally on architectural design and critical texts, with an extensive use of
- and graphics. A+U has succeeded to earn international
recognition by the translations in English. Another of the most significant
commercial theoretical journals is the Architectural Design published in
._ndon. The journal publishes thematic profiles and provocative presentations
of current architectural debates. Published by the Academy Editions that has
the most effective theoreticians of the late century as its contributors, 4D has
become capable of determining the theoretical debates of the architectural

agenda especially during the last decade.

Other than the independent commercial journals, the 1970s and 1980s
been significant with the initiation of numerous university-based

publications; most of which were modeled on Perspecta, The Yale
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Architectural Journal that had started in 1952. VI4 of University of
Pennsylvania, and the Architectural Association Quarterly published in 1968,
Modulus of University of Virginia and Precis of Columbia University
published in 1979, Harvard Architecture Review published in 1980, The
Princeton Journal of Architecture that appeared in 1983 and The Pratt
Journal of Architecture that appeared in 1985 are some of the most influential
academic journals that have contributed to the evolution of the architectural

discourse during the second half of 20" century.

Kate Nesbitt remarks that the extensive academic publishing in this
period reflects “the lack of work at the drawing board” due to the slowdown
in building activity caused by the oil embargo and energy crisis in 1973 and
the recessions in the construction industry in the 1980s and 1990s. According
to Nesbitt, writing theory and designing theoretical projects often sustain
architects’ interest during slow periods in the profession. Consequently,
theory and criticism have dominated the debates in the architectural agenda of

the late 20th century. (Nesbitt 1996, pp.22-23)

Helene Lipstadt remarks that conventional analyses of architectural
periodicals view them as mirrors of contemporary production, reflecting a
reality external to themselves. Lipstadt argues that the architectural journal
should be seen as an independent production place. (Colomina 1988, p.20)
With its presence as an independent medium of production, the architectural
- journal holds the power of determining, creating and inventing the

- architectural present.

2.2.2. ARCHITECTURAL PERIODICALS AS A MEDIUM OF
PRESENTATION FOR THE ARCHITECTURAL PRODUCT

The transformation that has taken place in the presentation of the
architectural product has been another consequence of the diffusion of

“architectural knowledge through periodical publications. The architectural
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language of drawings, that had been used to present the architectural product to
the non-professional group of users and clients started to reach a wider audience
of professionals by being published in the architectural periodicals.
Architectural presentations based on drawings and illustrations were previously
seen as an ordinary service of the architect for his clients. However, as the
conventional presentations started to reach the professional audience through
their reproductions in periodicals, they started to be evaluated in a critical
medium. Consequently, the ordinary presentations of architects started to be

treated as works of art.

A significant example of this situation has been one of the first
architectural periodicals, Revue Générale de [’Architecture that was first
published in France in 1829. During its 61 years of publication, the approach of
the journal was mostly dependent on the approach of César Daly, who edited the
journal continuously for 48 years. The initial tendency of the journal towards
medieval architecture was later replaced by a classicist approach. With the rise
of the internationalist discourse towards the end of the century, Revue Générale
de I’Architecture abandoned its historical approaches and became confined to
the modern period. (Lipstadt 1988, p.43)
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Figure 2.4 Pratique, one of the sectmn headmgs
of the journal

It is possible to evaluate Revue Générale de |I’Architecture as a fully
illustrated architectural magazine. However, the intense use of images and

illustrations did not lead to a loss of aura for the architectural product. The
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conventional illustrations of the architectural product were evaluated as works
art, and its creator was recognized as an artist. Lipstadt remarks that the
ages, drawings and illustrations published in Revue Générale de
rchitecture earned it national prominence and international recognition;
and determined the standards for the technics and quality of architectural
drawings in France. Revue Générale de ['Architecture, that made use of the
wood and stone engraving technics in illustrations, was prepared as a total

work of design with its titles, cover page and page setup.

The significance of the images and illustrations in Revue Générale de
'"Architecture lies in the anti-reductionist approach of the journal towards the
rchitectural object. Victor Hugo’s view “This will kill That”' was reversed in
case of Revue Générale de [’Architecture, which ennobled and

immortalized the built product that it published.

.3? R

Figure 2.5 The example of a page setup where the project is presented
with details and measured drawings (1862)

“Ceci tuera cela”, which means “This will kill That”, is Victor Hugo’s most important architectural
atement “Ceci” refers to the printing-press and “cela” to its victim, architecture. According to Levine, the
ce sealed architecture’s fate. For more information on Hugo's theory, see Neil Levine’s article “The
ook and the building: Hugo’s theory of architecture and Labrouste’s Bibliothéque Ste-Geneviéve”
ublished in “The Beaux—Arts and the Nineteenth Century French Architecture” edited by Robin
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Among the illustrations and plates published in Revue Générale de
I'"Architecture; measured drawings predominated the pictorial and perspective
illustrations, indicating that the magazine was intended for architect readers.
The images that were published consisted of analytical illustrations, details

and reléves that served to present the product through the architectural

language of drawing.

The publication of Revue Générale de I’Architecture came to an end in
1890, as the mechanical reproduction -or photography- replaced technics of
wood and steel engravings. As Jean-Lois Pascal, the editor of the journal
Architecte evaluated Revue Générale de [’Architecture in 1906; he drew
attention to the fact that architects were primarily the readers of illustrations
and images. Pascal also remarked that the 19" century architects were devoted

more to measured drawings and technical representations rather than pictorial

VIEWsS.

Figure 2.6 Example of an illustrated detail of a column capital
published in the journal (1862)

According to Pascal, the analytical drawings in Revue Générale de
’Architecture offered the architect-readers a reproduction of the building
visible only in drawings. It should be remarked that these comments of Pascal
i)elonged to a period when these elaborately prepared technical and analytical

illustrations” were replaced by the technic of photography, which was favored

2 The reproductions used in Revue Générale de I'Architecture were prepared with the permission and
cooperation of the architect. The publication of each work cost up to 1500 francs each and could take up
to seven and a half years to produce. (Lipstadt 1988, p.29)
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by the numerous weekly architectural periodicals of the early 1900s. As the
analytical drawings in Revue Générale de [’Architecture provided access to
architectural information that was not visible to the naked eye, perspective
views and later photography, limited the perception of the architectural object

to a pre-selected view.

Figure 2.7 First use of photography in an architectural magazine
in Revue Générale de 1’Architecture (1856)

i R

Another important point that should not be disregarded in the
~ distribution of the architectural presentations is that an act of interpretation is
present in all the different modes of representation. Architectural
representation, that can become analytical with the interpretive approach of
Revue Générale de l’Architecture; has the potentiality of becoming reductive

and transformative as a result of other interpretations.

2.2.3. ARCHITECTURAL PERIODICALS AS A MEDIUM OF
REPRODUCTION OF THE ARCHITECTURAL PRODUCT

The first appearance of the architectural product on the pages of
periodicals had been through technical, analytical and measured drawings
aimed at a professional audience. With the introduction of photography in the
field of architecture, the architectural product was not only represented, but

‘also reproduced in another medium.
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Camera and photography had lead to controversies and discussions in

all fields of visual arts as well. In his comments about the transformation of
- the artwork caused by mechanical reproduction, Walter Benjamin questions

~ the authenticity of the work of art:

“For the first time in world history, mechanical reproduction
emancipates the work of art from its parasitical dependence on ritual.
To an ever greater degree the work of art reproduced becomes the work
of art designed for reproducibility. From a photographic negative, for
example, one can make any number of prints; to ask for the authentic

print makes no sense.” (Colomina 1988, p.8)

However, the conditions beyond the reproduction process of the
“architectural product are different from the other fields of arts. Architectural
periodicals that are the most important sources of communication for the
discipline, have also become the major medium for architectural reproduction.
- Before the advent of photography, and earlier lithography, the audience of
architecture was the user. (Colomina 1988, pp.9-10) The only means of
perceiving the architectural product was experiencing it. The reproduction of
the work of architecture through photography limited this experience to a
constant predetermined viewpoint. The transformation in the relationship
between the audience and the product led to a controversy on the concept of
“reproduction”, that has also transformed the traditional architectural design
process and the architectural product.

The initial oppositions to the photographic reproduction of the
architectural product date back to the early 20" century. The discussion was
provoked primarily by Adolf Loos, who has been recognized as one of the
most radical architects of the century. Loos, who believed in the necessity of a
dical aesthetic purification; strictly opposed the movements of Art-Nouveau
and Deutscher Werkbund, whose works were being presented to the public

_if-i ough periodicals. (Conrads 1970, p.8)
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Figure 2.8 Cover of Das Andere, showing the variety of subjects
that focused on the modern culture rather than the representation of architecture

The opposition of Loos was soon directed to these periodical

publications, that he accused of consuming architecture by reproduction. It
was in 1903 when Loos started to publish Das Andere as a critical approach
~ to the periodicals of the period. Das Andere (The Other) was subtitled “A
' Periodical for the introduction of Western Culture to Austria”. In many
ways, Das Andere fit more to the literary category of “feuilletons”, small
booklets that were very common in the Vienna of that period. (Gravagnuolo
1982, p.60) The subjects that Das Andere dealt with were as far as they could
be from the traditional scope of the discipline of architecture. As a part of
his critical approach towards the reproduction of architecture by periodical
publications, Loos did not use the pages of Das Andere to represent his own
or others’ architecture. The journal presented articles about the Western
culture of living, especially about Loos’s mythical trip to America. Opposing
the artistic avant-garde of the period that saw in publishing another context
of production, Loos believed that the cultural dissemination of architecture

through periodicals in turn effected the design of architecture. His critique
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‘was directed to the confusion of architecture with its reproduced image.
(Colomina 1988, p.15)

Similarly; Pierre - Alain Croset, the former editor of Casabella draws
attention to the problem of publishing architecture, remarking that any
f-ﬂublication is a reductive and selective act since the building can be fully
‘understood only by experience. However, the presentations in architectural
journals are often limited with a few reproducible images. The perception of
‘buildings presented in architectural periodicals has become more dependent
‘on visual stimuli. Consequently, photogenic quality, that is often independent
~of the real spatial experience of the building, has become the major criteria in
the selection of the buildings to be published. Any reference to the spatial
‘experience is often being ignored in the architectural periodicals. It should be
‘remembered that a majority of the internationally recognized buildings of the
.;;i'-'i century are known worldwide with the same images. This effect of
‘publishing the building has led to a transformation in the characteristics of
contemporary architectural production. Due to the pressure of the demand for
‘new images of consumption, the contemporary architects focus more on visual
qualities of the object at the expense of other qualities essential to good
architecture. According to Croset, the architectural periodical is responsible
of primarily criticizing the images it publishes and introducing them not as
autonomous objects to be consumed but as “fragmented representations of a

complex reality on which to reflect”.(Croset 1988, p.204)

Loos had repeatedly attacked similar manipulations of the architectural
eriodicals, often remarking that his greatest pride was that the interiors he
designed were totally ineffective in photographs. Believing that photography
was totally incapable of interpreting architecture, Loos drew attention to an
native medium of architectural reproduction as he said “Good
hitecture can be described but not drawn. Good architecture can be written.

Jne can write the Parthenon.” (Colomina 1994, p.43)
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| Considering that architectural periodicals constitute the major medium
for theoretical production, the written presentation or the criticism of the
architectural product should also be evaluated as a medium of reproduction
offered by architectural periodicals. Croset remarks that the architectural
photograph cannot reproduce the temporal experience of a building. However,
‘the architectural magazine is capable of evoking this dimension by using
\.narration as a critical tool. According to Croset, the sensual experience of the
“architectural object in its original place and time, which is inevitably
eliminated in the printed media; can be restored by “being embedded in the

life of the critic who was there and touched it.” (Croset 1988, p.204)

The conventional studies on architectural periodicals tend to see the
‘periodical merely as a medium reflecting the contemporary architectural
~production. Ugur Tanyeli remarks that the architectural periodicals do not
:mly present and reflect a reality external to themselves, but also reproduce
the architectural knowledge by transforming it during the process of
communication. (Tanyeli 1998, p.44) Similar to Tanyeli, Atilla Yicel draws
attention to the two major functions of the architectural press that are
archiving and transmitting the architectural present. Yicel argues that the
chitectural media supports the reductive formalist tendencies in architecture

focusing on the visual reproductions of the architectural object. (Yicel
1995, p.95-96)

In this sense, as periodical publications reflect and keep the record of
the architectural present, they inevitably interpret the architectural object that
‘they represent. As a result of this interpretive communication, the position of
the architectural object transforms. This transformation leads to another
discussion related to the architectural media -the discussion on the
representability of contemporary architectural thought through images. Abdi
Giizer draws attention to the fact that the contemporary architectural object
. not have a chance of being reflected in the architectural agenda unless it

18 represented by its images. According to Giizer, images are abstractions that
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conceal the bond between the architectural product and the ideas beyond it.
The architectural concepts and ideas that are represented as neither the
building nor its image, never succeed to become an issue of discussion in the

architectural agenda.

Reyner Banham has noted that the modern movement was the first
movement in the history of art, based exclusively on “photographic evidence”
rather than on personal experience, drawings or conventional books.
(Colomina 1994, p.14)

It is true that the international diffusion of the architectural works is
being provided primarily by the printed media. This situation has led to a
transformation in the site of architectural production, which has moved from
the construction site to the relatively immaterial sites such as architectural
periodicals. However, it may be argued that the site created by the periodicals
that may seem ephemeral at first sight, actually provides a more permanent
space for the architectural product by recording it in architectural history.
Consequently, architectural periodicals that transmit, reflect, evaluate and
transform the architectural present, are essential components of the

architectural process of the 19™ and 20" centuries.
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CHAPTER 3

TURKISH ARCHITECTURAL PERIODICALS DURING THE
REPUBLICAN PERIOD
(1923 - 1980)

Besides reflecting the architectural production of their period,
architectural periodicals have become an important component of the
architectural agenda as a medium contributing to this production. Within this
framework, the interrelations between the architectural agenda of the
Republican Turkey and architectural periodicals can be evaluated with a
simultaneous reading of the two distinct fields. In the following part of this
study, the process of evolution from the first Turkish architectural journal
- published within the dynamics of the early republican period to the period of
plurality during the late 20" century, will be discussed and evaluated using

these interrelations.

3.1. THE EARLY REPUBLICAN PERIOD AND THE MODERNIZATION
PROJECT

The 1920s is an important period in the history of Turkey that is
significant with the efforts of realizing a widespread modernization project in
spite of the problems that the new Republic had to face during its early years.
These efforts can be interpreted as the transformation from a traditional
-~ society to a modern society within the existing orders. The projects of
modernization that could have been seen in the West after the 17™ century
Enlightenment could only be observed in Turkey after mid-19'" century.
During this period, the country was incapable of shaping its future especially
in the field of designing its cities and towns. The West that was taken as a
model in modernization could only be followed with a delay of two hundred

‘years. During the 19" century, the Ottoman Empire in the process of

: ] ! } _‘"f.:'_..';' 1 35
CRIDA TCRIULUE CHHTIUSY

N e e -

BL VT f‘t D HHen
WL A f v ;\‘ {J U “

]



modernization used to determine its objectives according to the current
condition of the West. The scenarios of future based on the imitation of the
West that were imported during the last decades of the Ottoman Empire were
abandoned in the years following the foundation of the Turkish Republic.
With the radical application of the modernization project in Turkey, the
models based on Western utopias were replaced by those based on the

internationalist discourse.

The realization of the modernized life foresighted for the Turkish
- people accelerated towards the end of 1920s. With the foundation of the
Republic, the scenarios defined by Ugur Tanyeli as “borrowed future”
(Tanyeli 1998, p.103), were abandoned. Researches and studies were held to
redefine many concepts that the country had difficulty in assimilating. City
planning was one of these concepts that was redefined within the framework
of the modernization project. Different from the 19" century Ottoman
Westernization that discussed the discipline of planning for the sake of being
“Western”; designing cities was introduced as a universal and scientific
obligation in the modernization project of the Republic. This trans-cultural
definition for city planning provided the public acceptance necessary for re-

designing the cities and towns.

During the several years following the foundation of the Republic, an
intense activity of construction started in almost all regions of the country.
The initialization of the planning project for the fire areas of central Izmir in
1924, the planning project for Ankara by M. Nausser, the realization of
“Atatirk Orman Ciftligi” as a designed urban area in Ankara in 1925, the
arrival of the Italian sculptor Pietro Canonika to design the monuments and
statues of Atatiirk for the Republican cities, the arrival of foreign architects
such as Clemens Holzmeister and Ernst Egli for education and professional
practice in Ankara in 1927 and the international competition announced in
1928 for the planning of Ankara as the new capital were some of the major

elopments in the field of planning and construction.
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The reflections of these developments could also be observed in the
~ cultural life and arts. The publication of several periodicals in the fields of arts
and culture started during the second half of the decade. Fikirler, the magazine
- of arts and culture that started in 1927; Yedi Mesale, the magazine of poetry
that started in 1928; Tiirk Tiyatrosu, the magazine of theatre that started in 1930
and Foto Siireyya, the magazine of photography that started in 1931 are the first
periodical publications of the republican period. Intellectuals with common
professions and fields of interest gathered around these periodicals in order to
present their products to the society and form collective resources of
professional, intellectual and cognitive activity in the country. The use of
specialized periodicals as a medium of professional organization soon led to a

similar development in the field of architecture.
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Figure 3.1 Cover page of the first issue of Mimar in 1931

The publication of the first architectural periodical of the Turkish
Republic, Mimar, was initiated in 1931 by Zeki Sayar, Abidin Mortas,
Abdullah Ziya Kozanoglu, Samih Akkaynak and Sedad Hakki Eldem. (Sayar
1994, p.44) Following the campaign in 1935 against the use of words rooted in

Arabic; the name of the magazine was changed as Arkitekt. In its early years,
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the periodical used the sub-title “The Monthly Magazine of the Art of

- Construction, City Planning and Decorative Arts”.

MIMAR | m ILH

ot e oo hcts s i

G 193%s

T ae emaimias

Figure 3.2 Cover pages of Mimar in 1934 and Arkitekt in 1935,
after the name of the journal has been changed

Though limited, written sources for architecture and construction had
existed in the pre-Republican period in Turkey. Of the two known types of
urces, the first one was the technical handbooks of construction for the use
" soldiers and civil engineers. The other was the less functional articles
orepared for architects. One of the missions of these publications was to
ovide the assimilation of written knowledge by the public. Following the
"imldation of the republic, the continuous publication of the handbooks
. pped towards the end of the 1920s. The publication of the second type that
s more theoretical in content continued consistently until the 1950s. These
written products contributed to the formation of the tradition of transferring

”
he intellectual and architectural praxis into publications and books. (Tanyeli

998, p.41)

According to Sitha Ozkan; Arkitekt, which has been published for fifty
I s, is one of the two continuous events of Turkish Architecture; together
ith the Tekeli - Sisa architectural office that has been going on for more
"_"jn four decades. (Ozkan 1994, p.72) It may be difficult to understand the
cessity of an architectural periodical since there were approximately two

:

undred architects in the whole country in 1931. The establishment of a

edium for professional communication and organization was announced as
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one of the main objectives of the magazine. When evaluated within the
Kemalist discourse of the 1930s that supported democratic and non-
- governmental organizations, it becomes possible to understand why such a

small group of architects felt the necessity of gathering around a professional

periodical.

A short time after the foundation of the Turkish Republic, some
changes had taken place in the “Sanayi-i Nefise Mektebi”, that was the only
school of architecture in the country during that period. The name of the
school was changed as “The Academy of Fine Arts” (Giizel Sanatlar

Akademisi). During the early 1930s, the young generation of architects was
" commissioned in various cities as a part of the policy that aimed to spread the
j architecture and construction services all around the country. This physical
- separation necessitated the existence of a medium of solidarity and
communication. One of the reasons beyond the publication of Mimar was to

create this medium. (Alsag 1979, p.86)

: In an introductory essay in the first issue of the magazine, written in an
‘enthusiastic manner; O. F. Galip invited all colleagues to gather around
Mimar, which he defined as a property of all Turkish architects and Turkish
‘architecture. He remarked that as the center of this gathering, the magazine
‘would “shine” as a focus of the outbreak of the feelings for arts and
rchitecture. (Galip 1931, p.20)

For the architects of the early republican period, Mimar was not only
an agent of communication but also a medium of professional unification to
discuss and react against the common problems. One of the main issues of
discussion among the Turkish architects was the professional and educational
activity of the foreign architects including Egli and Holzmeister, who were
fficially invited by the state. The arrival of the foreign architects that started
1927 is an important event whose effects and results cannot be neglected.

ing the 1930s, Arkitekt had become the major medium for the promotion
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of the oppositions against the intense practice of foreign architects in Turkey.
In the first issue of Mimar in 1931, Abdullah Ziya had remarked that a foreign
- architect who was unfamiliar to the social tendencies of Turkish people would
' certainly be incapable of designing a Turkish house. In the 5™ issue of the
~year 1933, Abidin Mortas had questioned the competence of the

commissioned foreign architects as he said:

“It took us years to understand that like all people, they had limited
abilities and talents and were not geniuses that could not be attained by
working.” (Tumer 1994, p.102)

When the Turkish Association of Architects was founded in 1927 as the
initial act of unification; there were 60-70 architects in Istanbul, 30-40
architects in Ankara, three architects in Izmir with a total of 150 architects in
the country. (Sayar 1994, p.49) These numbers may give an idea about the
range of the profession on the year that the foreign architects started to arrive
in Turkey. During the period of intense planning and construction that lasted
for more than thirty years, projects of foreign architects were preferred in the
design of many official buildings and cities. Although this situation was due
to the lack of experienced Turkish professionals in the field, it naturally led to
a disturbance among the Turkish architects and gave rise to the need for
professional unification and acts of solidarity. However, the main reason for
invitation of foreign architects was the strong wish to adopt the Western
architecture that was based on the modernist tendency. The professional
activity of architects educated within the Western tradition was found
jecessary for the achievement of the built environment aimed by the
modernization project. It was in the 1930s that many European academicians
and professionals had to leave their countries because of the pressure exerted
y the Nazi government and the approaching war. Majority of the foreign
rchitects that came to Turkey were the modernist academicians that left

jermany during the Nazi period. However, it is true that as they carried on
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their practice in Turkey, some of these architects abandoned their modernist

tendency for the sake of orientalist approaches.

Another objective of Arkitekt was to provide the communication of the
~ works of modern Turkish and Western architects to a wider audience. Arkitekt
aimed to follow the modernist developments of the West that had previously
been neglected and present these developments in the professional circle. It is
possible to say that the projects and translations published in the magazine
‘were considered as a medium to realize the national mission of contributing

the modernization project.

Arkitekt also served as a medium of education for the young generation
of Turkish architects a majority of whom had been educated in the Ottoman
"ﬁ‘adition. The diffusion of modern architecture among Turkish architects had
%een realized by Arkitekt. However, it should be remarked that this diffusion
‘was primarily based on the formal qualities of modern architecture, where the
social programs offered by the avant-garde in Europe and Russia were
considered secondary . An interview made with Behget Unsal demonstrates
‘how much the initial acquaintance of modernism was dependent on visual

pE

stimuli:

“.Books on ‘Modern Architecture’ did not exist then. However,
friends from our senior class; Zeki (Sayar), Abidin (Mortas), Ziya
(Kozanoglu) had started to publish an architectural periodical that was
called Mimar, and later Arkitekt. ... In Mimar, they presented us the
new architecture of the period; the corner window, construction on
‘pilotis’, Le Corbusier, long windows and the flat roofs that we called
‘toit terrace’. ... Although we had been educated in the Ottoman style,

we became devoted modernists by looking at the European periodicals.”
(Unsal 1991, p.126)
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During the first years of the Republic, French was the main foreign
language that was widely accepted. Consequently, the reflections of this
situation could be observed, especially in art education. During this period,
1'drchitecture d’Aujourd’hui was the most common foreign publication in the
country. During the 1930s, especially after 1933, German became the more
effective foreign language. German architectural periodicals such as Baumeister
Moderne Bauformen were commonly used in the architectural circles.

(Unsal 1991, p.130)

Ugur Tanyeli remarks that the choice of foreign periodicals that entered
the country was a result of the auto-censor process, as he draws attention to the
fact that none of the avant-garde periodicals could reach the Turkish Architects.
ording to Tanyeli, among the few foreign publications that came to Turkey,
"Architecture d’Aujourd’hui and Moderne Bauformen were examples of the
noderate and conformist publications of their period. For instance; as its
ublication policy, Moderne Bauformen consistently refrained from publishing
e most significant and remarkable architectural products of the period.
yeli 1998, p.42) With its international contacts, Arkitekt was almost the
ly medium reflecting the architectural and intellectual production of the

930s in Turkey.
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e 3.3 An examplé of the address list of the Turkish architects that has been regularly
published in the early issues of Mimar. (February 1931)
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Starting from its earliest issues, Arkitekt reserved one of its last pages
for publishing the names and addresses of Turkish architects. This approach
that aimed to introduce Turkish architects and provide a medium for
professional organization could also be observed in the characteristics of the
advertisements published in the journal. Different from the understanding of
advertising in the late 20" century, the advertisements in Arkitekt promoted
an unindustrialised craftsmanship that informed the architects about technical

- support for building construction and construction materials.
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. Figure 3.4 Examples of advertisements from the first issue that represent the
craftsmanship of the period (January 1931)

Arkitekt, that had started its publication during a period of professional
ganization and social solidarity, has tried to preserve its objective attitude
._llghout its publication period, taking care to refrain from the sort of
ticism that could have caused disagreements among the few Turkish
hitects. In the first issue of Arkitekt that was published as Mimar in 1931,
‘essay on “The House of Bekir Bey (Bekir Bey’in Evi)™ is a significant
mple for the critical approach of the magazine. As the anonymous author

oduces the architect Sirr1 Arif Bey, he defines the ideal profile of the

house of Bekir Bey designed by the architect Sirr1 Arif Bey is one of the first known examples of
m Architecture in Turkey. (Batur 1998, p.223)
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young Turkish architect. The more economical and feasible nature of the new
architecture is emphasized in an encouraging manner. (Mimar 1931, pp.5-9)
The delicate and polite language that is used in criticism has been a

characteristic of Arkitekt during the fifty years of publication.

As Zeki Sayar explains why Arkitekt refrained from a severe critical
manner, he draws attention to the fact that a majority of the Turkish architects
‘were young. Considering that criticizing an architect could be discouraging,
Arkitekt preferred not to criticize the products of the younger generation of
Turkish architects. However, Sayar declares that Arkiteks did not refrain from
a criticizing foreign architects as well as the ignorance and indifference of the

ate towards the issues of architecture. (Sayar 1985, p.26)

It should be mentioned that Zeki Sayar’s understanding of the concept
of criticism that implies a negative meaning is basically different from the
concept of “architectural criticism™ that is considered a theoretical discipline
n the contemporary architectural discourse. Due to the qualitatively and
ntitatively inadequate studies in the field, the tradition of architectural
eriticism in Turkey has not developed enough to bring up a discourse.
erstanding architectural criticism as a negative, destructive and
erogatory act is one of the factors that prevent the theoretical development

f the architectural discourse in Turkey.

The founders of Arkitekt were among the first graduates of the Fine
rts Academy after the modernist reforms applied by Ernst Egli. (Nalbantoglu
92, p.19) Consequently, the magazine tended to focus on functionalist and
pdernist projects. During the fifty-year publication period of Arkitekt, this
blication policy did not go through a considerable change. This is also due
the fact that Zeki Sayar took over the publication of Arkitekt by himself and

_ished the magazine alone after the year 1942.



Arkitekt succeeded to preserve its consistent modernist ideology and
did not contribute to the propagation of the nationalist movements and
tendencies in architecture and politics that began to rise during the second
half of the 1930s. During this period, it is not possible to observe any positive
and encouraging essays on national tendencies except Sedad Hakki Eldem’s

“Seminars on National Architecture”™.

--------------------

53’ gure 3.5 Cover page of Arkitekt (1938) Figure 3.6 Cover page of Arkitekt (1980)
Drawings have been used together with
the photograph of the building

During the early republican period when the principles and examples of
modern architecture were not included in the academic programs, Arkitekt
ook over an educative role by publishing modernist projects and translating
essays on the latest tendencies in international architecture. Foreign projects
;-_.,'t the international architectural agenda took only a few pages in a normal
ssue of the magazine. The remaining pages of each issue concentrated equally

n articles and architectural projects of Turkish architects. By focusing

seminars on National Architecture that began in the Fine Arts Academy (DGSA) in 1934 are studies
constituted a theoretical basis for National Architectural Movement. The seminars that focused on the
al residential architecture were carried on mainly by Sedad Hakki Eldem. The necessity of an
chitectural trend of national character created by the local workforce was emphasized as the main theme
the seminars. (Batur 1998, p.230)
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primarily on the practice of Turkish architects, Arkitekt contributed to the
establishment of the modern architectural movement in Turkey and fulfilled

its mission as a part of the modernization project.

The architectural developments that took place in Europe and the
U.S.A. were regularly published in Arkitekt as international news. Afife Batur
draws attention to the informative attitude of the magazine. According to
Batur, Arkitekt, that published the developments in CIAM and manifestos
“regularly in the issue of the following month, had become the representative

of AA (Architectural Association) in Turkey. (Batur 1985, p.35)
3.2. THE RISE OF NATIONALIST TENDENCIES

Simultaneous with the increasing contribution to the discussions on
architectural theory during the late 1930s, the tendency towards a
symmetrical and monumental architectural style started to become more
observable in Turkish architecture. In Italy and especially in Germany, the
international style and modernism were abandoned due to the objectives of the
nationalist regimes. The reflections of this international tendency towards
nationalism could readily be observed in Turkey. The classicist approaches of
he officially invited architects from Germany and Austria’ had a considerable

nfluence in the rise of nationalism in Turkey.

Sedad Hakki Eldem’s design for the Turkish Pavilion in 1937 NewYork
5_;," can be interpreted as a sign of the approaching nationalist movement.
Iieving that architectural styles could not be imported and each country had
1 architectural approach of its own (S6zen-Tapan 1973, p.243), Sedad Hakki
ldem adapted the traditional four-iwan scheme of Turkish architecture in the

sign of the pavilion. Eldem was one of the founders of Arkitekt, which

etween 1923 and 1940, fourteen foreign architects and planners were officially invited by the state to
Ty on the intense construction activity. Nine of these foreign architects were from Germany and one was
m Austria. This situation is a sign of the strong cultural bonds between the founders of the Republic and
an speaking European countries. (Nasir 1997, p.73)
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managed to preserve its modernist attitude in spite of the general nationalist
tendencies. However, Eldem’s approach to nationalism does not contradict the
- modernist attitude of Arkitekt; since he does not reject the modernist essence

‘but only aims to familiarize modern forms by national references.

_ Between the years 1938 and 1950, Turkey suffered from the effects of
'World War II though it did not become an active participant. During the 1930s
-_and 1940s, the intense construction activity was mainly dependent on
mported building materials. Consequently, World War II caused an
gconomical crisis in building sector as well as in many other fields of life.
Due the increase in the prices of imported building materials, a major decline
urred in construction activity other than the construction of new official

uildings.

During this period, Turkey preferred to remain introverted, with the
ing acts of solidarity and unity as a reaction and resistance to the external
influences caused by the World War. The nationalist architectural tendencies
t had become observable towards the end of the 1930s were supported by
he state in the 1940s due to this atmosphere of national unity. During this
eriod; the nationalist movements in Europe led by Germany used arts and
rchitecture as a medium to reflect the ideological power to masses of people.
the effects of European nationalism were not reflected similarly in
urkish architectural practice, it is possible to observe an intense tendency
)wards nationalism, considering architectural discourse and the main theme.
in architectural period named “The Second National Architectural
fovement” began, though it was not influent on the whole architectural

tivity.

The Second National Architectural Movement evolved with the
uences of the nationalist tendencies accelerated by the World War I, as a
iction to the formal characteristics of Modern Architecture. Modernism was

roduced to the public mainly through visual materials such as the black and
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white photographs published in La Turquie Kemalist and the graphics of Thap
.Hulusi demonstrating the national industrial products. Consequently, the
public acceptance for modernism was based primarily on the aesthetic, visual
: and formal qualities rather than the theoretical essence. (Bozdogan 1998,
- p.123) It is possible to say that the reactions against “cubic architecture”
mainly opposed the modernism that was reduced to formal concerns without
any theoretical background. Supported by the public nationalist tendency,
reactionary architectural approaches that founded themselves upon the
criticism of modernist forms resulted in an eclectic and classicist architectural
attitude.

During the World War, architecture was used as a medium for the
'expression of the state ideology, especially in the totalitarian regimes of
‘National Socialism in Germany and Fascism in Italy. The expressive role of
architecture entered the Turkish architectural agenda with the Exhibition of
Italian Fascist Architecture in Ankara in 1934 and the Exhibition of German
Architecture in 1943. As Sevki Vanli explains the German influence on
Turkey during the war, he remarks that as Turkey suffered from the
economical and social crisis; the German state was publishing a magazine in
kish, named “Signal”, printed on good quality paper in color. The
gazine aimed to impress the Turkish people with the extraordinary German
guns, planes, tanks, technology as well as the national German architecture. It
was during this period that the Exhibition of German Architecture opened in
Ankara. According to Vanli, even the brochure of the exhibition was

mpressive enough to suppress the Turkish architects. (Vanli 1994, p.82)

Almost all of the foreign publications that entered the country during
ie early 1940s were those used by Germany as mediums of propaganda. In
he 1950s, cheap and popular American journals and commercial German
s replaced these publications. (Tanyeli 1998, p.44) The architectural
edium in Turkey still had not become capable of developing a critical

proach towards foreign publications and determining its preferences.
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The publication of Yapi, the second periodical of architecture in Turkey
'_ after Arkitekt, began as a result of the nationalist movements of the 1940s and
supported these tendencies as its publication policy. The magazine first
published in 1941 was founded by Tahir Tug, Behget Unsal, ismet Barutgu,
Necmi Ates and Turgut Tokad. (Nalbantoglu 1992, p.20 ) Yap: was introduced
with the motto that meant “Towards the Good, the True and the Beautiful”
(lyiye, dogruya, giizele) and with the subtitle “The Bi-Weekly Magazine of
- Architecture, Fine Arts, Idea and Culture”. This subtitle was later changed to

- exclude architecture, as “The Magazine of Fine Arts, Idea and Culture”.

Figure 3.7 Examples of the cover pages of Yap: in different periods.
The first issue is dated 1941 whereas the 46-47" issue is dated 1943.

The main article of Yap: was selected particularly from the
fields of architecture and planning. However, essays on various other
disciplines such as art, sculpture, drama, photography and poetry were
included in each issue. Consequently, the aimed reader profile of Yap:
'_ed to comprise a much larger group than that of Arkitekt. Different
ftom Arkitekt, modern projects were not published in Yap:. The
uthors used an emotional and sensitive language that expressed their

tionalist tendencies. The special page entitled “Polemic and
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Chronic” that was present in each issue is significant with its contribution to

the discussion and criticism of various issues in architecture.

Different from the Arkitekt of Zeki Sayar, Yap: did not take over
mission of professional reconciliation and organization®. Accusing the
academicians of architecture for being elitist, Yap: strictly opposed
~academicians who were involved in professional practice. For the design of
the most important buildings of the Republic, instructors of architecture in
universities had been the first names to be considered. Yap: interpreted this
“attitude as an act that provided no opportunities for the young Turkish
‘architects. The academicians were also criticized for neglecting their

educational mission for the sake of professional practice. (Yap: 1943)

Due to economical problems, the publication of Yap: came to an end in
943. During its two-year publication period, the magazine aimed to represent
the alternative ideas and approaches in Turkish architecture. With its severe
and opposing style and language, Yap: aimed to evoke the national solidarity
in all fields of arts. In a part of the book review for “History of Architecture”
by Behget Unsal, Ismet Barutgu mentions the objectives and the issues of
f_?: ggle of Yap:. With his enthusiastic and emotional language and style;
tcu remarks that the publishers of Yap: had no concern for any benefit,
:-_zi-a did not refrain from opposing the indifference of the state towards
architecture and construction, demanding solutions from the state for common
roblems of construction activity, questioning the educational systems of
ichools of architecture and criticizing the approach of the Ministry of
ducation (Milli Egitim Bakanligi), which they believed was wrong. Barutgu
efines this approach as a “struggle for the profession”. (Barutgu 1950, p.24)

{rkitekt did not refrain from using the term “Chamber of Architects” even in its early issues published in
35, drawing attention to the necessity of a legal professional organization and remarking that the
ermination and inspection of the rights and responsibilities of architects should be carried on by this
nization. (Alsag 1979, p.87)
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It is possible to observe numerous “struggles for the profession” in the
periodical publications of the period. One of the most significant issues of
discussion in the periodicals was the International Project Competition for the
Mausoleum of Atatirk that had become an important subject of the
architectural agenda after the death of Atatiirk in 1938. Even before the
competition was announced, an essay that was published in Arkitekt had
remarked that designing the mausoleum of Atatiirk was the duty of the
Turkish architects and that nobody other than the Turkish architects could be
- sensitive enough to design this monument. (Tiumer 1998, p.64) However, the
competition that was announced as open only to foreign architects caused the
Turkish architects to react strictly against this condition. With the influence
of the intense reactions that were published in journals of the period, the
specifications of the competition were revised to allow the participation of
Turkish architects. The competition that was won by Turkish architects is
significant as a symbolic success of the Turkish architects against their

foreign colleagues.

MIMARIIK

Tad Savi 1

Figure 3.8 The first issue of Mimarlik published in 1944 as the

journal of the Association of Turkish Architects
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One year after the end of the publication of Yap:, in 1944, the
ublication of a new architectural periodical commenced. Mimarlik, published
y the Association of Turkish Architects founded in 1927, had the subtitle
the magazine of the art of construction, city planning and fine arts”.
emembering the call of Arkitekt for professional unity and communication in
931, the periodical published by the association can be seen an attempt to

nstitute an efficient source of communication among the colleagues.

In the first issue of Mimarlik edited by Nizamettin Dogu, the portrait of
met inoni was published on the first page with the title “National Chief”. In
is issue, the objectives of the magazine were presented in the editorial
ticle. (Mimarlik 1944, p.1) The most important aim of Mimarlik was
nounced as the development of national Turkish art. The editorial article
ferred to the grandeur and splendour of the Turkish architectural heritage.
rallel to the nationalist discourse of the 1940s, Mimarlik drew attention to
e necessity of defining national art and founding a culture of construction
r Turkey. However, it should not be forgotten that there existed a group of
odernist Turkish architects whose practice was parallel with the principles
‘the international style during the 1930s. Consequently, the nationalist
oach of the first legal professional organization of architecture in 1940s

n be evaluated as a contradictory situation open to discussion for this

However, it should be remarked that a widespread public opposition
reaction against the modernist projects and buildings of the young
ish architects presented in Arkitekt had always existed. Sedad Hakki

declared that he was not against the modern life style aimed by the
nization project, and added that what he opposed was the unfamiliar
mal package wrapped upon modern life. The discourse beyond the products
the architects who carried on a “Nationalist” practice focused on the idea
t the aura needed for the development of Turkish architecture and the

ndation of identity could be found in the architectural heritage of the past.
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As a consistent approach in publication, Arkitekt had also praised the
lurkish architect in an exaggerated manner and drawn attention to the
ecessity of successful architectural products within the scope of Turkish
dentity. However, Arkitekt had equally focused on the necessity of an
pternationalist modern approach to architecture. Consequently, Arkitekt’s
liscourse should not be confused with the “Nationalist” discourse of the

940s that can be identified with the periodicals Yap: and Mimarlik.

Another aim of Mimarlik was to reach a much larger number of readers.
owever, different from the periodical Yap:, the readership aimed was limited
) the disciplines within the design and construction industry. The aimed
ader profile of Mimarlik was determined to consist of architects, civil
ngineers, intellectuals related with architecture and fine arts, construction
chnicians, students of technical schools and municipalities. (Mimarlik 1944,
1) Different from Yap: that determined a publication policy oriented more
vards fine arts and literature, Mimarlik aimed to bring together all
sciplines related to design and construction. This approach of Mimarlik is
nilar to the interdisciplinary principles of practice in the program of

taatliches Bauhaus” prepared in 1919 by Walter Gropius.

The creation of a medium to reflect the common problems of Turkish
hitects and the introduction of Turkish construction practice in the
lernational field were other aims of Mimarlik. When the aims of the
iodical and its manner in the expression of the above ideas are considered,
S possible to observe that the “Nationalist” tendency of the magazine was
many ways similar to the discourse of Yap:. However, in terms of the
tents that focuses on architectural design and building industry, Mimarlik
mbles more to Arkitekt.

The contents of the first issue of Mimarlik consisted of Bedri Ugar’s

cle aiming to urge the promotion of Turkish Architecture (Mimarligimiz
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- Yagatalim), written in the nationalist language of the 1940’s that refers to
history; the essay on “Historical Monuments” prepared by the Science
Commission of the General Directorate of Foundations, reports of design on
the projects of “Afyon State Hospital” by Erip Erbilen, “Balikesir Halkevi” by
Sabri Oran and “Thermal Baths in Nigde Ciftehan” by Necmi Ates and the
articles “Sports Areas” by Nizamettin Dogu, “Turkish Cities” by Mithat
Yenen and “The Meteorological Principles of City Planning” by Cevat Erbel.
‘The distribution of subjects in the first issue continued similarly in the later
issues of Mimarlik. The periodical that extensively published the products of
‘Turkish architects also included articles on city planning and urban design.

!
Mimarlik had determined architecture and all other related disciplines
as its field of interest. Consequently, in spite of its nationalist approach, the
magazine had to keep in touch with other countries and communicate with
foreign architectural periodicals. Similar to Arkitekt, Mimarlik also published
anslated essays. However, instead of the publishing the architectural
products and discourses in foreign countries, Mimarlik preferred to focus on
technical issues of construction in translations. The professional orientation

f Mimarlik is its major difference from Yap: that focused on fine arts and

iterature rather than architecture and construction.

Mimarlik had significantly contributed to the “First Congress of
ish Construction”, the first important national meeting in the fields of
chitecture and planning that was held in 1948. The magazine supported the
rganization of the congress and published articles related to this meeting.
fimarlik; the first architectural periodical to be published in Ankara, is also
ortant  since its critical approach has presented the first examples

pjective criticism that is based on facts rather than emotions. (Alsag 1979,

The year 1947 was significant because though for a short time, three

hitectural periodicals coexisted during this period. The publication of
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Arkitekt, that had started as Mimar continued in a consistent manner.
Meanwhile, Mimariik that was published by the Association of Turkish
Architects was within the fourth year of its publication. It was in the same
year that “The Monthly Periodical of Art”, Eser, directed by Selguk Milar,
entered the agenda as the third architectural periodical. In the introductory
article of the first issue, the aim of the magazine was announced as the
creation of a medium of communication for young artists that would give
them the opportunity to present themselves nationally and internationally.
(Eser 1947, p.3) Drawing attention to the evolution of a new generation of
artists, Lser focused on the necessity of the release from the pressure of the
old for the development of the new. In the “News and Notes™ section of the
first issue, Selguk Milar expressed that as an independent publication, Eser
was not supported by any official organizations and its existence was

dependent on the interest shown by the reader. (Milar 1947, p.31)
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Figure 3.9 The first and the last issues of Eser, which has been
published for only two issues (1947-1948)

The contents of the first issue of Eser consisted of an introductory
essay on Sedad Hakki Eldem’s “Safyurtlu House” in Yenikdy; the first of a
series of articles on “Siilleymaniye” written by Abidin Dino; an essay on

“Cemal Nadir and His Personality”; an analytical essay on “Yunus Emre
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Oratorio”; introductory articles on “Eskigehir Railway Station” and “National
~Library” buildings; essays on “Traditional Houses in Ankara”, “Dream
- Houses” and “Pierre Bonard”; and an interview with “Le Corbusier”. It can be
observed from the contents that Eser aimed to reach the intelligentsia of arts,
a much larger audience of which architects were a part of. Throughout its
period of publication, architecture was the main subject that Eser focused on.
‘Aiming to communicate international developments directly to its audience,

the magazine had contacts in Switzerland, England, United States, France, and
TItaly.

t The first issue of Eser ended with the statement “You cannot say that
you have seen Eser until you see the second issue”. However, Osman Akol’s
opinion on Eser, published in the second issue along with other comments, is

as follows:

“It is possible to say ‘I have seen Eser’ without seeing its second issue
and without doubt, one must explicitly reveal that it is published in
Turkey.” (Akol 1948, p.56)

Akol’s observation emphasizes an important difference of Eser from
other architectural periodicals published until then. Eser reached its readers in
n original envelope and cardboard cover. Different from the preceding
architectural periodicals; Eser was designed as an individual object with its
over page, the photographs published and the high print quality. As Akol
mphasizes, the publication of such a high quality magazine in Turkey during
1940’s is worth mentioning. Eser can be seen as an early symbol of the

rocess of transformation that Turkey went through during the following
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3.3. WESTERN INFLUENCES AND THE CHANGING CONCEPT
OF MODERNIZATION

For Turkey, 1950s were a period of transformations in all fields of life
“and contradictions caused by these rapid changes. The influence of political
“authority felt upon architecture and the nationalist approaches of the 1940’s
tended to weaken after the end of World War II; where Germany, that was
taken as a model for Turkey, was beaten by the allies. Although the remains of
the nationalist discourse continued to exist in interpretations on the
architectural heritage, the search for a national appearance was abandoned in
the new designed buildings. (Tanyeli 1998, p.235). However, the nationalist
discourse had disappeared without discussion or inquiry, and consequently,
Turkey could not readily bring up a new discourse. The rejection of the
nationalism of the 1940°s was perceived as equivalent to becoming a part of
the West through an internationalist model. Meanwhile, systems of thought
. the United States of America had become a force of attraction for

:__3'- key and Europe that were going through an unproductive period in terms
of thought and theory.

The 1950s in Turkey were significant with the increasing construction
activity in the country. Parallel to this increase; the issues of discussion of
Turkish Architecture shifted from nationalism and interpretations of modern
rehitecture to subjects more related to the building industry and construction
iterials. It was in the first half of the decade that the subtitle of Arkitekt was
hanged as “The Monthly Magazine of Architecture, City Planning and
funicipality”. (Alsa¢ 1979, p.87) It may be interesting to note that this
btitle was changed again after the 1960s as “The Magazine of Architecture,
ity Planning, Municipality and Tourism” and later as “The Magazine of
rchitecture, City Planning and Tourism” until the end of its publication
eriod. The observable changes in the subtitles of Arkitekt can be evaluated as

e reflections of various periods in Turkish architecture.
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Although Turkey had not fully developed in building industry and
construction techniques, various solutions were adapted for the production of
Western examples. For instance, during the construction of the Sakarya City
Hall, steel profiles were welded to each other to produce the formwork for the
- Miesian reinforced concrete walls. (Tanyeli 1998, p.238) This incident is an
example of Turkish designers’ efforts to make use of the technology that they

could not produce.

These developments created an wurge for the establishment of
architectural offices and firms in Turkey. Turkish architecture had not
experienced the presence of any architectural offices until the 1950s,
including the practice of the foreign architects. Consequently, majority of the
first architectural offices were founded as partnerships. The entrance of
private businesses into the construction sector brought a variety to the overall
building production that was previously carried on parallel to the state policy.
In the determination of the architectural panorama of Turkey; the state
buildings of the earlier periods were replaced by hotels, banks, office
buildings and especially housing projects during the 1950s. Experimentation
with various housing models including social housing apartments and

suburban American houses was the typical characteristic of this period.

The influences of Modern Architecture and the International Style that
could be observed in Turkish architecture during the 1930s had weakened in
the 1940s with the effects of the Nationalist discourse. 1950s were a period of
‘the revival of the modern movement in architecture. However, due to the ten
year interval, the modernist practice and discourse of the 1950s was more
moderate then the early republican approach that aimed to take part in the

modernization project via architecture.

It may be interesting to mention that the 1950s, recorded in the Turkish
political history as the beginning of the “multi-party democratic system”,

symbolize the return to the “single journal period” of the 1930s in the field of

e
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architecture. As the publication of Mimarlik came to an end in 1953; Arkitekt
was left as the only representative’ of architectural periodicals that
constituted the most important and efficient medium for architectural
criticism. Consequently, architectural criticism became an often overlooked
field during the 1950s. In fact; this situation can be interpreted as a reflection
of the lack of intellectual and theoretical production in Europe after the
World War due to the intense re-construction activity that was primarily
oriented to practice. Turkey, that was dependent on the West in the field of
building and construction technology, inevitably entered a similar process of

' construction where theoretical production was overlooked.

34. THE CHANGING SCOPE OF THE PROFESSION OF
ARCHITECTURE

In spite of the positive developments that took place in industry and
construction during the 1950s, Turkey entered a period of political and social
;ﬂisorder and chaos especially during the 1960s and 1970s. During the twenty
§cars until the 1980s, political acts moved from parliament halls to
iversities and city squares. Terrorism had become a major determinant in

the agenda of the country.

Within this unsafe and chaotic environment, architects and engineers
were recognized as a separate class probably for the first time in the
Republican Turkey. The period of intense construction that the country had
entered in the 1950s continued until the end of 1970s. According to Tanyeli,
the 1960s were significant with the increase in the number of engineers and
architects that reached several thousands; and the intense public works
programs of the 1950s that showed the young technocrats the importance of
the role they could take in the modernization process. (Tanyeli 1998, p.242)

These developments that were supported by the state urged the technocrat

_f-.,: is necessary to mention that The Chamber of Architects published TMMOB Mimariar Odasi
Sirkiileri, a publication in the form of a news bulletin from the end of the fifties until the first years of the
sixties. (Alsag 1979, p.87)
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class to work to serve in the modernization process of the society.
Establishing strong relations with the political authority, architects acquired a
political identity. Although this political identity was not widespread in the
whole society, organizations like The Chamber of Architects and universities

that were the primary sources of academic production were actively involved

in the politicization process.

The technocrat class believed that specific problems of the profession
of architecture could not be solved without solving the social, cultural and
political problems of the society. This collective belief prevented theoretical
achievements in the field of architecture. Consequently, even the minor
contributions to architectural theory and discourse during this twenty-year

period are worth mentioning.

The first half of the 1960s is significant especially with the intellectual
contributions of the periodical Mimarlik ve Sanat that was edited by Billent
‘Ozer and supported by Dogan Hasol. In the article entitled “The Aim of the
‘Magazine” in the first issue, Biillent Ozer focused on the artistic
‘unproductivity of the period and the need for criticism. The lack of criticism
and intellectual production during the 1950s had led to a gathering of the
intellectuals disturbed by this situation. Being a medium of gathering with
similar concerns, Mimarlik ve Sanat provoked its readers and called them to

show interest in the worldwide developments in architecture.

Due to the strong relations established with the West after the World
War, it became much easier for Turkish architects to reach foreign
'blications -books and periodicals- after the 1950s. However, Ozer claimed
hat being content with foreign publications was “being left as the audience in
he world of culture”. Aiming to become the periodical of Turkey’s own
ulture and an alternative to the foreign publications that were used by the
furkish architects as “illustrated journal of news”; Mimarlik ve Sanat incited

jeoretical production and discussions on arts and architecture. Ozer also
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criticized the readers in this introductory article, as he asked whether the
short life cycle of the periodicals of fine arts -excluding the journals of
literature- was due to the incompetence of these publications or the lack of

authors and interest to help them survive. (Ozer 1961, p.3)

Mimarlik ve Sanat had three major objectives in publication. One of
these objectives was to interpret and present the ideas and works of
contemporary architects and contribute to the professional and artistic
education of the students. The second aim of the magazine was to draw
attention to the examples of traditional and vernacular architecture and
evaluate them with modern criteria in order to lead the researches on modern
regionalism. Another objective of Mimarlik ve Sanat was to inform the

foreign architects about the architectural history and heritage of Anatolia.
(Ozer 1961)

The interest of Mimarlik ve Sanat in the regionalist approaches within
the framework of modernism was significant in the sense that it drew
attention to a new issue of discussion in the academic circles during the
1960s. This discourse that differed from the searches for “National Identity”
evolved as an alternative reaction to the International Style that had lost its
theoretical background and been reduced to a set of formal characteristics

especially during the intense construction period of the 1950s. Local solutions

4]

that interpreted traditional and vernacular architecture within a modern

framework were seen as the solution for the architectural unproductivity and
other problems.

Mimarlik ve Sanat that reserved its first pages for the summary texts in
French, English and German constituted a model for publications that aimed
to reflect the intellectual production. Dogan Kuban contributed to the first
of Mimarlik ve Sanat with the articles “Our Regionalism” and “ On the
w cture of the Turkish City”. Turgut Cansever presented his “Shelters in

Karatepe™; while the other building introduced was the “Stuttgart Auditorium
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Complex”. “Atik Valide Kiilliye” that was the cover subject was also
presented. Sedat Giirel’s “Interview with Kenzo Tange” and Lami Eser’s essay
on “Prof. Felix Candela” aimed to introduce the readers with the latest
architectural works and structural developments worldwide. “The Correlation
Between the Arts of Painting and Building” evaluated different disciplines of
art with respect to each other whereas Bilent Ozer’s essay on “The Content
and Evolution of Plastic and Architectural Forms” offered the readers a
theoretical discussion. The discussion of Erol Kulaksizoglu on “The Case of
Middle East University” was another subject published in the first issue of

Mimariik ve Sanat.

Figure 3.10 The cover page of the third issue of Mimarlik ve Sanat (1961)

It can be observed from the contents of the first issue that Mimarlik ve
Sanat was not only a medium for architecture and reserved considerable space
for subjects related to arts. The variety of subjects covered in each issue and
the simultaneous reflection of the international developments proves the
efforts of Mimarlik ve Sanat to accumulate the intellectual production. The
care taken in the selection of the photographs and other graphics shows how

the visual quality of an art magazine should be handled.

In spite of its transformative influence that aimed to establish a meta-
language for architecture during the 1960s, the end of Mimarlik ve Sanat was

not different from the previous architectural periodicals other than Arkitekt.
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Leaving behind ten issues, the journal had to quit its publication due to

‘economical problems in 1964.

One year before the end of the publication of Mimarlik ve Sanat, in 1963,
the publication of Mimarlik that became the architectural periodical to reach
‘the largest number of readers was initiated by The Chamber of Architects
founded in 1954. In the introductory article in the first issue; [.Hulusi Giingor
remarked that the architects finally had a journal that would present and follow
the problems of the profession. Providing a medium of communication between
the architects, or rather, between the architects and the Chamber of Architects,
was stated as the main aim of Mimarlik. Gilingér also drew attention to the
possible changes that could occur in the administrative board of the Chamber of
Architects and remarked that the journal would change and reach its final form

iccording to the criticisms. (Giingdr 1963, p.1)

W Barecde Cetih Pa.
The Otelinde devem sile
whee, ODANIZIX 1T ©
MUMD METETIse oas
B
e e tpra

Figure 3.11 Mimarlik restarted its publication
in 1963 as the journal of the Chamber of Architects

When the contents of the magazine are evaluated; it is possible to
e that different from Mimarlik ve Sanat that was published during the

e period, Mimarlik had no intellectual concern for theoretical issues.
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During the first year of its publication, the periodical did not publish critical
discussions on any subject. The general attitude of the periodical that was meant
to “present and follow the problems of the profession” received severe criticism
from Afife Batur. Batur remarked that having an allegation and a discourse
should be the main reason of the publication of a journal. She claimed that
Mimarlik was the publication of those who had a word to say but remained
silent; those who were aware of the problems and still did not bring them up.
According to Batur, the ignorance and indifference of the architects who were
responsible of shaping the physical environment of Turkey was a good will that
should be questioned and judged. (Batur 1973, p.61) As Mimarlik was
criticized for not being political and not considering the social problems of the
public during the first years of its publication; Mimarlik ve Sanat was criticized

for being the journal of “the academicians who were after an intellectual

satisfaction and the professionals close to this group”. (Onal 1973, p.58)
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Figure 3.12 Examples of cover pages of Mimarlik during the politicized period of the
Chamber of Architects (1971)

During this period, the architects who were representatives of the
intelligentsia and technocrats had overtaken the mission of “social

engineering” within a politicized discourse. (Tanyeli 1998, p.242) The
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tendency towards evaluating architecture on a political basis increased
especially during the late 1960s, when Batur’s critical approach was repeated by
many other architects. As the publication of a Non Governmental Organization;
Mimarlik held a position that got the journal involved in political issues beyond
its professional responsibility. Being a part of the Turkish intelligentsia, “the
architect” had overtaken the role of representing the public. Due to this
approach during the ten-year interval between 1970 and 1980; the problems of
the society were considered primary to the problems of the profession.
Consequently, the journal that was expected to consider social issues inevitably

faced the risk of remaining away from the profession.

Starting from 1964, each issue of Mimarlik focused on a different main
subject. The theme of each issue was determined considering the decisions
made by the state in the field of architecture and the issues discussed at the
International Union of Architects (U.I.A). Consequently, the tradition of

relating the contents of the journal to a common theme was initiated.
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Figure 3.13 Cover pages of Mimarlik during the period that the journal has focused on
professional politics, parallel to the approach of the Chamber of Architects

The cultural environment was one of the most important issues of

discussion especially during the late 1960s. Due to the lack of intellectual
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production, Mimariik had also overtaken the continuous education of the
architects. During this period that lasted until the early 1970s; Mimarlik

mainly focused on technical problems and professional politics.

One of the most important issues of discussion in the periodical was the
legitimization of the profession and the problem of professional audition.
Mimarlik was an efficient medium reflecting the struggle of the Chamber of
‘Architects against the architectural practice of non-professionals. Starting
with the tenth issue published in 1969, the first page of Mimarlik was reserved
for the editorial article signed “Mimarlik”. With this incident that was also
observable in many foreign architectural periodicals, it is possible to say that
‘the journal acquired and presented its identity. The journal that moved its
center to Ankara in 1974 is being supported by the publication of the
Mimarlik-Haberler bulletin since 1971.

It was when the publication of Mimarlik ve Sanat stopped in 1964 that
‘the Fine Arts Academy in Istanbul began to publish the periodical Akademi
‘that was subtitled “Architecture and Arts”. As announced by Halil Dikmen,
the General Director of Fine Arts; the main objectives of the magazine were
contribute the development and improvement of fine arts by researches,
present criticisms on arts, consider the problems of the country with respect to
plastic arts, introduce the artists to the public and provide the communication

of the news related to arts.

The first issue of Akademi started with Asim Mutlu’s “Opening Speech
of the 1963-1964 Academic Year”. Articles on basic arts education such as
“Georges Braque” by Cemal Tollu, “Hello Color” by Bedri Rahmi Eyiboglu
“Sound-Form-Color” by Ziihtii Miridoglu followed Mutlu’s academic
peech. The informative essays entitled “The Potters of Anatolia”, “The Value
f Our Folk Arts” and “The Preparation of the People that Settled Around
Jities for the New Living Conditions” especially drew attention to folk arts

nd the traditional life styles. Besides the article “The Future of Cities in
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Delos Symposium”, the pages prepared by Devrim Erbil entitled “Art
Happenings at the Academy” evaluated the academic and professional issues
of the agenda. It may be interesting to mention that the only article that was
directly related to architecture was “Walls in Buildings” written by Utarit

Izgi. The summary in French was present at the end of the first issue.

Figure 3.14 The cover age of Akademi that
reflects the interdisciplinary approach of the periodical

Mimarlik ve Sanat had been published during 1960s, as a reaction to

the intellectual unproductivity of the period. Mimarlik, supported by the

¢ Chamber of Architects, was the publication of a professional organization. In

this respect, the publication of Akademi that followed Mimarlik ve Sanat and
Mimarlik was significant, being the first periodical publication of the
university as a medium of academic production. Other than news from the
Istanbul Fine Arts Academy and foreign academic institutions, the magazine
focused on the subjects of fine arts and folk arts and crafts. As can be
observed in the contents of Akademi; traditional and vernacular arts and the
problem of squatter areas in cities had started to become the main issues of
interest in the academic agenda. As the academicians abandoned their elitist

approach to architecture, their discussions focused more on the social and

- cultural issues of the country.
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Dogan Hasol states that Akademi was the best magazine published until
then in terms of presentation, paging and the quality of color print. However,
he remarks that the journal could not achieve its objectives due to the
- selection of the contents and the weakness of the relations between the
 articles published. (Hasol 1965, p.33)

It is possible to observe two evident tendencies in the architectural
agenda of the 1960s. One of these approaches focused on the studies for
establishing a scientific basis for architecture. The other subject of the agenda
was the influences of industrialization on the building industry. As the number
of the schools of architecture rapidly increased, various research groups were
founded in order to contribute to the developments in the field of
construction. Other than universities, similar research groups were founded

also by scientific institutions like TUBITAK.

The number of university based publications has considerably
increased, shortly after the end of the publication of Akademi in 1967. ITU
Mimarlik Fakiiltesi Sehircilik Enstitiisii Dergisi published in 1969 by the
Istanbul Technical University concentrated on city planning and the
conservation and redevelopment of the natural and historical environment.
ODTU Mimarlik Fakiiltesi Arastirma ve Gelistirme Enstitiisii Biilteni
published in 1971 by the Middle East Technical University was another
university based periodical. It is possible to observe a rapid increase in he
number of academic periodicals especially after 1975. ITU Mimarhik Fakiiltesi
Yap: Aragtirma Kurulu Biilteni that focused on the researches and experiments
in the fields of architecture and construction and /70U Mimarlik Fakiiltesi Yapi
Aragtirma Kurulu Biilteni that aimed to inform the readers about the
evaluations on the historical environment and the researches of the institute
ere both first published in 1975 by the Istanbul Technical University. The
METU Journal of the Faculty of Architecture (ODTU Mimarlik Fakiiltesi
rgis:) published by the Middle East Technical University was another
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periodical whose publication started in 1975. Due to the long publication
intervals of the METU Journal of the Faculty of Architecture, news and
information to be communicated were published in another periodical of the

Faculty called Ara-Yayin Dizisi.
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Figure 3.15 Examples of the academic periodicals published by
various schools of architecture

The KTU Mimarlik Bélimii Mimarlik Biilteni published by the
Karadeniz Technical University in 1976 and the EU Giizel Sanatlar Fakiiltesi
Mimarlik Béliimii Dergisi published by Ege University in 1979 followed the
publications of Istanbul Technical University and Middle East Technical
University. Another academic periodical of the late 1970s was the Istanbul
Devlet Miihendislik ve Mimarlik Akademisi Dergisi that published the
scientific researches of the departments and the works of the Department of
" Architecture at the Istanbul Academy of Engineering and Architecture. During
the years 1979 and 1980, a considerable number of academic periodicals on

architecture were being published by the universities all around the country.

Among the numerous architectural periodicals, METU Journal of the
Faculty of Architecture has been the one that has managed to preserve a
consistent publication.  The journal was formed by the improvement,
systematization and expansion of contents of the previous bulletin called

ODTU Mimarlik Fakiiltesi Arastirma ve Gelistirme Enstitiisii Biilteni. The

objectives of the METU Journal of the Faculty of Architecture were to draw
ention to the problems of the environment by articles on theory and

practice, and publish the studies on the various tendencies in architecture and
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architectural education. The journal that started its publication with the
Spring 1975 issue aimed to focus on the interrelations of men and
environment, the influences of environmental factors on the human
perception, the changes made by men on the environment and the reflection of
these changes on the cognitive needs of the society and individuals, the
behavior of men in various environmental conditions, men’s evaluation of the

environment and the development of environmental consciousness. (Turan

1975, pp. 2-3)
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Figure 3.16 Cover page of the first issue of the METU Journal of the Faculty of
Architecture, which is still the only refereed architectural periodical in Turkey

The contents of the first issue that was published completely with the
contributions of the academicians of the Faculty of Architecture consisted of
the articles “Anatolian Turkish Gardens” by Goénul A. Evyapan, “Glasgow
School of Arts and Architecture and Charles Rennie Mackintosh™ by Inci
Aslanoglu, “Design and Production of Architectural and Other Products” by
‘Mehmet Adam, “Physical Correlates of Neighborliness in Apartment
Buildings” by Ayhan LeCompte and Cengiz Yetken, “Postural and
Physiological Criteria for Seating — a Review” by Mehmet Asatekin, “Factory
Districts in Bursa during the 1860°s” by Leila Erder, “The changing Process of
the Urban Structure in the Anatolian Ottoman City between the 17" and 19"
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Centuries” by Sevgi Aktiire, “Cybernetic Approach in Planning and Practice”
by Ozcan Esmer, “Rank-Size Distributions for Small Settlements in Turkey”

by Giiven Giloksiiz, “The Relations Between Theories and Politics of

Migration™.

When the contents of the METU Journal of the Faculty of Architecture
are evaluated, it is possible to observe the increasing tendency towards the
modernization models of the “Third World”, that had become an issue of

discussion starting from the late 1960s and been supported in the academic
.circles during the 1970s. It was in the mid-1970s that the Chamber of
Architects, whose discourse had become political, and the universities started
to focus on the social functions and the modes of production of architecture
rather than its aesthetic qualities. Proposing alternative social and
architectural processes, squatter settlements and vernacular architecture were

intensely discussed in the academic periodicals of the period.

Due to its interdisciplinary approach that aimed to cover the general
‘issues of environment and the relationship of men and environment; the
journal published articles with a variety of subjects. However, the articles did
not cover the contemporary issues of discussion on architectural theory and
practice. Different from other periodicals that kept track of the agenda, the
journal was published only twice a year. Another characteristic of the METU
Journal of the Faculty of Architecture was that it was bilingual and all
articles published in either Turkish or English were translated to the other.
Another objective of the journal was to encourage researches and constitute a
edium for presenting the original studies carried on in Turkey in the
international academic circles and bring international researches to the

ittention of the Turkish academicians.

Research and theoretical production activity was not limited to
pademic institutions. Simultaneous with the industrialization during the

960s, Yapi-Endiistri Merkezi (Center of Construction Industry) was founded
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in 1968 with the initiative of Dogan Hasol. The main objectives of Yapi-
‘Endiistri Merkezi were to organize exhibitions of building materials; carry on
and support researches and experiments in the field of construction; provide
‘the gathering, development and distribution of information on construction;
offer the services of technical consultation and control and publish and sell

‘books related to architecture and building industry. (Hasol 1993, p.36)

Figure 3.17 The illustrated cover page of Yap: Endiistrisi published by OR-AN

Simultaneous with the foundation of Yapi-Endiistri Merkezi in 1968;
OR-AN (Orta Anadolu Toplu Konut Sirketi), a firm founded in Ankara in
order to produce mass housing projects started to publish a periodical called
‘apt Endiistrisi. Being the first journal to approach architecture from the
yiewpoint based on the issue of industrialization, the periodical focused on
uilding industry, prefabrication and the industry of construction materials
nd drew attention to the problems of housing and environmental pollution

used by urbanization. (Alsag 1979, p.88)

Although publishing a periodical was not one of the initial objectives of
_1-Endilstri Merkezi; Yapi, first published in 1973 by Yapi-Endistri
lerkezi followed the journal Yap: Endiistrisi. With the support of a private
stitution like YEM, Yap: became one of the most long-lived architectural
riodicals of Turkey, following Arkitekt and Mimarlik. Yap: that focused on
ilding industry as well as issues of arts and architecture can be interpreted
a successor of Mimarlik ve Sanat that was previously published also by
)gan Hasol and Biilent Ozer. The square form of Yap: is a memory of
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identity that can relate this journal with Mimarlik ve Sanat. In spite of the
similarities between the two journals, Mimarlik ve Sanat had not been able to
achieve a publication period as long as that of Yap:. The short life period of

Mimarlik ve Sanat was a result of the insufficient financial sources rather than
| the lack of interest in the journal. In the case of Yapi, the journal was sponsored
by Yapi-Endiistri Merkezi until it became financially self-sufficient with the
advertising incomes. Consequently, it is possible to say that Yap: overcame the
problem of finance, that is one of the most important problems of periodical
publications in Turkey, with the support of Yapi-Endiistri Merkezi and achieved

a regular publication period.

In Dogan Hasol’s introductory article in the first issue entitled “As Yapi
Begins” (Yap: Dergisi Cikarken); Hasol makes remarks on change and
development in the 50™ anniversary of the Turkish Republic and defines the
objectives of Yap: as reflecting the production in all fields of art, design and
architecture, determining the values that form the structure of the country and

examine the problems related to this structure. (Hasol 1973, pp.157-158)

Figure 3.18 The cover page of the first issue of Yap: (1973)

The contents of the first issue of Yap: consisted of “An Interview with
Nedim Giinsiir”; the article “Louis Kahn Says”; the articles “Cultural
tructure, Art and Industrial Design” by Biilent Ozer, “Industrial Design” by
‘Mustafa Aslier and “The Concept of Industrial Design and Turkey 1973 by
Onder Kiigiikerman; the research called “The Sector of Prodigality,

Construction and Housing”; Dogan Hasol’s study on “Building Industry in
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Turkey” and the pages on arts and culture entitled “Picasso”. In addition to
these articles, the pages of national and international news that consistently

continued throughout the publication period of Yap: also existed in the first
issue.

Although Yap: has focused primarily on subjects related to architecture
since its first issue, the contents of the journal covered a larger scope that
ranges from technical and economical issues and industrial problems to
‘discussions on arts. With its consistent approach and expanding scope of
contents, the journal became an efficient medium in announcing the
exhibitions, conferences, seminars and professional meetings on construction

‘materials and technology organized by Yapi-Endiistri Merkezi and informing

the readers about new publications in the field.

It is not a coincidence that a majority of articles published in Yap: were
written by academicians. It should be considered that this academic approach
that also existed in Mimarlik ve Sanat, another collaboration of Dogan Hasol
and Biilent Ozer, can also be due to the fact that the first years of publication
f Yap: coincided a period of intense academic production and numerous
cademic periodicals. As the majority of academic periodicals quitted and the
paused their publications after 1980, the people with an academic

background gathered around other journals, including Yap:.

(evre, a short-lived journal published in the late 1970s is also worth
entioning for its contributions to intellectual production. The publication
ommittee of (Cevre that was owned and directed by Selguk Batur consisted of
fife Batur, Seluk Batur, Erkal Gokgoren, Ersen Girsel, Siha Ozkan, Atilla
licel and Yildiz Sey. The publishers of the periodical primarily aimed to
ontribute the national and international communication between the
ofessions and disciplines responsible in forming the environment. Other

pjectives of (‘evre were to initiate an inventory study for this

mmunication, present the studies in publications with a limited distribution
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to a larger number of readers and contribute the establishment of the suitable

medium for criticism and self criticism. (Gergek 1980, p.6)

MIMARLIK VE GORSEL SANATLAR DERGISI
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Figure 3.19 The cover page of the first issue of Cevre,
which had to cease its publication after 1980

The contents of each issue of (Cevre focused on a main subject. The
main subject of the first issue that was published in 1979 was a dossier on
“Library Buildings” that consisted of the introductory essay “Libraries” by
'M.J.Long and the presentations on “istanbul Atatirk Library”, “ITU Ayazaga
Campus Central Library”, “METU Central Library”, “Ankara National
Library” and “Tahran National Library”. “1978 UIA Awards”, “CIAM in Its
5()lh Year” by Afife Batur, “Architectural Periodicals of the Republican
Period” by Ustiin Alsag, “Turkish Graphic Design” by Sait Maden, “M.C.
Escher: The Master of Math and Graphics” by Ayla Odekan, “A Drawing
Album:Good Bye Istanbul” by Yasar Kemal and “The Results of the DYO

1978 Art Competition” were the other subjects in the first issue.

(evre had defined its objectives as presenting the successful products
of architecture and constituting a medium of communication between the
practicing Turkish architects. The efforts of the journal to establish a tradition

of criticism in architectural publications should be seen as a consciousness of
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the necessity of questioning each situation rather than an anti-modernist
approach. (Batur 1985, p.38) The conditions of the early 1980s were not
suitable for the development of a critical attitude towards architecture.
Consequently, (Cevre preferred to present the products of architectural
practice in order to provide the raw material for the spontaneous formation of

the critical medium.

Simultaneous with the end of the publication of (Cevre in 1980, the
publication of a new periodical was initiated by Cemil Gergek. The periodical
- subtitled “Journal of Contemporary Architecture” was far from the theoretical
discussions and especially aimed to reach the professionals in architectural

practice and those that participated in the architectural competitions.

Gergek remarks that “a rigid line” was drawn in determining the
publication policy, contents and reader profile of Mimar. (Gergek 1985, p.36)
Remembering that the approach of Mimarlik ve Sanat was determined by the
intellectual attitudes of Biilent Ozer and his friends, the professional approach
of Mimar that stays far from theoretical production can be interpreted as the
reflection of the approaches of Cemil Gergek and his friends towards
architecture. As Cemil Gergek defined the objectives of the periodical in the
first issue published in 1980, he made critical remarks on the architectural

periodicals in Turkey:

“ ... Sometimes the visual quality of the environment was focused
on, the subject (architecture) was evaluated within the framework
of Fine Arts, its technical and social dimension was almost
overlooked. Sometimes it was examined merely with scientific and
technical criteria and evaluated only by measurable qualities;
sometimes the social dimension became the focus, trying to reach
the essence of the subject. However, it was forgotten that this
essence would, sooner or later, become a built product.” (Gergek
1980, p.6)
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Figure 3.20 The cover page of the first issue of Cemil Gergek’s Mimar,
which aimed to focus on architectural praxis

In the first issue of Mimar, two office buildings on Atatirk Bulvar1 and
in Cankaya designed by Vedat Ozsan; apartment building in Cankaya and
office building in Kavaklidere by Ugur Eken and apartment buildings in
Gaziosmanpasa by Eren Boran  were presented in the section titled
“Architectural Practice”. The section called “Competitions” included the
ojects of Umut Inan for the competitions of “Kocaeli Government Hall” and
‘General Directorate of SSK”. The “Monument of Islamic Union in Lahor”
project by M. Aslaner, V. Dalokay and I. Ural and the “Tahran National
Library” competition project by M. A. Giiran, M. Karaaslan and N. Karaaslan
jere presented under the title “International Works”. Ozgiir Ecevit’s study on
‘Open Offices” was published in the “Commentary” section whereas an essay
anslated from Architectural Record was presented under the title “Foreign

ublications”. The first issue ended with the summary in English.

Cemil Gergek, who defined architecture as “building, not writing a

pok”; aimed to evaluate the different dimensions of the profession, examine
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the influential factors in the formation of the physical environment and focus

on the issues directly related to architectural design and practice.

It is possible to state that Mimar, that has presented more than two
hundred projects and buildings during its publication between 1980 and 1985;
has tried to take the place of Arkitekt, whose publication ended in 1980.

From the first years of the Republican Turkey until the year 1980 when
:;'-:- publication of Arkitekt came to an end, architectural publishing in Turkey
was realized by the amateur individualistic efforts. This has been the main
reason beyond short, irregular and uncontinuous publication cycles of the
majority of architectural journals. 1980 is an important turning point in the
social, cultural and economical development process of the country. The
political constraints and the changes in the economical structure caused an
interruption in the publication of many periodicals. The only continuous
al other than the periodicals supported by institutions, Arkitekt, had to

stop its publication the same year.

Similar to the foreign periodicals, the Turkish architectural journals
ave been in close relation with the current discussions in the field of
rchitecture during their evolution process until 1980. However, after the
reshold of 1980, the quantitative increase and the qualitative transformation

hould be evaluated within the changing dynamics of the period.
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CHAPTER 4

AN EVALUATION ON THE CONTEMPORARY TURKISH
ARCHITECTURAL PERIODICALS

4.1. THE THRESHOLD OF 1980 IN THE PUBLICATION OF TURKISH
ARCHITECTURAL PERIODICALS

The 1980s, that were significant for the Western world with the pluralist
approaches caused by the post-modern situation; were welcomed in Turkey in
an atmosphere of political unstability, economical crisis and cultural pressure.
The country entered a state of isolation caused by the economical crisis during
the late 1970s and early 1980s and consequently, the importation of foreign
architectural publications almost stopped. (Tanyeli 1998, p.44)

The 1980s constituted an important threshold also for the continuity of
‘architectural periodicals. Immediately after 1980, the journals Cevre and Mimar
‘that were being published for only a few years had to cease their publication
‘due to financial constraints. Mimarlik, the publication of the Chamber of
Architects that was closed down by the authority after September 12", also had

to pause its publication during this period.

The same break can also be observed among the numerous university
based academic periodicals that had started their publication during the 1970s.
With the effects of the foundation of YOK, the academic periodicals suffered a
strong interruption, and a majority of them remained as positive efforts of the
1970s in the field of publication. Ege Universitesi Mimarlik Fakiiltesi Dergisi
t had to stop its publication in 1980 was followed by Istanbul Teknik
Universitesi Mimarhik Fakiiltesi Sehircilik Enstitisii Dergisi in 1981 and

radeniz Teknik Universitesi Mimarlik Fakiiltesi Dergisi in 1982. It was
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during the same period that the publication of METU Journal of the Faculty of

Architecture paused for a long interval.

Another architectural periodical whose publication came to an end during
the early 1980s was Arkitekt, which had been published regularly for fifty years.
Arkitekt had preserved its consistent publication policy between 1931 and 1981.
The journal that preferred to publish the articles and the works of Turkish
architects during its early years, had become a medium providing the
communication of international developments after the 1940s and had combined

its consistent policy with an international identity.

Arkitekt, the first and the most long-lived architectural periodical in
Turkey, has been identified with the name of Zeki Sayar, who has edited the
journal for fifty years. In his article in the last issue of Arkitekt, Sayar evaluated
the architectural medium of the 1980s with the contentment of having fulfilled

his mission:

“...We are pleased to observe that our architectural community has
achieved a high professional level with a scientifically and technically
qualified staff, and that the young generations have started to gather for
publishing periodicals.” (Sayar 1981, p.123)

In the “News” section of its last issue, Arkitekt announced its readers that
‘subscription registrations had been stopped because the publication costs had
‘increased and it was not yet decided whether the publication of the journal
‘would continue. Different from the journals Cevre and Mimar that stopped their
publication due to financial constraints in their early years; Arkitekt had
survived many similar periods of economic crisis, social and political
transformation, pressure and terror during its fifty-year life cycle.
Consequently, it is possible to say that besides financial constraints, Arkitekt
also forced by the changing dynamics of the period. It is probable that

ayar, who had always succeeded to preserve the journal’s consistent modernist
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position regardless of the changing conditions, preferred Arkitekt to remain as

audience in the architectural medium of the post 1980s.

Tanyeli remarks that except the last years of the World War II, the level
of the architectural - intellectual medium of Turkey had never been as low as it
was during the 1980-1983 period. According to Tanyeli; the developed world
was going through one of the two most significant architectural turning points
- of the century and the Turkish architectural medium did not become aware of

these developments for another ten years. (Tanyeli 1998, p.45)

Following the political break in 1980, the changes that took place in the
‘economical structure of Turkey constituted the basis for the formation of new
social classes and a new life style. (Tekeli 1984, p.9) During the 1980s, the
country started to go through a transformation that it was not ready for yet.
Turkey that was in between assimilating modernism and accepting the current
‘anti-modernist critical approach of the West, started to experience

contradictions and conflicts in all fields of life.

42. ARCHITECTURAL MEDIUM AND PUBLICATIONS IN TURKEY
AFTER 1985

Following the social and cultural transformations of the 1980s, the early
republican state ideology of modernism lost its persuasive effect. Reactionary

discourses started to appear in various forms of cultural expression including

architecture.

The architectural medium of the 1980s is significant with the pluralist
ariety observed in building production; as a consequence of the loss of
political identity and social ideals that the profession possessed in 1960s and
970s. In this new milieu where architectural practice broke its bonds with the
rchitectural discourse, the regionalist-contextualist criticism of the late 1970s
hat aimed the assimilation of modernism was reduced to formal concerns with
0 theoretical background. It was during the 1980s that architecture returned
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back to its professional field of activity as an autonomous discipline
independent of social concerns. Considering that the profession was dominated
by the interest in the political and economical processes of the country during
the 1970s, this return to the autonomy of architecture may be considered as a
positive development. However, a total break from the social ideals of
modernism caused architecture to be treated as a medium of creating form and
image for wealthy clients and the private sector. (Bozdogan 1998, p.129)
Architectural periodicals of the late 20™ century have been the major medium
accelerating this popularization of the profession. Especially the anonymous
| journals for non-professionals that aim at a much larger audience, prefer to
introduce the architect in a non-disciplinary style. Tanyeli interprets this

.~ popularization as a deformed form of the publicization of architecture:

“Turkey, that has been late in publicizing architecture, has combined this
new invention with the media-dominated world that it has been equally
late in encountering. The consequence has been the inventions of means
to transform the architect and architecture into a subject of “news”. If
news do not exist —they seldom exist in architecture- they are produced.
Consequently, a public group that would have no chance of knowing
anything about the real architecture of an architect is equipped with
information that will be forgotten as fast as it is read about the same
person.” (Tanyeli 1996, p.96)

As a result of the demand caused by the culture of living that was not
familiar to the country, imported construction materials and foreign
architectural publications started to enter the Turkish market. In order to
provide the promotion of these new products, advertising sector became more
ive than it ever was. These new dynamics inevitably effected the nature of
architectural periodicals. Although readership had been the most important
factor that financially supported a journal until the 1980s, advertisement
ncomes became the primary financial source after 1980. Furthermore, mar-

eriodicals started their publications just to get their share of the adv

narket. Unfortunately, this quantitative increase was not efficien



overcome the identity crisis of the architectural periodicals. (Tanyeli 1992,
p-26)

The increase in the number of periodicals after the 1980s makes it
difficult to evaluate the journals of this period in a chronological order.

Consequently, grouping the periodicals of the 1980s will be the organizing
principle of this chapter.

Due to the preferences of the publication companies and the wish to
attract the advertising sector, the aimed reader profiles of contemporary
architectural periodicals are ambiguous. Consequently, a classification based on

 the identity of the architectural journals would be inadequate to draw the

conceptual framework of this study.

In his study, Abdi Giizer defines the “Classifications of Conceptual
Frames for Architectural Criticism”® and applies this system to evaluate various
foreign architectural periodicals. Giizer determines four journals to demonstrate

‘the model behavior in each abstract category:

The Reductionist Frame (Popular / Mediatic / Activist)

Mass-media magazines of the consumer culture

The Anti — Reductionist Frame (Academic / Critical / Historicist)

Academic journals supported by universities or institutions

The Pluralist - Eclectic Frame (Professional / Post Critical)

Periodicals that focus on professional issues

However, it should be remarked that the keywords Giizer uses to describe
each critical frame do not exactly match the general approaches of the Turkish
hitectural periodicals. Turkish journals are still in the process of evolution

and are incapable of establishing a consistent balance, stability and

‘For more information on the “Conceptual Frames in Architectural Criticism”, see Abdi Giizer’s PhD
Thesis “The Limits of Architectural Criticism: Architecture as a Process of Representation,
odification and Legitimization”, Ankara, 1994.
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specification due to the cultural milieu of the country. Consequently, a
classification based on content and identity may be reductive for Turkish

architectural periodicals.

In an identity-based classification, the journals gathered under a common
title differentiate from each other in many ways. For instance, Ar¢t+Decor that is
defined as a “Popular Architectural Periodical” in this classification is in fact
. positioned more on the professional side when compared to other journals of the
same class. Tasarim that is classified as a “Professional Architectural Journal”
| at times gets closer to the “Popular” class. It should also be mentioned that
. Arredamento Dekorasyon (Mimarlik) that is also classified as “professional”
" usually publishes theoretical articles that bring the journal closer to the
“Academic” or “Anti - Reductionist” frame. Every journal forces to break and
 transcend the drawn borders. The minor variations between the publications
i. place every single journal on a different point in the scala. In order to prevent a
- reductive approach that defines this wide range within a limited number of
groups, the classification should not be based on unmeasurable qualities such as

identity.

In order to provide a more consistent framework in the grouping of the
Turkish architectural periodicals, this study will be founded on more definite
variables such as the aimed reader group and the nature of the supporting
sources beyond periodical publications. It should be mentioned that this
grouping does not propose a classification system for Turkish architectural
periodicals and aims to provide the stable basis for the evaluation of the data
that is scattered in an indefinite and ambiguous medium. Consequently, as
verified by Thsan Bilgin, the Turkish architectural periodicals of the post 1980s
can be grouped under two main titles as the first step: “Anonymous Journals for
‘Non-Professionals” and the “Architectural Periodicals for Professionals”.

(Bilgin 1998, int.) The second group that focuses on the professional journals

S

branches in the second step, according to the sources that sustain them. In this

step, professional architectural journals have been grouped under three titles:
“Commercial Architectural Periodicals”, “Architectural Periodicals Sustained
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by Institutions” and “Individual and Idealistic Efforts in Architectural

Publication”.

4.2.1.ANONYMOUS JOURNALS FOR NON-PROFESSIONALS

It is possible to observe that a majority of the magazines that were

published during the late 1980s have become objects of consumption
themselves as well as the subjects they covered. Different from the efforts of
the previous periodicals for establishing a medium of professional interaction,
the communication with a non-professional group of clients became much more
important during this period. The periodicals on decoration, textiles and
furniture started their publications towards the late 1980s and have been

reaching a large group of people during the 1990s.”

One of the characteristics of “Anonymous Journals for Non-
Professionals” is that as in many similar foreign journals, they primarily depend
on the promotion and advertisement of the various firms in the field. The
targeted audience of consumer magazines consists of readers who do not have
professional bonds with architecture. In fact, the real importance of these
journals lies in the educative role they take by evoking architectural concerns in
non-professionals; as they encourage their readers to think about, evaluate and
transform their living space and environment. According to [hsan Bilgin, these
periodicals are significant as a “component of the modern culture of
inhabiting”. Consumer magazines that equip the clients of architecture with an
understanding of the profession, have the potentiality to constitute a common

‘vocabulary between the architect and the user. (Bilgin 1998, int.)

For the society, establishing a relationship with space and environment is
a requirement of the modern life style. In the modernization process of the

society, house and decoration magazines help the modern man to establish a

fMany of the architectural journals that aim at non-professionals have started their publication curing the
1990s; such as Vizyon Dekorasyon in 1991, Art+Décor in 1993, Villa Dekorasyon in 1994, Home Art and
n Frangaise in 1995, Ahgap and Adres in 1997.
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dynamic relationship with his environment. Encouraging the individual to
experience and transform his living space is not a behavior that can be realized
by the professional media on architecture. In this respect, it is possible to state
that consumer magazines satisfy the hidden demand of the modern man to get

control of his living environment.

KUCUCUK MEKANLAR KOCAMAN ONERILER

Sakin andipelonmayin, Librit kutusu gini bir evde yasamak artik o kadar da korkunc degil.

Ulak tefek hileler ve sihirli ipuw:

1yla evinizde daha cok alam kullamilir hale gotirebilirsiniz.

Figure 4.1 An example showing how the journals for non-professionals
invite the users to evaluate and transform their living environment

The range and variety of the market of house and decoration magazines is
mainly dependent on the nature of the advertisers in the field. The amount of
advertisements in many foreign journals is significantly low when compared to
the amount of advertisements in Turkish publications. This is mainly due to the
fact that large foreign companies that can finance advertising in foreign
architectural periodicals are fewer in number. On the other hand; in Turkey, the
number of small companies that import construction materials has considerably
increased after 1980. These companies are in need of advertising in order to
survive in the ever-growing market of construction materials. Since there are
not many professional periodicals, the demands of these small investors for

advertising are naturally met by the house and decoration magazines.

Due to the variety of the sectors of theirs advertisers, house and
decoration magazines prefer to expand their fields of interest. Similar concerns
underlie the efforts of the large media groups to propose a different magazine

for all fields of interest, aiming not to leave any field unattended. The
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publication of many of these magazines does not depend on demand, but on the
wish to cover an unattended field before another media group. Consequently,
the number of house and decoration magazines in Turkey is much more than the

number needed and demanded by the readers. (Tanyeli 1998, int.)

Figure 4.2 The reductive approach to design in the “Culture of Living”

Although the decoration, textile and furniture magazines that can be
gathered under the common title of “Anonymous Periodicals for Non-
Professionals” reserve some space for subjects of architecture within their
contents; they exist as a component of a sector that presents of the art and
culture of living, rather than a necessity for the discipline of architecture.
However it should be remarked that the periodicals that establish a direct
relation with the client and the user are not professional periodicals that
determine architects as their target readers, but these anonymous consumer
magazines. The educative role that they take over by familiarizing non-
professionals to the discipline will improve as the magazines more certainly

define their relative positions and identities in the sector.
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4.2.2. ARCHITECTURAL PERIODICALS FOR PROFESSIONALS

4.2.2.1. COMMERCIAL ARCHITECTURAL PERIODICALS

Starting from the late 1980s, a change that could be observed in the

- nature of architectural periodicals was that they started their publication with
the support of commercial powers behind. Architectural periodicals that had
been realized by idealistic, amateur and individual efforts before the 1980s were
replaced by magazines published and supported by media companies and
commercial organizations towards the end of the decade. In the 75" issue of
Arredamento Dekorasyon, Ugur Tanyeli drew attention to this transformation in

the periodicals:

“Arredamento Dekorasyon should be considered an important turning
point among the Turkish architectural periodicals. The reason for this is
not the “per se” (as itself) importance of the magazine but the historical
position it has taken. The beginning of the publication of Arredamento
Dekorasyon coincided a very important turning point in terms of design
and architecture. For many years, the publication of all periodicals on
design and architecture had been the products of the non-commercial
efforts of courageous and devoted individuals. The architectural medium
was not ready for a financially self-sufficient periodical of design that
could redefine its position. As a consequence of the financial constraints,
numerous attempts for publishing magazines had to remain as positive

intentions.” (Tanyeli 1995, p.35)

This transformation in architectural periodical publishing can be seen
simply as a change in the commercial dynamics at first sight. Commercial
nals can be accepted as the most efficient medium of professional
communication in the field of architecture. Each periodical has its own set of
selective criteria in the determination of the architects, projects and buildings to
e presented. Due to the lack of specialization among the few commercial

rofessional journals, many architectural products that are worth mentioning
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remain unattended by the architectural media. An architectural product that has
become an important issue of discussion among a small group of architects may

never be recognized by the majority, as a result of this selective approach.'®

As a result of the commercial supports, the publication of architectural
journals with continuous and regular publication periods became possible.
These new journals refrained from specialization and aimed to reach readers
from various fields of interest and consequently attracted advertisers from a
wide range. Although publishers state that the readers demand a periodical in
which they will be able to find almost everything, the main factor that prevents
~ the specialization of periodicals is the publishers’ wish to preserve their share

of advertisements by reaching an audience as loosely defined and as large as
| possible. Haluk Pamir questions this lack of specialization in architectural

periodicals in spite of the quantitative increase:

“...Although the activity in the field (of architectural periodical
publishing) has recently accelerated, these new journals have almost no
relation with the technical issues of architecture. For instance, a technical
evaluation or a technological system is not presented in architectural
periodicals. Similarly, evaluating the building as a whole integral to its
performance is also ignored. ...When the reader gets a journal, he either
comes across a building component to buy or finds presentations on
decoration. He does not come across other subjects of specification.”
(Pamir 1998, p.51)

In this respect, during the late 1980s and early 1990s, architecture has

been presented in the architectural periodicals as a field of interest rather than a

_?;'A recent example of this situation has been experienced in the case of Yapi Kredi Bank Gebze
Operation Center building designed by John Mc Aslan and Partners. Although the building attracted the
attention of the Turkish architects after its presentation to the audience via TV commercials, the project
was not mentioned in any Turkish architectural periodicals for a long period and was first published in
“drchitectural Review ", that has been classified by Abdi Giizer as a “Popular Professional Journal”. The
first appearance of the project in Turkish architectural media has been in the first issue of Archiscope
dated September 1998.
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profession; aiming to attract the average reader. In this sense, the journals that
reserved a considerable amount of space for subjects on decoration, fit more

into the group “ Anonymous Journals for Non-professionals™.

As the orientation of architectural periodicals shifted towards a
commercial identity after the late 1980s, the efforts to expand the target group
of readers dominated in the publication policies of architectural periodicals.
This was realized by expanding the scope of the contents and releasing the
expression from professional vocabulary. Consequently, the users that were
passive observers within the activity field of architecture started to become the
readers of professional periodicals. The second half of 1980s is significant with
the intense publication of periodicals subtitled “the art of living” and “the
culture of living”, which were basically different from the previous journals that
evaluated architecture within a disciplinary framework and aimed to constitute a
professional medium. The rapid increase observed in the number of
architectural periodicals is due to the false relations that seem to be founded

between architecture and periodicals on “the art of living”.

During the 1990s, Arredamento Dekorasyon became an efficient
architectural periodical especially in architectural theory, which has been an
often ignored sphere of the profession for many years. In its earlier years, the
position of the periodical was much different from its current tendency. When it
was first published in 1989 by Boyut Yayincilik, the magazine was directed by
Omer Madra. In its first issues, Arredamento Dekorasyon preferred to publish
articles from a wide range of subjects and in a way reflected the complexity and
plurality of approaches in contemporary architecture. In the first issue, sections
with various main titles such as Architecture and Design, Arts, Antique, New
Products, Kitchen and Bathroom were prepared by different people. The
‘publication committee of this period consisted of artists, architects and
‘designers such as Enis Batur, Onder Kiigiikerman, Hasan Mingii, Murat
‘Morova, Sermin Alyanak, Berna Bora, Mustafa Arslantunali, Teoman Madra

and Resit Soley.
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In the first issue of the magazine; trying to stay remote from architecture,
Omer Madra defined Arredamento Dekorasyon as a periodical of “the culture of
living” that aimed to combine the contemporary and modern aesthetics with the
practical needs of daily life. Madra also remarked that the eclectic approach of
the periodical that focused on a variety of subjects from coffee mugs, computers
and heating systems to holograms, offices and bathrooms; was a publication
policy that would have to continue until magazines specialized in their own

fields appeared in Turkey. (Madra 1989, p.43)

Figure 4.3 The cover page of the first issue of Arredamento Dekorasyon

The first issue of the periodical started with the introductory essay of
Omer Madra called “The Word of Beginning”. Following the presentations of
the new products and the two interviews made with Aykut Hamzagil and Max
Bill, examples of decoration projects and applications were presented under the
titles “Interiors” and “Arredamento”. The article on the “Memphis” movement,
an essay by Enis Batur, a presentation on the interior designer Mariano Fortuny,
the interior design of a bank and Korhan Giimiis’s article “The Office as a
Space of Communication” under the title “Office”, the dossier on “Wool
Carpets”, Cengiz Bektag’s article on hotels called “Being a Guest in the City”,
Han Tiimertekin’s presentation on the designs of Alessi called “Officina
Alessi”, various interior design projects of kitchens, bathrooms and shops, Fuat
Sahinler’s article called “Apples + Pears = Deconstructivizm”, an essay on
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Solar Houses, an auction in England, essays on carpets and handcrafts, Onder
Kiiciilkerman’s article on the art of glass, the book review on Emile Gallé’s
vases and lamps, and the addresses of the advertisers were the contents of the

first issue.

As can be observed in the contents, Arredamento Dekorasyon aimed to
~ cover a wide range of subjects in its early years with a focus on interior design
and decoration. In this respect, the journal aimed to reach a non-professional
audience. Madra remarked that the main objective of the periodical was to
replace the foreign magazines of interior design and furniture, which had a

considerable number of readers in Turkey. (Madra 1989, p.43)

Another periodical whose publication started on the same year with
Arredamento Dekorasyon was Tasarim, which used the subtitle “Journal of
~ Architecture, Interior Design and Visual Arts”. In the “Editorial Beginning”
essay written by the publication director Rasit Tibet, it was stated that the
magazine was the publication of a company called “Bilimsel Eserler”, that was
importing architectural books and periodicals.' (Tibet 1989, p.12) The
publishers of Tasarim had aimed the periodical to be sold in the USA, Europe
and Far East. Different from Arredamento Dekorasyon, it can be observed from
the contents of the first issue of Tasarim that the periodical was prepared

particularly for a professional audience.

The first issue of Tasarim started with the good wish message of Dogan
Tekeli and the introductory essay of Rasit Tibet. The contents consisted of the
presentation of Ersen Giirsel’s “Bodrum Manastir Hotel”; the essay on Istanbul
by Necdet Catak; the articles titled “Touristic Buildings in Istanbul and Sedat
Hakki Eldem” by Ahmet Ertug, “Use of Computers in the Design Process” by
P arbaros Sagdig, “Notes on Industrial Product Design” by Onder Kiigiikkerman,
“The Awarded Conservation in Mugla” by Oktay Ekinci and “Hasankeyf” by
Nezih Baggelen; the presentations of “A Bank Building in Bakirkdy” by Cengiz

.'Btarting from its ninth issue dated November-December 1990, the journal is being published by
“Tasanm Publications™ .
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Bektas, “House in Yenikdy” by Utarit Izgi, “Islamic Technical Education and
Research Center in Dakka — Bangladesh” by Doruk Pamir and Erciiment
Giimriik, “The Congress Hotel in Fellbach” by Yavuz Selim Sepin and “An
Office Building in Alaska”; the results of the photography competition on
“Examples of Ugly Architecture” and a commentary essay on the
responsibilities of local administrations on the conservation of natural
environment in coastal areas. Several pages at the end of the journal were
reserved for the announcements of competitions, conferences, symposiums,
exhibitions and fairs; news related to architecture; the summary in English and

the presentation of the contents of the next issue.

TASARINA

Figure 4.4 The cover page of the first issue of Tasarim

The first publication committee of Tasarim consisted of Cengiz Bektas,
M.Ragip Bulug, Tuncay Cavdar, Ali N. Erten, Ahmet Ertug, Giingdr Kaftanci
and Erkut Ozel. Evaluating the composition of the publication committee, it is
possible to observe that Tasarim was born as a professional medium that aimed

to stay closely related to architectural practice.

Arredamento Dekorasyon and Tasarim, that both started their

fl publications in 1989 are products of different publication policies. It was in the

93



late 1980s that the Turkish architectural periodicals started to develop concerns
for presentability. Presentability was sought in the quality of paper and the
printed images as well as the popular names and tendencies preferred in the

selection of theoretical and practical products.

Following a long period of constraints, the late 1980s were significant
with the suddenly increasing foreign impacts. The way of living that the Turkish
society was not ready for led to an intense design process oriented to house
interiors. Though the country had almost never been in relation with the culture
of “life-style”, this culture was readily imported with all its related sectors. It
should be remarked that a similar reductive importation was previously
observed in the arrival of modernism and similar foreign developments to
Turkey, leading to difficulties in the assimilation of these developments. The
rising demand for the culture of “life-style” was met by Arredamento
Dekorasyon, that replaced the foreign periodicals on decoration, textile and art
of living. Although the journal showed a tendency towards a variety of fields, it
is possible to observe that the publication of Arredamento Dekorasyon is
simultaneous with the transformation in the culture of inhabiting. The journal
- was the first example of the numerous house and decoration magazines that
started their publications during the 1990s. Ihsan Bilgin’s comments on the
sectoral existence of periodicals in Turkey are important for defining the basis

of the subject:

“... media runs with manipulation. First the demand is created, then it is
supplied. The supply should meet an existing demand, otherwise it does
not survive. In the case of decoration magazines, the existing demand is
this “life-style” culture, whose reflections have started to become
observable in Turkey.”(Bilgin 1998, int.)

Arredamento Dekorasyon that had started its publication as a “life-style”
journal with the impacts of the dynamics mentioned above, is significant with
the process of transformation during its publication period towards a more
professional architectural periodical. The change in the publication committee
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that took place in the 59" issue of the magazine dated May 1994 constitutes an
important threshold in this transformation. Although the publishers waited for
the 100™ issue to change the name of the periodical as “Arredamento
Mimarhik”, the rising tendency towards the more professional subjects had
started long before the 100" issue. Consequently name change in the 100+1°%
issue should not be seen as a sudden change in the nature and publication policy
of the magazine but rather as the legitimization of a transformation that had
been going on for a long time. Ugur Tanyeli remarks that the magazine had
almost no relationship left with the field of decoration since the 71* issue.
Although the readers had been asking for a change in the name of the magazine
since then, Tanyeli states that the 100" issue was thought as appropriate for

such a change. (Tanyeli 1998, int.)
(110N DEKORASYON

4 L o ! E

Figure 4.5 An example of the cover page design of Arredamento Dekorasyon
in the early issues, which is prepared by a collage of the symbols that represent the contents.
The design is very different from a conventional decoration magazine such as
Vizyon Dekorasyon on the right
Although Arredamento Dekorasyon had started as a decoration magazine
in the beginning, its cover pages had never been designed to show that its focus
was on interior design and decoration. The cover page of Arredamento
Dekorasyon is being designed by Biilent Erkmen since the end of 1989. Starting

from the second half of 1990, it is possible to observe the pure and simple
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sproach of Erkmen towards cover page design. This search for extreme

mplicity has led to an almost minimalist approach after 1992.

Until the year 1998 when the name of the periodical was changed as
rredamento Mimarlik, the cover subject was the architect, artist or designer
‘ho was introduced in the “Profile” section of that issue. Starting with the
100+1%" issue, the cover design of Arredamento Mimarlik began to focus on a
1ajor or minor subject other than “Profile”, often making use of an object that

ymbolizes the subject.

1950 > 2000
TURK RESMININ
YARIM YOZYIL

MUZE: ESKI LOUVRE'A
TEMI KL

Figure 4.6 Changing approach to cover page design after the 100" issue
in which the name of the periodical also changed.

Whether interpreted as an intellectual effort for design, or a packaging
hat presents the product inside; Arredamento Dekorasyon’s approach that
1andles the architectural periodical itself as a design object signifies a new

seriod in architectural publishing.

The transformation that Tasarim went through is the inverse of the
yocess of Arredamento Dekorasyon. Tasarim, which had started as a
rofessionally prepared architectural periodical with a focus on practice, later
started to move away from its initial contents and publication policy. Refraining
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from architectural criticism, the magazine preferred to establish a popular

viewpoint towards the architectural works instead of questioning them.

Mimarlik & Dekorasyon edited by Barbaros Sagdi¢ is another
architectural periodical whose publication has started in 1991, after
Arredamento Dekorasyon and Tasarim. Similar to Tasarim, the journal used the
subtitle “Journal of Architecture, Interior Design and Visual Arts”. Mimarlik &
Dekorasyon that focused on the projects and buildings of Turkish architects in
its early issues, started to publish translated profiles of foreign architects during
the late 1990s as its publication policy. The word “Decoration” (Dekorasyon) in
the title had been required by the media group that published the early issues of
the journal , in order to get a share from the non-professional market. (Sagdig
1998, int.)

BARBAROS SAGDIC

“biyiik projeler”
ATATURK MAVALIMANI YENT DIS HATLAR TERMINALI
ISTANBUL OLIMPIK STADYUM

Figure 4.7 An example of the cover page of Mimarlik & Dekorasyon

The first issue of Mimarlik & Dekorasyon had tourism planing as its
“Dossier” subject. Other contents of the first issue consisted of art news and
exhibitions and the pages on construction materials and building technology.
The pages on construction technology and fine arts later became main titles

regularly published in each issue. Other than the few pages reserved for these
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two main titles, the rest of a typical issue is shared equally between

advertisements and presentations of projects, buildings and architects.

Being published by an architectural office, Mimarlik & Dekorasyon is
relatively different from other commercial professional journals. The periodical
was at first planned to be financed by the 10% of the income of the architectural
office of Barbaros Sagdi¢. In time, Mimarlik & Dekorasyon became self
sufficient with the advertisement incomes. (Sagdig 1998, int.) Besides focusing
on the worldwide architectural practice, Mimarlik & Dekorasyon also serves to

archive the works of the office that finances and publishes it.

It was in 1991 that the publication of another architectural periodical
directed by Ahmet Turhan Altiner was initiated by Gelisim Publications. The
periodical was named after Arkitekt, the most long-lived Turkish architectural
periodical that was edited by Zeki Sayar and had come to an end in 1980. The
first issue of Arkitekt, which was subtitled “The Monthly Periodical of
Architecture and Art of City” started with the good wish message of Zeki Sayar.
The publication committee of the periodical consisted of Zafer Akay, Can Aker,
H. Murat Aydin, Boran Ekinci, Giiven Incirlioglu, Ahmet Ozgiiner, Ali Osman
Oztiirk, Tevfik Tozkoparan and Ahmet Ardigoglu. In the introductory article,
Ahmet Turhan Altiner stated that the publication committee would try to revive
the informative, critical, professional and vanguard characteristics of the

previous Arkitekt in the new journal.(Altiner 1991)

The contents of the first issue of Arkitekt consisted of the essay entitled
“Venustas” by Zafer Akay; the articles “Petrovski Passage”, “The Exhibition of
Modern American Handcrafts”, “To EASA”, “Krier”, “Industrial Design in
Turkey” by Alpay Er, “After Mehmet Ali Handan” by Mehmet Cubuk, “An
Architect for Each Prince” by Erkin Aytag, “Citta Felice” by Emel Akdzer and
“The First Sin of Krier” under the main title “Four Columns”; the presentations
of “Villas in Eliyesil Woods” designed by Erkut Sahinbas and Alpay Giileyen
and “Four Apartments and a Villa” designed by Abdurrahman Hanci under the
main title “Buildings”; articles titled “The Illustrated Story of istanbul and
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Ankara” and “The Projects of istanbul and Ankara” in the “Dossier” called
“The Tale of Two Cities”, the articles “Baltimore: Smart House in the USA”,
“From Japan: Genius Within the Classical Style”, “From Europe: Big Brained
Bauhaus” in the “Dossier” called “The Smartest Houses of the World”; the
presentation of the architectural competition “The Environmental Planning and
the Fair Complex Project for izmir Kiiltiirpark”; the section called “Materials

and Technology” that introduced new construction materials and building

systems and “Announcements”.
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Figure 4.8. On the left, the cover page of the first issue of Arkitekt, named after the earliest
Turkish architectural journal. The English version of a later issue on the right shows the shift
in the publication policy of Arkitekt towards the “art of living”.

With its early issues, Arkitekt succeeded to become accepted as the
continuation of Zeki Sayar’s journal in the professional circles. In the later
issues, the magazine reserved a considerable number of pages for introducing
and mentioning Turkish architects. Following this publication period oriented
towards professional subjects that lasted for one year; Arkitekt started to be
published with a completely different publication policy that was evident in its
new subtitle “the art of living”. The journal that was previously prepared
particularly for architects went through a transformation, aiming to attract the
attention of the audience who considered architecture as a field of interest

rather than a profession.
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Another professional architectural periodical that should be examined is
Archiscope, the most recent journal whose publication has started in 1998.
Though it is not possible to evaluate Archiscope with the few issues published,
the magazine already symbolizes a new understanding in Turkish architectural
publishing. Different from other Turkish periodicals, each issue of Archiscope
focuses on a main theme and determines all its contents in relation to this
theme. As the main subject is evaluated in terms of theory and practice, the
presentations on new products and construction materials are also related to the

main theme; aiming to preserve the totality of each issue.

Archiscope, which is directed by Zafer Akay and published by Bir
Numara Hearst Publications, is a bilingual periodical with full text in English

and Turkish.

Figure 4.9 Cover page of the first issue of Archiscope

The objective of the magazine has been stated in the first issue as
“becoming the international media of design and architecture in search of
rational use of new technologies that can bring solutions to the needs of the real

world, at the border of a happy new age”. (Akay 1998, p.83)

The first issue of Archiscope that had “transparency” as its dossier

theme, was supported by the theoretical articles of Aysen Savas, Colin Rowe
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and Robert Slutzky on the subject. Under the related title “Office Buildings”;
“Yap1 Kredi Bank Operation Building”, “Ekinciler Headquarters”, “Yalova
Elyaf Administration Annex”, “Sabanci Center”, “Buttim” and “Maya Meridien
Office Building” were presented. Aydan Balamir’s critical essay on Yalova
Elyaf Administration Annex titled “Young Steps for an ‘Acting’ Architecture”

was also included in this section.

Figure 4.10 The example of a typical page setup of Archiscope
with full text in English and Turkish

When the contents of Archiscope are evaluated, it is possible to observe
that the journal is organized under four main subtitles. In the first section;
construction materials, new products, building systems and the related
companies are introduced integral to the advertisements. The second section of
Archiscope is reserved for theoretical articles and translated essays from Turkey
and worldwide. In the third part, the recent important projects that have been
realized in Turkey are introduced. The last part of Archiscope is an
»12

‘: dependently designed section called “The Millenium Syndrome Mega-Zine” '~

This section, that is more freely prepared in terms of its language and page

*“ Starting from the fourth issue, the title of this section was changed as “ArchiZin”
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setup includes technological news related to the coming millenium as well as

information on computer programs and technologies.

Archiscope prefers to use the photograph or three-dimensional
presentation of a project realized in Turkey as its cover subject. It should be
remarked that Archiscope’s approach is an example of a publication policy more
oriented towards specification on professional issues. Its relatively different
position among the Turkish architectural periodicals has the potentiality to

become an important component of the identity of Archiscope.

During the late 1980s, a field that was left unattended by architectural
periodicals was the field in between architectural design and building
production. Different from the majority of Turkish architectural periodicals that
refrained from specialization, Dizayn Konstriiksiyon that was first published in
1985, aimed to specialize on this unattended field. The journal that was edited
by Recep Yurdakul focused on construction technology and the practical
problems of building production after the design process and aimed to reach a

group of readers that were directly involved in the construction sector.

It is possible to observe that the early issues of the magazine reserved
many pages for subjects related to architectural design. The 23" issue of the
journal that was published in 1987 is a typical example that may give an idea
about the contents and the publication policy of Dizayn Konstriiksiyon until the
1990s.

The contents of the 23" issue consisted of Asuman Sahin’s article “A
Better Life for Orphans” under the title “Architectural Design”; the articles
“Landuse in Settlements and Industrial Sites - The Case of Corlu” and
“Environmental Problems and Urban Landuse” written by Cengiz Giritlioglu;
- the presentations on “University of Oldenburg” and “Youth Center in Rotingen
| Pintfort”; the essays titled “German Steel Construction Awards” and “Thermal

Insulation of External Facades” under the main title “Construction” and the
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article “Well Insulated Houses” under the main title “Building Materials”. The

periodical ended with the section on “News”.

—
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Figure 4.11 When thc 160th issue published in 1999 (right) is compared with the 23™ issue
published in 1987, it is possible to observe the shift in the publication policy of Dizayn
Konstriiksiyon towards construction sector.

In its later years, the tendency of Dizayn Konstriiksiyon shifted from
architecture towards the construction sector. Besides articles, the journal started
to publish research charts related to building production. During this period, the
periodical was organized under the main titles “Prefabrication Systems”,
“Insulation Systems”, “Construction”, “Construction Materials”, “Construction
Technologies™”, “Research” and “Sectoral Exhibitions”. In its later issues after
1990, the magazine started to publish the advertisements of the companies
related to the contents on its front cover. Dizayn Konstriiksiyon has been
continuing its publication that started in 1985 as a commercial periodical that
presents its readers the construction materials, related companies and examples

of the construction practice of these companies.
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4.2.2.2. ARCHITECTURAL PERIODICALS SUSTAINED BY
INSTITUTIONS

It is possible to observe that the publication lives of the commercial
professional periodicals published after the 1980s are much longer than the
majority of the previous architectural periodicals that were realized by amateur
and idealistic approaches of individuals. This observation proves that the
supports of large media groups and publication companies have become of vital

importance for professional architectural periodicals after 1980s.

It is not a coincidence that the only journals whose publications started
before 1980 and succeeded to continue after this date are Mimarlik published by
The Chamber of Architects, Yap: published by Yapi-Endiistri Merkezi and
METU Journal of the Faculty of Architecture published by the Middle East
Technical University. Even Arkitekt edited by Zeki Sayar, that still holds the
record of 50 years could not resist the conditions of the 1980s whereas the
architectural periodicals supported by institutions succeeded to survive and
continue their publications after 1980. This interesting observation proves that
it has become difficult to sustain the publication of architectural periodicals
with idealistic and amateur efforts, within the conditions and context of the late

1980s.

Being the publication of Chamber of Architects that is an
institutionalized professional organization, the position of Mimarlik is

significant among the other institutional periodicals.

Mimarlik, whose publication began in 1963 has met both the disciplinary
and the professional demands of Turkish Architecture since its early years.
. After 1980, the journal abandoned its excessively political approach that had
started during the 1970s, and focused again on the profession and the discipline
of architecture. During the late 1980s, Mimarlik also went through a formal

transformation. Due to the increase in the dimensions and the quality of paper
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and print; the amount of images and advertisements considerably increased

during this period.

Although the publication committee of the journal is independent from
the executive board of the Chamber of Architects, it is possible to observe that
the regular changes in the administrative board and the publication committee
led to evident transformations in the publication policy of Mimarlik. Although
these short-term administration changes have been evaluated as negative
influences on the stability of the publication; it cannot be neglected that they

provide a more dynamic approach for Mimarlik.

The publication committee of Mimarlik has changed three times since the
second half of 1990s. The evaluation of these three different periods is
interesting in terms of observing the transformations that the journal has gone
through within this short period. This evaluation will also contribute to the
understanding of the previous transformations that occurred in the publication

policy of the journal since 1963.
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Figure 4.12 Examples of cover pages of Mimarlik
used by the last three consecutive publication committees

The first of the three publication committees to be mentioned here was
directed by Asli Ozbay and had Alev Erkmen as its Publication Secretary.
During this period, the amount of advertisements had increased considerably. It
should be remarked at this point that the publication policy of Mimarlik was not
inclined to publishing an excessive amount of advertisements until the second

half of the 1980s. The periodical preferred to publish a minimum number of
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projects and buildings other than evaluations of national architectural
competitions. The contents of the journal mainly consisted of articles on
architectural theory. A considerable number of pages were reserved for news,
announcements and happenings. The journal equally focused on architectural

practice, professional problems and issues related to architectural education.

With the change in publication committee, Kenan Giiven¢ started to
direct Mimarlik towards the end of 1996. The contents of the journal, that did
not accept as many advertisements as the previous period, almost totally
consisted of theoretical articles. During this period, the publication committee
became more cautious in presenting projects and buildings. The few projects
that were presented were published together with their critical articles. This
critical approach that can also be observed in the evaluations of competitions is
probably the most significant characteristic of Mimarlik during this period. The
number of pages reserved for news and announcements considerably decreased

whereas the amount of architectural criticism and discussion increased.

TOYOTA pPiLaza ANKARA

Figure 4.13 Example of a project presentation in the 273" issue of Mimarlik,
where the critical text is emphasized by larger fonts.

Critical approach was not limited to the pages entitled “Criticism” and
was dominant in the presentations of projects and competition results. The focus
on architectural criticism has become so evident that it can be formally
observed in the page setup. In the presentation of a building in the 273™ issue,

the presentation essay of the designer and a critical article were assembled on
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the same page. Within the page setup, the criticism that theoretically evaluated
the building was emphasized with a more dominant presentation than the

designer’s technical article.

During this period, Mimarlik, and consequently the publication
committee were opposed and criticized by the members and various branches of
the Chamber of Architects. When compared with the previous periods, it is
possible to observe that the general distribution of contents did not change
radically. Consequently, the objections towards the journal were against the
extremely graphical presentation, intense use of translated articles and the
difficulty of understanding the language rather than the distribution of the
contents. It should be remarked that the radical changes in the existing order of
the journal can always be opposed and criticized since Mimarlik reaches all

members of the Chamber of Architects.

Figure 4.14 The provocative cover designs that challenged the traditional character of
Mimarlik led to discussions.

The article called “On the Language of Mimarlik”, that was published in
the fourth issue of 1982, was an example of a similar opposition towards
Mimarlik. In his article, M. Tevfik Giirsu had remarked that the main objective
of the journal should have been “to take its reader, and member, one step
forward” rather than to increase its readership. Giirsu had drawn attention to the
intense use of words from other languages and the sentences whose expressions

could not be understood; stating that Mimarlik should not be prepared for the
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interests of a specific group but for all the members of the Chamber. (Giirsu
1982, p.21)

It is interesting that similar oppositions towards the publication policy of
Mimarlik still occupy the agenda after fifteen years. Being the publication of a
professional organization and the only periodical that reaches all registered
architects, Mimarlik has been expected to focus primarily on the issues of
common interest with a simple and pure linguistic expression. However, being
aware of the potentiality of the readership of the journal and considering
Mimarlik as a medium to provide an intellectual basis for Turkish architects
may be a more productive viewpoint. According to Murat Ulug who was
another member of the publication committee; approaching this subject by
asking “What do people demand?” is a false reconciliation that postpones the
birth of new ideas, and consequently is not ethical. Ulug defines the oppositions
as the consequences of concealed demands of the society, and draws attention to
the necessity of provoking these concealed demands as much as possible. (Ulug

1998, p.80)

The last of the three different periods to be examined is the one that
started in the second half of 1998. During this period that has been going on,
Mimarlik is being directed by Selguk Batur with Biilent Tanju as the publication
secretary. An interesting point about this period is that the meetings of the
publication committee that were being held in Ankara since 1974 moved back to
Istanbul after 25 years. The publication policy of the journal has differed from
the previous one that had been opposed and criticized, but still not the same
with the approach of the one before. During this period, Mimarlik has achieved
an even distribution of various subjects in its contents, by focusing on a
different “Dossier” subject in each issue. It is possible to observe an increase in
the number of pages reserved for news, announcements and recent professional
problems. In terms of publishing the presentations of projects and buildings, the
approach of Mimarlik is similar to the policy of the two previous periods. As
the publication of a professional organization; Mimarlik refrains from becoming
a medium of legitimization for the projects published, and consequently prefers
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to present only the projects and buildings that are capable of arising theoretical

discussions.

Mimarlik, whose last three publication periods have been studied above,
has changed its approach towards presenting projects and buildings starting
from the 271 issue. As the publication of the professional institution, Mimarlik
refrains from presenting a project based on the comments of its designer. This
attitude of Mimarlik can be interpreted as the preferential refusal of subjective
evaluation. It should be remarked that this was a consistent approach in the
publication policy of Mimarlik before 1980, and was accepted again in the
1990s.

Due to the decline in the political concerns after the threshold of 1980,
Mimarlik has returned to its original position within the scope architecture.
During the five-year period that has been examined above, the formal and
deational characteristics of the journal have arisen discussions similar to the
vious years. The publication committee of the 271%-280™ issues has been the
get of recent discussions and criticisms about the changing format and
content of the journal. However, it is possible to say that with the radical
transformation in Mimarlik, the publication committee has succeeded to
generate the crucial discussion on the identity of Mimarlik and has fulfilled its
provocative mission. Consequently, the journal has been forced into a
transformation process by the critical discussions and has been published with a

w format different from all previous periods.

As the publication of a professional institution, the transformative effects
of the cultural context of 1980s have influenced Mimarlik in more concealed
ways when compared to the commercial publications. Besides the many changes
that have taken place in Mimarlik since 1963, it is still possible to observe

characteristics that have not changed since its first issue.

Another group of periodicals that should be mentioned among the
als supported by institutions consists of the regional architectural
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periodicals published by various branches of the Chamber of Architects.
Regional architectural periodicals are mediums of communication that serve as
bulletins to announce the activities of the branches and regional news. Among
all the regional periodicals published by the branches of the Chamber of
Architects, Ege Mimarlik holds a different position with its contents and

objectives. "

EGEMNRUIN

Figure 4.15 The cover page of the first issue of Ege Mimarlik
whose publication has started as a regional journal

The publication of Ege Mimarlik, the journal of the izmir Branch of the
Chamber of Architects, has started in 1991. In the first issue, the publication
committee announced that Ege Mimarlik was a regional periodical that aimed to
discuss the urban, environmental, social and cultural problems of the region
with a professional viewpoint, inform the members of the technological
developments and provide communication between the colleagues. (Ege

Mimarlik, 1991)

The contents of the first issue of Ege Mimarlik that focused on subjects

related to Izmir, consisted of various titles like “Bulletin”, “Forum”, “Dossier”,

" Ege Mimarlik is being published and distributed by Yapi-Endiistri Merkezi since its 23™ issue dated
1997. The journal is sent free of charge to the members of the Izmir Branch of the Chamber of Architects.
Being sold in the exhibitions and other professional organizations of Yapi-Endiistri Merkezi, the journal
has achieved to reach a national audience.
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“Interview”, “From Students”, “Building Presentation” and “Arts-Culture”. As
the scope of the journal expanded, nationally recognized authors'* started to
contribute to Ege Mimarlik, as in the “Dossier” of the 22™ issue titled

“Conservation: Incongruous Discourses - Incongruous Applications”.

Ege Mimarlik, that has transcended its regional identity, has preserved its
initial structure and section titles within a general framework, and is regularly
being published four times a year. The section called “Bulletin” has become
another periodical called “News”, which is also published by the Izmir Branch
of the Chamber of Architects. The current news, discussions and developments
in the agenda that need to be communicated faster than the publication period of

Ege Mimarlik are announced to the members by “Haberler”.

Within the social activity of the 1980s, the establishment of alternative
forms of organization had become inevitable in the field of architecture. Turkish
Free-Lance Architects Association that aims to provide a common medium for
practicing architects has been founded in 1987 as a professional organization
other than the Chamber of Architects. The organization that was established by
a group of practicing architects has started to publish the periodical SMD Mimar
in 1991. The objectives of the Turkish Free-Lance Architects Association have
been announced as the determination of the basic truths in the professional
activity and the preservation of these truths in architectural practice. (Tiimer
1991, p.1) In this respect, SMD Mimar has been thought as a medium to support

the objectives of the association.

Hasan Ozbay evaluates the publication of SMD Mimar as integral to the
necessity of the foundation of Turkish Free-Lance Architects Association. The
variety and differentiation that can be observed in the Turkish architectural
practice caused the architects in architectural design practice to feel the

necessity of an alternative organization in order to agree on the common

" The contributors to the “Dossier” in the 22™ issue were Giirhan Tiimer, Ugur Tanyeli, Emre Madran,
Ilhan Tekeli, Cengiz Bektas, Ayda Arel, Numan Cebeci, Oktay Ekinci, Necdet Teymur, Besim Cegener,
Mehmet Y. Adam, Goniil Tankut, Giil Asatekin, Hasan Ozbay and Emel G&ksu.
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obligations and behaviors. SMD Mimar can be defined as the recorded
accumulation of the studies of the Turkish Free-Lance Architects

Association.(Ozbay 1991, p.3)

In the first issue of SMD Mimar, the journal reserved considerable space
for the presentations of the projects “Ankara Golf Club” by Sevki Vanl,
“TPAO’s Giillik Motel” by Oner Olcay and Yurdanur Sepkin, “Ziraat Bank
General Directorate Service Annex” by Ilhami Ural and “Design for Koy
Hizmetleri General Directorate Complex” by Siray Erdemir and Yiiksel
Erdemir. The “Dossier” on “Ankara Concert Hall” was supported by the article
on “Walt Disney Concert Hall Competition”. The main title “Criticism”
included the articles “Notes on Atakule” by Hasan Ozbay and “The Good, the
Bad and the Ugly in the First Ten Years of Architectural Criticism” by Abdi
Giizer. The subject of the “Profile” section was “A Cyprian Architect: A.Vural
Behaeddin”, who was introduced by the essay of Cengiz Bektas. “Kayseri,
Kocasinan City Hall Competition” was presented under the main title
“Competitions” whereas the “Material-Technology” section included an article
called “A New Alternative in Insulation: Foamglass”. Cem Ag¢ikkol’s article on
the foundation of Turkish Free-Lance Architects Association and the main titles

“Laws-Regulations”, “Architectural Agenda” and “Summaries in English” were

other subjects of the first issue of SMD Mimar.

It is possible to observe from the contents of the first issue that SMD

Mimar almost never publishes articles on architectural theory and prefers to
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focus on subjects related to architectural practice under the main titles
“Dossier” and “Criticism” besides “Project-Practice”. In this respect, the
publication policy of SMD Mimar is similar to the journal Mimar that had been
published by Cemil Gergek in the early 1980s. It should also be remarked that
Cemil Gergek is one of the members of the publication committee of SMD

Mimar.

Yapi, the journal of Yapi-Endiistri Merkezi that is positioned between
architecture and building industry, had started its publication in 1973. The
journal that was prepared bi-monthly until 1988 is being regularly published
monthly since the issue dated July 1988. Similar to Arkitekt, the publication
policy of Yap: has been consistent since its first publication in 1973. Although
Yap: is the publication of a professional organization, the journal has been able
to preserve its initial approach. Yap: owes this consistency to the continuous
presence of Dogan Hasol, who has become an important figure in the

publication of the journal since 1973.

Figure 4.17 Yap:, which has been published in a consistent square form since the beginning of
its publication, reserves its front cover for the words of art and architecture

The most recent issues of the architectural agenda such as news,
comments, discussions, announcements, related articles from the press and the
summary in English are published in the first several pages of Yapi, that are
also known as “the yellow pages”. The yellow pages that have become an
important characteristic of the journal have been detailed and developed
especially after 1993. Yap:, that always reserves its last pages for art, is

primarily maintained by the theoretical productions and contributions of the
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academicians. Due to this close relationship with the academicians, Yap:

frequently focuses on subjects related to architectural education.

It should be remarked that Yapi-Endiistri Merkezi is the source of many
activities related to the building industry; including the Construction Fairs and
the preparation of the annual Construction Catalogue. As a product supported
by the sector of construction, Yap: reserves a considerable number of pages for
related advertisements. In a typical issue of the journal, the number of pages
reserved for advertisements is equal to the sum of the pages on theoretical
articles, project presentations and the architectural agenda. With the supports of
Yapi-Endiistri Merkezi and the advertisers from the construction sector; Yap:
has succeeded to preserve its continuity and consistency even during a

transformative period like 1980.

4.2.2.2.1. ARCHITECTURAL PERIODICALS SUSTAINED BY
ACADEMIC INSTITUTIONS

As the majority of architectural periodicals acquired a commercial
identity during the late 1980s, the publication of METU Journal of the Faculty
of Architecture restarted as an academic periodical far from commercial
concerns. The journal that had focused on the problems of urbanization, built
environment and the researches within the context of modern regionalism
during its previous period, preferred to concentrate on industrial design and

architectural criticism after the 1990s.

METU Journal of the Faculty of Architecture", whose publication had
paused between 1981 and 1987 has been continuing its publication since 1988.

The journal that is presenting studies on architecture, planning, design,

' From 1975 to 1981, METU Journal of the Faculty of Architecture was regularly published twice a year.
The two issues published in 1981 and 1986 were the only ones published between 1981 and 1987. The
regular publication of the journal restarted in 1988 and the journal is being published regularly once a year
since 1990.
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education and environment is still the only refereed periodical of Turkey in the

field of architecture.

Figure 4.18 Back and front covers of Girisim Media published by METU (No:2, 1990)

The return of the academic periodicals has not been as strong as the late
1970s. Girisim Media is another of the few academic journals that was first
published in 1989 as a journal of the METU Faculty of Architecture. However,
the second issue published in Fall-1990 was not enough to sustain the
periodical. A section within the second issue of Girisim Media was called

Stiidyolar, where the selected student projects were presented and discussed.
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Figure 4.19 Stiidyolar for the departments of
Architecture and Industrial Design in METU

Stiidyolar had previously been published as a journal in 1987 in order to
provide an archive and a medium of discussion for student projects. Stiidyolar,
that appeared as a section within the 1990 issue of Girisim Media, is being

published regularly as an independent periodical since 1992. The journal that
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is published once a year presents the studio works of the students in the
Departments of Architecture and Industrial Design and supports the

presentations with the related theoretical articles.

Another academic periodical that should be mentioned is Beyaz Duvar,
that was prepared by the students of Istanbul Technical University Faculty of
Architecture Department of Architecture. The journal that was first published in
1995 could last for only three issues. Beyaz Duvar can be evaluated as a
medium that reflected the critical and questioning approaches of the students
against the education system. The journal that was completely prepared with the
efforts of the students is a unique example that is worth mentioning among

academic periodicals.

Figure 4.20 The cover page of Beyaz Duvar, which was an experimental publication of
the students of ITU Department of Architecture

The number of foreign architectural periodicals that reached the Turkish
architects has increased considerably after the 1980s. Consequently,
international recognition has become one of the major objectives of the Turkish
architectural periodicals. Ugur Tanyeli remarks that the academic periodicals in
Turkey are more advantaged in terms of being known internationally.
International recognition depends on “having a word to say in international
circles”, in other words, the capability of presenting either a parallel or a

contrary discourse of the same level. According to Tanyeli, academic journals




are the only form of media that achieves such an international theoretical level

in Turkey. (Tanyeli 1992, p.32)

Tanyeli’s remark draws attention to the fact that the academic and
university-based periodicals are almost the only ones that offer mediums of
theoretical discussions on architectural discourse. The incapability of non-
academic periodicals in achieving an internationally recognized theoretical level
is due to their imprisonment in the interface between the professional architect
and the client. Commercial concerns are one of the factors that influence the
linguistic level of the non-academic periodicals. It is this linguistic level that

determines the quality and level of the “word” to be said.

4.2.2.3. INDIVIDUAL AND IDEALISTIC EFFORTS IN
ARCHITECTURAL PUBLICATION

From the early years of the Republic until 1980s, the architectural
periodical publications in Turkey had been published with the objective of
creating a medium of professional communication and organization. Until the
appearance of strong commercial media groups on the scene in 1980,
architectural periodicals had been realized either by a supporting institution or
by the idealistic efforts of individuals. Since the economical conditions of the
1980s were far from providing the continuity of amateur periodicals, the
journals that have managed to survive in the 1980s have been those supported

by commercial groups or institutions.

Among the architectural periodicals of the 1980s, Konusmalar held a
relatively different position. Different from commercial journals with high
advertisement incomes that focus on a visual presentation of the architectural
products by using large and good quality photographs; Konusmalar, was based
on the graphical presentation of the written products. The journal is a
significant example that has concentrated on the narration of architecture, which

has been seen as secondary to the practice of building, especially in Turkey.
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Konugmalar was not supported by a commercial power and consequently
had no concerns for advertisement and readership. The journal can be seen as
one of the few reflections of the amateur and idealistic architectural publishing

of the past within the cultural context of the 1980s.
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Figure 4.21 The first issue of Konugmalar, whose format and page design
was much different from conventional periodicals

Instead of “positioning itself on the interface” between the user and the
architect; Konugmalar, preferred to “create the interface” between the user and
the architect. The journal, whose publication was simultaneous with the
publications of Tasarim and Arredamento Dekorasyon, had interesting contents
that differed from the examples based on the reflection of architectural praxis.
Konugmalar, which had the subtitle (Conversations) “on Architecture and
Design”, was first published in 1989 with the directorship of Zehra Tiimertekin.
The main objective of the journal was to inform the non-professionals about the
field of architecture and design as well as the roles of the architect and the
designer. The journal that was distributed free of charge was in the form of a
large bulletin of four pages. Aiming to present the philosophy, ideas and the
viewpoint of the designer; the journal made use of interviews and

e

conversations.
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The first issue of Konugmalar dated October 1989 included the interview
on architects and architecture made with the gossip writer Fran Lebowitz and
the interview with the designer Boris Sipek made by the journal Intramuros.
The journal published the translations of foreign interviews and discussions in
its early issues. From the 14™ issue on, debates and conversations on Turkish
architectural medium took place in the contents of Konusmalar. The journal that
did not publish any advertisements had consciously selected its sponsors from
fields not related with architecture and construction, in order not to be

influenced and directed.

However, the economical condition of Turkey is still not convenient for
the survival of amateur publications realized by the efforts of individuals.
Similar to many amateur journals, the publication of Konugmalar came to an

end after 17 issues.

43. EVALUATION

The social, cultural and economical medium of Turkey in 1980
symbolizes the beginning of a process of fundamental transformation in almost
all fields of life including Turkish architectural publishing. As the new culture
and standards of “life style” was introduced to the society, periodicals that
urged people to evaluate and transform their living space and environment
started to appear. These journals primarily aimed at the users and clients of
architecture, familiarizing them with the profession. Turkish architectural
publishing that had been exposed to a strong interruption in the early 1980s
expanded in the 1990s by the acceleration of this non-professional group of

periodicals.

Different from the early periods when architectural publishing was
realized by idealistic and amateur efforts of individuals, periodical publishing
of the late 20™ century has become a professional occupation accomplished with

the supports of commercial media groups. The difficulty of providing the
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continuity of architectural periodicals during the first 50 years was overcome by
these supports. However, as architectural periodicals became more commercial,
their continuity became more dependent on the quantity of advertisements rather
than the number of readers. The variety of contents in architectural journals
aims to attract a larger group of advertisers. The periodicals that prefer not to
specify on subjects directly related to architecture should be interpreted as a

consequence of the dependence of publishing on the advertising sector.

Architectural periodicals for professionals have been the primary medium
of theoretical production for Turkish architecture. However, the architectural
milieu of Turkey has been inadequate to generate a periodical publication
specified in architectural theory, as in all fields of the profession. Due to the
lack of theoretical production integral to architectural praxis, the tradition of
architectural criticism, that has been cited in periodicals since the 1930s, has
not been able to develop. Siiha Ozkan, who remarks that there were almost no
architectural periodicals capable of establishing a culture of architecture during
the 1980s, draws attention to the low readerships of the current periodicals.
Ozkan focuses on the importance of the critical medium for Turkish architecture

as he says:

“ ...it is possible to say that the time has come to discuss to what extent
the medium of architectural criticism has been established. Presentation
of projects to the public before they are realized can be of great use. ... |
believe that readership of architectural journals is of no importance. Even
a journal that sells 1000 copies five of which reach the necessary places,
would be effective. In Turkey, the medium of architectural criticism is in
the process of revival. As the critical discourse continues to exist, fewer
mistakes will be made since architectural criticism naturally requires

contribution.” (Ozkan 1991, p.50)

The evaluation of the Turkish architectural periodicals verifies the
disjunction between the Turkish architectural practice and the critical discourse.

According to Abdi Giizer, the significant difference between the debates in the
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building practice and the cultural milieu of architecture has recently become
more evident. (Giizer 1998, p.51) The establishment of the tradition of
architectural criticism is compulsory for the integration of architectural practice
to theory. Architectural periodicals constitute the most effective medium for the

development of a critical approach towards architectural praxis.
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CHAPTER S

CONCLUSION

Within the cultural context of the 20™ century, the definition of
the term “media” has considerably changed recently, due to the wide
distribution of the various means of communication and the expansion of
its activity field. As well as reflecting the conditions of its period,
contemporary media also holds the power to influence and determine the
agenda by its interpretative and evaluative approach. It is possible to
observe that the leading and directing identity of media has transcended
its informative and communicative role with the recent transformations
and developments in the field. The correspondents of the changing
concept of media in the field of architecture have been examined in this
study, with a focus on the architectural media in Turkey; periodical

publications.

Through a general evaluation on the history and evolution of
published media, it has been observed that periodicals have been the
most effective form of publication in terms of the contributive

relationship they establish with their readers. With their appearance that

- offered a more dynamic flow of information compared to the previous

static forms of publication; periodicals have provided an efficient
medium of discussion. The interpretative and evaluative approach of
periodicals, which constituted a medium for testing and verifying
information, has also increased the reliability of the knowledge

distributed through journals.

When the historical process of architecture in the 19" and 20"
centuries is evaluated, it is possible to observe that the most efficient

means of communication in architecture has always been the periodical
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publications. With the beginning of the publication of architectural
periodicals, a new field of activity other than the traditional one of
“building” has been introduced in the profession. Architectural theory
has become another major type of production. During the last two
centuries, the narrative production in architecture has often transcended
the traditional scope of the profession and become powerful enough to

direct the architectural praxis.

In this study, the evolution of architectural periodicals in Turkey
has been evaluated with respect to this conceptual framework on

architectural media and periodical publications.

Simultaneous with the transformations in the social and cultural
dynamics of the country and the architectural agenda, it has been
possible to observe a quantitative and qualitative differentiation in
architectural journals. The chronological overview of the Turkish
architectural publishing during the Republican Period has been outlined
in a chart that shows the major political, social, cultural and
architectural events of the 20" century with reference to the journals
published. (Appendix C, AC 6) The chart that verifies the interrelations
of Turkish architectural periodicals with the national and international
developments also shows the important transformations and thresholds

that have effected the evolution of architectural journals in Turkey.

Based on the threshold of 1980, which symbolizes a political,
social and economical interruption for Turkey, Turkish architectural
periodicals have been evaluated in two different phases. The first phase
begins with the foundation of the republic and the modernization project
that was rooted in the last years of the Ottoman Empire and continues
until the interruption in 1980. The second phase, which has continued to
cover the current period, has been initiated by the cultural and social

transformations during the post 1980s.
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In spite of the interruptions in the information flow and the
negative consequences of the irregular publication periods, Turkish
architectural periodicals hold the potentiality to be evaluated in order to
keep track of the architectural agenda of Turkey. Among the numerous
interruptions mentioned in this study, one of the most important
thresholds in the political and social history of Turkey identified with
the date 1980, is the starting point of a transformation process that the

country is still going through.

Through the evaluation made by the simultaneous reading of the
characteristics of the architectural periodicals and the subjects of
discussion in the architectural agenda; it has been concluded that the
Turkish architectural periodicals constitute a medium through which the

developments and changes in the architectural agenda can be traced.

The primary objective of the architectural journals published
during the first phase between 1923 and 1980 was to legitimize the
profession of architecture in public and provide a medium of
professional organization, unification solidarity and education. The
efforts for the assimilation of modernism in the 1930s, the nationalist
oppositions towards foreign architects in the 1940s, the revival of the
modernist approach and the intense construction activity during the
1950s and the political role that the technocrat class acquired as a result
of their collaboration with the state in the 1960s and 1970s are
significant examples of the incidents that were reflected in the

architectural periodicals of the Republican period.

It has been possible to observe that the Turkish architectural
periodicals published during the first phase have often become means to
transform the architectural, cultural, social and political behaviors and

dynamics in the country by influencing their readers. During the 1930s
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and 1940s that were significant with the increasing reactions towards the
practice of foreign architects, the architectural journals that reflected
the public reactions also encouraged these oppositions by publishing
reactionary articles; establishing a two-way relationship with the
architectural agenda. The efforts of Mimarlik ve Sanat during the early
1960s to evaluate architecture with an intellectual viewpoint integral to
other disciplines of art and design can be mentioned as another
significant effort to transform the Turkish architectural milieu. A similar
approach can be observed in the publication policy of Mimarlik during
the 1970s. Following the 1960s when it was criticized for not being
political enough, the journal took over the mission of transforming the

social and political dynamics of the country in the 1970s.

The second phase of Turkish architectural publishing that covers
the period after 1980 has to be evaluated with respect to the changing
dynamics in the society. With its formation and influences, 1980 has
been a point of transformation in all fields of life for Turkey. The
economical and cultural medium that followed the period of social and
political tension has inevitably influenced architectural theory and
practice. Due to the rigid disjunction between social classes, new
standards of living that have never been demanded before have become
the major issues of discussion within the society. Consequently
architecture, that was previously recognized as a profession, has become
a field of interest for the users who sought in journals the new “culture
of living”. The most significant effect of the cultural context of 1980s
on architectural periodicals has been the appearance of the journals that

aim to attract a non-professional group of readers.

It is not a coincidence that the appearance of “anonymous journals
for non-professionals” is simultaneous with the end of the publications

of academic architectural periodicals that were the major sources of

theoretical production, and the end of the publications of professional
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journals that were being realized by the idealistic efforts of individuals.
In this respect, the term “anonymous” is valid for both subjects of the
phrase “anonymous journals for non-professionals”. The ambiguity of the
target reader group of consumer magazines is one of the factors that
make these publications “anonymous”. It is also possible to say that
these journals are “anonymous” themselves, since their publishers
prefer to conceal their professional identities beyond the large media
groups that sustain these journals and legitimize the use of the term.
Commercial concerns are the main reason beyond the increase in the
number of consumer-oriented periodicals and the sameness of the
journals in this sector. The competition between the media groups, that
is based on not leaving any field of interest unattended has led to the

publication of many periodicals that are very similar in character.

According to Kazmaoglu and Tanyeli;, architecture, which can be
defined as a professional activity with its praxis; can also be recognized
as a “cultural system” identified as the whole set of social values.
Kazmaoglu and Tanyeli remark that these two spheres of architecture
that were concurrent before the Industrial Revolution have become
independent fields with the effects of industrialization. In the pre-
industrial societies, the architectural product was in a harmonious and
consistent relationship with the expectations of its audience. Following
the disappearance of this balanced relation in the industrial age, it has
become possible to talk about the existence of a public audience of

architecture. (Kazmaoglu & Tanyeli 1986, pp. 31-32)

The architectural periodicals that directly aim at a professional
audience have also experienced transformations caused by the
economical, social and cultural milieu of the 1980s. With the exception
of the journals of institutions and professional organizations, almost all
of the architectural periodicals in the second phase have been sustained

by commercial publishers. During this period, the idealistic
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understanding of periodical publishing has been abandoned and
architectural periodicals have started to become the publications of large
media groups. The sixty year amateur tradition of architectural
periodical publishing was dominated by commercial concerns during the

late 1980s.

As a positive consequence of this transformation in the financial
dynamics of architectural publishing, the publication of the journals has
become more regular and continuous with the supports of media groups
and companies. It should be remembered that among the journals whose
publications started before 1980, the only ones that have achieved a long
publication period have been the institutional journals Mimarlik
published by the Chamber of Architects and Yap: supported by the
sectoral organization Yapi-Endiistri Merkezi. It should be remarked that
the fifty-year publication of Arkitekt is a significant exception of the
first phase that has become possible with the idealistic and individual

efforts of Zeki Sayar.

However, it has been observed that the financial constraints of the
1980s inhibit the continuation of an architectural journal only with the
limited income from readership. Following the culture of consumption
that entered the country after 1980, it has become possible to observe a
rapid development in the advertising sector due to the various imported
construction materials that entered the Turkish market. It should also be
remarked that a change in the style of advertisements becomes evident
following the quantitative increase in advertisements especially after 1980.
Especially until the 1970s, architectural journals considered advertisements as
means of communication between the people in the building industry rather
than sources of profit and income. The continuation of these early journals
was primarily dependent on the interest of the readers. With the
commercialization of architectural publishing during the late 1980s, the

continuity of journals has become dependent on advertisements. This is the
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main reason beyond wide scope of contents that is preferred by Turkish
architectural journals. Attracting the interest of various disciplines and
achieving to reach a variety of professionals from different disciplines has
become more preferable than being read by a high number of readers from a
single group. Consequently, specialized architectural periodicals with a

consistent identity have not evolved in Turkey.

With the commercial powers supporting professional journals, the
architectural periodicals have been considered objects of consumption.
Following this major differentiation in the point of view, the informative
and communicative efforts of the publications realized by individual and
amateur efforts or institutional supports have been replaced by a more

populist approach.

Through an investigation that aims to evaluate the Turkish
architectural milieu during the post-1980 period by interpreting the
architectural periodicals, it has been observed that professional
architectural journals have been the major medium for the presentation
of the architectural praxis in Turkey. The representation of buildings in
architectural periodicals is done by either visual materials like

photographs and drawings or by critical texts.

The visual and narrative methods used by Turkish architectural
periodicals has been questioned with respect to the conceptual
framework derived in the second chapter. It has been observed the
methods used for the presentation of buildings in Turkish journals have
differed considerably, parallel to the developments in the printing
technology in Turkey. The visual materials used have recently been
dominated by photographs and the drawings that constitute a more
professional language have either diminished to illegible sizes or not
used at all. This attitude has led to the understanding of photogenic

architecture, that aims to present architecture as a field of interest to a
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larger audience beyond the limits of the discipline. Consequently,
images do not only serve the support the ideas but become independently
perceived subjects with individual meanings. The difference between the
original building and its representation on two dimensional medium
signifies the existence of the contradiction between the architectural

product and its presentation.

As well as being the medium for presenting the architectural
product to a larger audience, it has been observed that the Turkish
architectural periodicals have also served as the primary sources of
narrative production. However, the architectural theory that has been
presented and opened to discussion in Turkish architectural periodicals
has often been inadequate to influence professional practice and

determine the architectural agenda.

Based on Tanyeli’s idea that the academic architectural
periodicals are the only periodical publications that are capable of
presenting an internationally recognized architectural discourse, it is
possible to say that theoretical production diffuses mainly through
academic journals. However, the contents of Turkish academic journals
remain far from the most recent discussions in the architectural agenda
and prefer to present timeless scientific articles on architecture and
design. In addition, the quantitative inadequacy of academic
architectural periodicals in Turkey has become evident especially after
1980. Since the current academic journals have no concern of reaching
the architects in professional practice, filling this gap between theory
and practice has been one of the functions of professional architectural

periodicals.

The contemporary architectural approaches in the Western world
that are dominated by theory have been presented to the Turkish

architects mainly through professional journals. However, this
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presentation has often focused on the products of architectural practice
and considered the conceptual background as a secondary issue. This
attitude has inhibited the development of an understanding of

architectural practice based on architectural discourse.

Evaluating the Turkish architectural journals of the Republican
period, it is possible to observe that the tradition of narrative criticism
has not been established in Turkish architecture. The attitude of Arkitekt
in the 1930s that refrained from criticism as its publication policy and
the cautious approach of (evre towards criticism in the 1970s are
consequences of the misunderstanding of the term as a negative,
destructive and derogatory act. It has been observed that the evolution
of the tradition of criticism to be considered as an alternative method of
presenting the architectural products is still inefficient and inadequate.
The lack of criticism in periodical publications leads to a legitimization
of the published works without being questioned. This approach is also

significant in the sense that it proves the efficient power of media.

This study has primarily aimed to verify the two-way relationship
between the architectural periodicals and the agenda, by a simultaneous
chronological reading. Based on this verification of the reliability of
architectural periodicals in reflecting the architectural agenda; the
contemporary architectural medium has been discussed through an
examination of the current architectural journals. Considering the lack
of organized information on the subject, this study should also be
evaluated as an initiative effort to contribute to the documentation of the

60 years of architectural publishing in Turkey.
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APPENDIX A

INTRODUCTORY ARTICLES OF THE
TURKISH ARCHITECTURAL PERIODICALS

1. MIMAR (1931)
BIiRLIiK ve MECMUA
Yazan: Mimar O. Faruk Galip

Giizel Sanatlar birligi mimari subesi kdtibi

Giizel San'atlar Birligi Mimari Subesi 930 Hey'eti Idaresi bilvasita bile olsa bu giin
programinin en mithim bir maddesini ayakta durur ve elle tutulur géormekle biyiik bir seving
duymaktadir. Biitiin Tirk Mimarlarinin ve Tiirk Mimari San'atinin bir varhg: olan “MIMAR”
in yasamasi igin etrafinda kuvvetli ve sarsilmaz bir digiim olmamiz lazimdir. Bu digiimiin
ortasinda mecmua: simdiye kadar i¢imizde kalmis ateslerimizin bir araya geliip etrafa
tasamamis olan san'at hislerimizin mihraki olarak yanacak parlayacaktir.

Her is ustasinin efinde tekamiil eder. Senelerce bu meslegi okumusg tetkik etmis,
inceliklerini, yasayisini, zevklerini, elemlerimi yakindan hissetmis bizlerin; memleketimizde
sesimizi duyuracak ve etrafimizda gittikge kuvvuetli bir muhit yaratacak olan; “Mimar” 1
¢ikaranlar: ne kadar tebrik etsek azdir. Ayni zamanda bir tarafa tagmak isteyen san'at agkinin,
meslek vazifesinin dogurdugu mecmuamiza; biitiin mimarlarin biitiin fen adamlarinin, nihayet
biitiin miinevverlerin hami olacagi muhakkaktir. Hey'eti Idaremiz mecmuanin ilk sayisinda
mithim bir kismint almaga ve bunu Turk Dinyasinin her kosesindeki memleket biyiiklerine,
Idarecilerine ve meslek arkadaslarimiza gondermege karar vermistir. Bu hem mecmuaya bir
yardim hem de ciimhuriyet hudutlar1 dahilinde-Imara her tarafi muhtag olan memleketimizde-
bir meslek ve san’at mecmuasinin g¢iktigini haber vermiye yarayacaktir. idare Hey'etti Mimari
Subesi mecmuanin kendi mali olmamasimi fakat Tiirk Mimarisi i¢in bu tesebbiise atilan
arkadaslarina azdmi muaveneti yapmag: bir vazife addederek mecmuanin her sayisinda bir
adim daha ileri gitmesi igin biutin kiskang¢ligile galismaga karar vermistir. Dinyanin her
tarafindan lazim olan mecmualarn, kitaplar1 getirmegi mecmuada milli oldugu kadar
beynelmilel sah eserlerden beynelmilel mimari tesekkiillerden bahsetmegi muvafik gérmistiir.

Memleketin her tarafindaki mimarlarin kendi mallari olan mecmuaya ayni kiskangligi
gostermelelerini. dertlerini, fikirlerini ve olduklari yerlerdeki mimari hereketleri resim ve
fotograflarile gondermelerini isteriz.

O. Faruk GALIP
GALIP, O. F. (1931), “Birlik ve Mecmua”, Mimar, 1931, No:1, p.20
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ARKITEKT (1980)
ARKITEKT iLE 50 YIL

Bu say1 ile Arkitekt 50. yayin yilini bitiriyor.

Arkada kalan elli yilin kisa bir muhasebesini yapmay: gerekli bulmaktayim. Yarim
yizyilda nereden nereye geldik. Bunu, yillarin katre katre birikimi olan on bir bin sayfalik
Arkitekt kolleksiyonunu izlemekle anlariz.

1931'de, rahmetli Abidin Mortas ve birkag arkadasgina, o giine kadar ¢ok ihmal edilmis
mimarhigimiza eski sayginligim kazandirmak igin Arkitekt'i ¢ikarmaga karar verdigimizde,
isin zorlugunu ve 6nemini pek kavrayamamistik.

Bagka iilkelerde mesleki dergilerin yayinlanmasim1 ekseriya yayin evleri
ustlenmektedirler. Oysa, o yillarda bizde bu igi yiritecek bir yayinevi bulunmuyordu. Bu
nedenle, derginin yayini igin, her seyi bizim yiklenmemiz gerekiyordu.

Arkitekt, boyle bir ortamda bitin olumsuzluklara ragmen, araliksiz yayinlanarak
bizim i¢in dnemli bir merhale olan ellinci yasini idrak etti.

1930 larda, gen¢ Tirkiye Cumhuriyeti baskenti Ankara'da ve ulkenin her tarafinda
genis bir mimarlik faaliyeti vardi. Ancak, bu yogun insa faaliyetine maalesef mimarlarimiz
¢ok kisith bir sekilde katilabiliyor, buna karsilik onemli devlet yapilari davet edilen batili
yabanci mimarlara veriliyordu. Tirk mimarlar: ne topluma, ne de resmi makamlara geregi gibi
tamtilmamig olduklarindan bu sonug¢ dogald:.

O yillarda mimarlarimizin haklarini koruyacak ve onlar tanitacak mesleki bir kurulus,
seslerini duyuracak bir yayin orgami da yoktu. Esasen, mimarlarimiz bu iglerin tstesinden
gelecek bir kadroya da sahip degillerdi.

Iste, Arkitekt boyle bir ortamda D.G.S.A. 1928 yili mezunlarindan bir kag kisinin
heyecanindan dogdu diyebiliriz.

Amacimiz her seyden o6nce, Tirk mimarligint tamitmak, ona eski sayginligini
kazandirarak, iilkenin mimarlik mukadderatina sahip ¢ikmasini saglamakti. Bu nedenle ilk
yillarda (Mimar-Arkitekt) minhasiran mimarlarimizin eserleri ve yazilarim yayinlamakla
yetindi ve zamanla da bunda etkin olmaga baslad:.

Ancak, bir mimarlik yayininin belli bir amaca yonelik bir propaganda araci olarak
kalmasini da uygun bulmamakta idik. Ilk yillarda bu sekilde devam eden Arkitekt'e yeni bir
yon vererek, geng kusaklari ¢agdas diinya mimarligindan haberdar etmeyi de gorev saymakta
idik. Belli bir yazar kadrosu olmamakla beraber, mesleki sahada yazan ve disiinen
meslekdaslar Tirk mimarhig: temasin1 Arkitekt'te isliyorlar, igten ve gonilden kampanyamizi
sirdirmemize yardimci oluyorlardi. Bu meslekdaslarin degerli eserleri, arastirmalari,
makaleleri, bugin elli yillik mimarlik tarihimizse mal olmustur. Kendilerine burada
sikranlarimiz1 sunarken, aralarindan kaybettiklerimizin hatiralarini saygi ile aniyoruz. 1940
larda olaylar bize daha da yardimci oldu. Ikinci dinya savagina rastlayan o yillarda,
Almanya'dan Nazi rejiminden kagan Taninmis profesorler ilkemizde gorev almiglardi.

Arkitekt'in sayfalarini bu degerli meslekdaglara agtik. Bu suretle kendi yazarlarimiz arasinda,
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Bruno Taut, Martin Wagner, G. Oelsner, Ernest Reuter gibi diinyaca taninmig otoritelerin
mimarlik hakkindaki goris ve fikirlerini gen¢ mimar kusaklarina duyurmak firsatini elde
ettik. 2. dinya harbine rastlayan o yillarda, tarafsiz olan ilkemizde British Council ve
Amerikan haberler ajansi yayin sahasinda bir sempati propagandas: siirdiirmekte, Arkitekt'e,
ilkelerine ait kiltir ve sanat yazilarini comertge gondermekte idiler. Bu suretle, tarihi ve
cagdas anglosakson mimarligina ait literatiri okuyucularimiza duyurmak firsatim
buluyorduk.

Zamanla, Arkitekt diinyanin her yanin-dan yabanci mimarlik yayinlan ile iliski kurdu,
fikir ve eser aligverisi yapt:, onemli bulduklarini, okuyucular igin say-falarina aktard:.

Arkitekt kolleksiyonlarinda yabanci kaynakli bu fikir ve sanat yazilarinin ¢ogu el'an
gincelligini korumaktadir. Bununla beraber Arkitekt esas hedefi olan Tirk mimarlig:
sahasindaki ¢aligmalarini ihmal etmedi.

Yazarlartmizin mimarlik tarihimiz hakkinda incelemelerine, arastirmalarina daima
6nem ver;:li, [Imi ve fikri yayinlarimiz arasinda, iilke mimarhigim tanitma propagandasini
israrla stirdirdi ve élgtilia bir meslek politikasi yapmaktan da ¢ekinmedi.

Bugiin diinya mimarlig1 eskiye nisbeten bir ¢ok yeni sorunlarla karsilagmaktadir.
Kentlesmeden dogan konut ve gevre sorunlari, anormal biyiiyen kentlerde mimarlik mirasinin
korunmasi, petrol krizinden dogan giines enerjisinden faydalanilma gibi ¢aprasik ve zor
meselelere teknik ve bilimsel agidan ¢oziim getirmege mecburdur.

Universiteler, Akademiler ulusal ve uluslararast mesleki kuruluslar bu konulara
egilmektedirler. Arastirmalar, doktora g¢aligmalar: yapilmaktadir. Artik her zamandan daha
¢ok mimarlik yayinlarina ihtiyag¢ vardir.

Artik, mimarlik camiamizin bu sorunlara bilimsel ve teknik yonden egilecek bir kadro
ve mesleki seviyeye eristigini ve fikir beraberligi eden geng¢ kusaklarin birleserek dergiler
yayinlamaga bagladigint memnuniyetle izlemekteyiz.

Arkitekt'in, gegen elli yilda Tirk mimarliginin bu ginki ¢izgisine erigmesinde,
imkanlar nisbetinde kiigik ve nagiz bir katkisi olmus ise, bundan bahtiyarlik duymaktayiz.

Bu siire iginde benimle samimiyetle ve menfaatsiz bir sekilde ¢aligmig olan mesai
arkadaslarima ve meslekdaslarima tesekkiirii borg bilirim.

Zeki SAYAR

SAYAR, Z. (1980), “Arkitekt ile 50 Y117, Arkitekt, 1980, Volume:49, No:380,

pp.3,123
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Dergi, ilk sayilarindan belki tamamen tatmin edici bir milkemmeliyette olamiyacaktir.
O da normal tekamiil devresini gegirecektir. Ancak onun kisa bir zamanda olgunlagmast ise bu
iste vazifedar olanlarin sarfedecekleri gayretle birlikte bitin ilgililerin benimsemelerine
baghdir.

Derginin stitunlart mimarlhik ve yapi ile uzaktan ve yakindan aldkali biitiin sanatkar ve
aydinlarimiza agiktir. Sayin okuyucularimizin dergi hakkindaki her tarli tenkit ve
disiincelerini bize agik¢a bildirmelerini bilhassa rica ederiz. Bu misterek kiltar eserini yurda
azami derecede faydali ve kendimizin de begenecegimiz bir hale getirmek igin onu elbirligi

ile yasatalim ve buyiitelim.
Mimarhk

MIMARLIK (1944), “Mimarlik Cikarken”, Mimarlik, 1944, No:1, p.1

3. ESER (1947)

i

ATATURK, bize su parolay: verdi:

“Sanat ve sanatkardan mahrum bir cemiyetin hayatiyeti olamaz”.

Bir millet daima verdigi eserler kadar biiyiiktiir. Bugiin, sanatin her kolunda yeni bir
nesil ilk eserlerini vermege baslamig bulunuyor. Yeninin geligmesi, gerinin zararh
baskisindan kurtulmasi lazim. ESER, gen¢ sanatkarlarin seslerini igeriye ve digariya
duyuracak bir bulugma merkezi. Sozle iy arasindaki farktan kurtulmak igin, sozii birakip ise
girisiyoruz.

Eser
ESER (1947), “A”, Eser, July-August 1947, No:1, p.3

OKUYUCUMUZUN KULAGINA BIRKAC SOZ
ESER, sirtini hi¢ bir resmi kurula dayamiyan, tamamile bagimsiz bir sanat dergisi.
Ortaya ¢itkmast i¢in yapilan inanilmaz gayret ve masraflarin, okuyucu tarafindan ilgisizlikle
kargilanacagim ve Tirk okuyucularinin boyle bir dergiyi yagatacak halde olmadigini iddia
eden kigiler var,
Bu satirlari okumaniz, bu diisiincenin aksine olan inancimizin delilidir. Eser, sadece
sizin ilginize giiveniyor.
Her okuyucumuzun 10 lira olan yillik abone kargihigini ESER-ANKARA adresine
posta havalesile gondermesini ve onu tanidiklarina tanitmasini rica ederiz.
ESER kendi teknik imkanlarina kavusuncaya kadar titizliginden fedakéarlik etmemek
i¢in, iki ayda bir kere gikacaktir.
Selcuk MILAR
MILAR, S. (1947), “Okuyucumuzun Kulagina Birkag S6z”, Eser, July-August 1947, No:1,
p.31
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4. MIMARLIK ve SANAT (1961)
DERGININ AMACI

Memleketimizin sanat dergilerine olan ihtiyaci, edebiyat ve kiiltir dergilerinin ve

gazetelerin yamacina siginmig bir sanat elestirmesinin gelisemiyecegi ve geligmedigi agik bir
gergektir. Bizde, edebiyat harig, diger giizel sanat alanlarinda g¢ikan dergileri yasatmayan,
yasayanlari kansiz, cansiz birakan, bu alanlardaki ¢alismalarin cilizlig1 mi, yoksa bu dergileri
yasatacak kalem ve ilgi yoklugu mudur?

Iyi koti, buginki Turk toplumunun ihtiyaglarimi —bu ihtiyaglarin Kkalitesi
tartisilabilir- kargilayan resim, heykel, mimari ve kiigik sanat faaliyetleri var. Bu sahalan
besleyen okullar var. Sergiler, konkurlar var. Bir sanat piyasas: var. Fakat bu sanat aligverisi
bir ticaret piyasasindan pek de farkli degil. Bir tarafta malinin muhakkak iyi oldugunu iddia
eden tanr vergisi kabiliyetlere sahip sanat¢i, diger tarafta zevki selimin sagmazligina insanca
bir saflikla inanan ve sanatgiyr yasattifi ig¢in de onu, tannisal kabiliyetlerinden daha ¢ok
etkileyen ve satilabilirin, bayaginin seviyesine ¢eken alici.

Bu ikisi arasinda, suurla yiritiilen, fikirlerin berraklagmasina yardim edecek bir araci
calisma yok. Toplumca ve sanatkidrlarca takdir edilen, zevkle, heyecanla ve tabii, bilgiyle
yuritilen ¢ok tarafli bir didaktik ¢aligma, sanatkarlari yaratmalarinda tahrik ettigi kadar
onlar: goklerden indirecek bir “purification” olmadikg¢a, bizde milletleraras: piyasaya gikacak
eserlerina zlig1 veya yoklugu devam edecektir. Yurtta, sanat ¢aligmalarinin bitiininiin yiksek
bir seviyeye ulagmasi bir hayal olarak kalacaktir.

Resim ve heykelde oldugu kadar, mimaride de tesirli bir kritik faaliyete olan ihtiyag,
kuvvetle duyulmaktadir.

Tirkiye’de, bugiine kadar yasayabilen yegdne mimarlik mecmuast “ARKITEKT”
olmustur.

Bu bir tek mecmua ile ve hemen hemen hi¢ mevcut olmayan, mimari yayinlarla -
hattd terciime dahi pek nadirdir- mimarhik alaninda gergekten fikara bir gériinigiimiiz var.
Stiphesiz, sanatin, bilhassa giinimiz mimarisinin milletlerarasi karakterini diigiinerek,
yurdumuza buiyik olgide giren vyabanci mecmua ve kitaplarin  bu  eksikligi
gidcerebileceginden bahsedilebilir. Aslinda bu, kiltiir diinyasinda bir nevi seyirciliktir.

Eger yirmibes milyonluk bir toplum, -bugiin milli 6lgilerin disina, hi¢ bir sahada, tam
olarak ¢ikmak giciini gosteremedigimize gore,- c¢agimiz kiltirine kendi mali fikirlerle
karigamazsa, bir kiltir sémiirgesi olmaktan ileri gegemiyecektir. Mimari’de enternasyonal stil
yaygaralarinin kesildigi, mimari eserlerin yeniden mahalli ve geleneksel olanla beslenmege
basladig bir devrede yasiyoruz.

Yabanct yayinlarla bu anlamda bir kultirin gelisemiyecegi meydandadir. Zaten
bunlardan istifadenin g¢ok yalinkat oldugu, tniversite mezunlar: i¢inde bir yabanci lisandan,
tam olarak istifade edenlerin parmakla gosterilecek kadar az olusundan da anlasilabilir. Peki
mimarlarimiz ne okuyorlar? Ekserisi kendi meslegiyle ilgili hi¢ bir sey. Okumanin bir gelenek
olmadig1 muhakkak memleketimizde. Fakat okumamanin genel sebeplerinden biri, okuyacak

sey bulamamak, okunacak seyi bilememek. Hele lisan bilmeyenler igin bu muhakkak boyle.
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Memleketimizdeki mimari fikirlerin yoklugu veya herciimercini izah etmek yersiz olacak.
Bulanik fikirlerle ortaya atilmis bir organik-geometrik minakasas: devam etmektedir. Fakat
organik tasavvurun geometrik formlarla da meydana gelebileceginden habersiz olanlar ¢ok.
Organik tabiri, tarihi gelisme icinde kiymetlendirilmiyor. Doksan yaginda 6len Wright’in ne
dedigini anlayan gok nadir. Mimarlik 6grencileri ve mimarlarin gogu Le Corbusier’'nin yeni
gelismelerinden, habersiz goriiniyorlar. Fonksiyonel veya rasyonel’den bahsedenler,
Malevitch’den, Neopldstisizm’den, hattd Kiibizm’den habersizler. Le Corbusier veya Mies’in
en hararetli hayranlarinin Picasso karsisindaki tavirlar: sagilacak geriliktedir. Diinya mimarlik
yayinlarint saran, Yeni Britalizm veya Yeni Art Nouveau cereyanlari, yeni bir sembolik
arastirma gayretleri, yeni Moniimantalizm, Brasilia, Chandigarh gibi denemeler, gergek
yonleriyle bizim mimarlik muhitinde hig bir akis yapmamuglardir,

Mimarlik ve sehirciligin sosyal baglarini konu edense hi¢ yok. Eger sehirler
gecekondularla doluyorsa, eger imar faaliyetleri iyi netice vermiyorsa, bu kabahat sade
idarecilerde degil, fakat mimarlardadir. Bizim meslegimizde - ki bir ihtisas isidir-
miidahaleler ancak, yine mimar eliyle sekillenebilir. Yap: tatbikati Kontroli, mimarlik ve
yardimci meslek 6gretim meselesinin reorganizasyonu, mimarlik 6gretiminin Bati’daki yarim
asirlik tecriibelerle memleket ihtiyaglari gozoniine alinarak gelistirilmesi zarureti, bizde
mimarlar zimresinin benimsedigi problemler olmamigtir. Agilan konkurlar ve neticeleri
bitaraf gozle tenkit edilmemektedir, kazananlar birer dahi, jiri karari peygamber sozi
addedilmekte, boéylece, ancak kritikle beraber yiridiagi zaman faydasi olabilecek bir
miiessese, bazan, bilhassa yeni yetisenlere, zararli dahi olmaktadir. Velhasil, kendi meseleleri
diginda kalan boyle bir meslek toplulugu pek i¢ agict degildir. Siphesiz, ¢ok uzun siireli
geligmeler harig, gelecek vadetmemektedir.

Bugiiniin mimarisini ve mimarimizi ilgilendiren butin bu meseleler disinda,
insanogluna mesut olacagi maddi bir ¢evre yaratmakla goérevli mimarlarin bu mesuliyet
kargisindaki tavirlari da incelenmege deger. Bu mesuliyeti suurlu olarak hissetme imkani,
tarihi, ekonomik ve sosyal olaylari kavriyacak bir kiiltiirle belirlidir. Ekonomik ve sosyal
fenomenler bir yana, sadece tarih, hattd mimarlik tarihi karsisinda, mimarlarimizin tavri ve
ilgisi enteresan bir tetkik konusudur.

Bu problemlerin, maalesef pek de hos olmayan sekilde ortada olusu bu derginin
¢ikarilmasi sebebidir.

MIMARLIK ve SANAT bir resimli haber dergisi olarak diiginilmemistir. Piyasay1
yeter olgude istilda eden yabanci yayinlar varken, bunun ¢ok dnemli oldugu kanisinda degiliz.
Biz sanat ve mimari alaninda eksikligini hissettigimiz fikir tartigmalarini tesvik etmek, daha
salim bir sanat atmosferi ve yaratict bir ortam meydana gelmesinde bir vesile olmak istiyoruz.
Bunun i¢in, mimari ve sanat diinyasini saran yeni akimlardan okuyucularimizi devaml olarak
haberdar edecegiz. Eski ve yeni mimarlik ve sanat problemlerini tanitacak, mimarlan
ilgilendiren konularda meslekdaslarin fikirlerini yayinlayacagiz. Bazi sayilarimizda taninmisg

dergi ve kitaplardan compte-rendu ‘ler verecegiz.
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Her yeni kiltiriin, ancak tarihi gelisme i¢inde ve onunla organik olarak baglandig:
olgiide, anlam kazandigina inandigimiz i¢in, memleketimizin geg¢misteki mimar ve sanat
degerlerinin etiid ve kritigi bir baska ¢alisma alanimiz olacaktir.

Yurdumuzdaki tabii ve insa edilmis cevrenin gelecegi meselesini topluma ve
mimarlara maletmek ve 6zli bir “bizdenligi” tesvik etmek bu derginin amaglarindan biri
olacaktir.

Dergide tamitilacak, az miktarda mimari eserin daha 6nce nesredilmemis olmasina
gayret edecegiz.

Tesvik ve tahrik edilmesi gereken bir potansiyel ilginin, bu ve buna benzer yayinlar
yasatacak kadar yaygin oldugunu imit ediyoruz.

Biilent OZER
OZER, B. (1961), “Derginin Amac1”, Mimarlik ve Sanat, February 1961/1, No:1, pp.7-8

5. MIMARLIK (1963)

CIKARKEN

Biraz geg¢ te olsa camidmiz, sesini duyuracak, davalarini izleyecek bir dergiye, bu ilk
sayisi ile kavusmusg bulunuyor. Bugiine kadar mesleki meselelerimiz tzerindeki Odamizin ve
Subelerinin ¢aligmalart zaman zaman sirkiilerler vasitasiyle duyuruluyor ve bir Sube
bolgesindeki g¢aligmadan diger bolgelerdekiler haberdar olamiyordu. Ayrica Odamizin
faaliyetleri hakkinda miisbet veya menfl manada kanaat tasiyan tyelerimiz, bu kanaatlarini
herkese duyuramiyor, ancak diigiincelerini birbirlerini yolda, Belediye koridorlarinda
gordiikleri zaman, kendi aralarinda dertlesmek suretiyle ifade ediyorlardi. Bu fikirler iginde
yapict mahiyette olanlar Subelere ve Merkezimize aksetse, dikkate alinabilirdi ama,
gicenilmesin, bu kadar zahmeti ihtiyar eden pek az iiyemiz bulundugundan bu diisiincelerden
istifade edilemiyor, buna mukabil faaliyetlerin seyri hakkinda yakindan bilgisi olmayan
iyelerimiz, Odamiz ve Subelerini ¢ok defa haksiz olarak tenkit ediyor, sureti hal gostermeden
bu igler goyle diizeltilmeli, béyle esaslara baglanmali diye netice vermeyen ve iyenin iginde
bulundugu camiaya baglarim zayiflatan huzursuzluklar hasil ediyordu.

Oda Merkezimizin Kol ve Komisyonlar kurmak hususunda Umumi Hey’etten aldig:
selahiyete dayanarak kurulan Yayin Kolumuz hazirladigi ¢alisma programini bitin Gyelere
duyurmus ve bu programin hangi maddelerinin 6ncelikle ele alinmas: istendiginin anlagilmasi
igin agilan ankete, ¢ok az da olsa, lutfedilmis olan cevaplarda Kolumuzun mesleki negriyat
yapmast ve lizumlu dokiimanlar ile, proje miisabakas: neticelerini bastirmas: talep edilmigti.

Bitin bu arzulara cevap verecek bir derginin sekli, hacmi, mali veghesi, kadrosu ve
ihtiva edecegi konular, Kolumuz Idare Hey'etinin toplantilarinda miizakere konusu olmus ve
neticede, dergimizin, bu gordiguniz tarzda ¢ikmasina, bilahare gelecek tenkitlerle istenilen
istikamette inkisafina karar verilmistir. Daha iyisini, daha ilerde yapmak gayesiyle, uzun
zaman hazirlik yapip boyle gegici kadrolar iginde higbirsey yapamadan vazifeyi devredenler
durumuna diigmektense, mitevazi bir baglangigla ortaya ¢ikmayr daha uygun bulduk.
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Tenkidlerinizin muhayyel bir metne degil, miisahhas bir nimune iizerine teksif edilmesine
imkan hazirladik

Biitiin sayilarimizi, iyelerimize parasiz olarak goéndermek arzusunda oldugumuzdan
reklam gelirlerinden azami sekilde istifade etmeyi disiniiyoruz.

Keza; Yayin Kolumuz gelir i¢in kurulmus dergiler gibi genis ve devamh bir kadroya
sahip olmadigindan. dergimizin her ay aym zengi-nlikte ¢ikmasi kolay olmayacaktir. Bu
itibarla, bazi sayilarin fazla sahifeli, bazi sayilarin az sahifeli olarak ¢ikmasi muhtemeldir.
Bunu pesinen ifade etmekle, iki seyi soylemek isteriz. Birincisi dergimizi yazilarinizla
beslemeniz ricasidir. Boylece her tirli dertlerimiz, temennilerimiz, basarili eserlerimiz,
mesleki arastirmalarimiz dergide yerini alabilecek ve dergimizi zenginlestirecektir. Sutunlar,
bitiin dyelerimize agiktir. Ayrica, muhtelif terciimelere de sahifelerimizde yer vermek
istiyoruz. Kolumuzun statiisi her tiirli telif ve terciime esere I.T.U. Yayin Yonetmeligine gore
icret odemeye misait oldufundan dyelerimizin yazma zahmetlerine bir karsilik vermek
miimkiin olacaktir.

Soylemek istedigimiz ikinci husus, devamli olarak ildn alabilmemiz igin, her ay
muntazaman dergimizin yayinlanmas: mecburiyeti oldugundan, kafi dokiman toplamadan bazi
saytlarimiz1 zayif miinderacatla ¢ikarmak mecburiyetinde kalirsak bedbinlige diigmemenizi
hatirlatmak olacaktir. Mihim olan sesimizin ¢ikmasi, devamli ¢itkmasidir. Bu ses mademki
derdimizi, davamizi, sevinglerimizi terenniim edecektir, o halde temenni ederiz ki
kulaklariniza hos gelsin.

i. Huliisi GUNGOR
GUNGOR, I. H. (1963), “Cikarken”, Mimarlik, February 1963/1, No:1, p.1

6. AKADEMI - mimarhk ve sanat (1964)

ONSOZ

Akademide, sanat konularini ele alacak bir dergi ¢ikarilmasi, yillardanberi arzu
edilmekte idi.

Akademimizin fikir organ: kiymetini tasiyacak boyle bir Derginin amaglart sunlardir:

a) Arastirma ve incelemeler yaparak mimari, resim, heykel ve siisleme sanatlarinin
yayilmasina ve gelismesine yardimci olmak,

b) Sanat elestirilerine yer vermek suretiyle, yurd sanatinin gelisiminde rol oynamak,

c) Plastik sanatlar yoniinden, yurd sorunlarina yer vermek,

d) Sanatgilar, yakindan tanitacak biyografiler vermek,

e) Akademi ile ilgili sanat olaylarini, yurd i¢i ve yurd dis1 énemli sanat haberlerini
duyurmak.

Amaglarini kisaca belirttigimiz, Akademi Dergisinin, memleketimiz, sanat¢i, sanat
sever ve aydinlarinin, plastik sanatlar alanindaki yayin ihtiyacini, kismen olsun,

karsilayabilecegini umuyoruz.
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Diger memleketlerin sanat diinyalari ile bizimki arasinda bir bag kuracagina
inandigimiz derginin basarili olmasim dileriz.

Giizel Sanatlar Genel Miidiirii

Halil DIKMEN

DIKMEN, H. (1964), “Ons6z”, Akademi (Mimarlik ve Sanat), March 1964, No:1, p.1

7. YAPI (1973)
YAPI DERGISIi CIKARKEN

Cumbhuriyetin ellinci yilin1 tamamlamak tizere oldugumuz bugiinlerde, her alanda, son
elli yilin muhasebesi ve elestirileri yapilmaktadir. Bugiinkii sonug¢ ne olursa olsun, elli yilda,
ilkemizin goriniginin biyik olgide degisiklige ugradig: bir gergektir.

Uretim hacminde, dretim iliskilerinde, toplumsal yapida, bilim ve teknikte, gesitli
sanat dallarinda bugiin varmig oldugumuz diizey, bu elli yilin hem baslangicini hem de
bitimini y_asayabilmis kusaklarca olaganiisti bir gelisme sayilirken, yine ayni elli yilin yalniz
sonlarint yagamis kugaklarca pek de yeterli sayilmamaktadir.

Kugkusuz bu iki goriiste de hem gergek, hem de yanilgi payr bulunmaktadir. Ne var
ki, belli bir butindeki geliyme, ne yalniz onun kendi yapisi iginde, ne de yalniz kendi
disindaki benzerleriyle karsilagtirilarak olgilebilir. Ciinkii degisebilme giiciinde olan her
biutiin, hem kendi disindaki gii¢lerin etkileriyle, hem de kendindeki 6z giiciin etkileriyle
geligebilir.

Bugiin, tlkemizin son elli yildaki gelisimine bakarken, bunu yalmz geligmis
ilkelerdeki ilerlemelerle kargilagtirmak, bizi haksiz bir umutsuzluga gotiriir. Cinki her seye
kargin, iilkemizin kendi 6z giciindeki gelisme, hi¢ de azimsanmayacak bir diizeye erigmistir.
Uretim hacmindeki artig, bilim, teknik ve giizel sanatlar alanindaki basarilar, hizla yiikselen
bir grafigi ¢izmektedirler. Batin bunlar, iglerinde tasidiklan kagimilmaz geligkiler ve
yanliglarla da birlikte, ilkemizin yarimi konusunda bir umut kaynag: olmaktadir.

Iste, her yeni girisim gibi, YAPI dergisinin temelinde de bu umut ve giiven
bulunmaktadir. Biitiin ¢gabamiz, iilkemizde her alanda yapilagelen iretimi topluca yansitmak
ve llkemizin tim yapisini olusturan degerleri belirlemek olacaktir. Boyle bir toplamin,
soziinii ettigimiz gelismeye yeni bakig agilari kazandiracagint sanmak da bos bir iyimserlik
olmasa gerekir. En genig kapsamiyla aldigimiz Y API soézciigii, boyle bir ¢abanin simgesidir.

YAPI dergisi, yukarida da belirtildigi gibi, en genis anlamiyla tiim yapisal sorunlan
incelemek amacindadir. Bu bakimdan, agirlik merkezi ingaat, teknik ve endiistri olmak iizere,
¢esitli sorunlar, iktisadi konulardan sanat konularina kadar agilan bir yelpazede, bir butiinlik
iginde ve elden geldigince eksiksiz olarak ele alinacaktir.

Hep birlikte bagarili olmak umuduyla.

Dogan HASOL
HASOL, D. (1973), “YAPI Dergisi Cikarken”, Her Seyin Miman Var, February 1998, YEM
Yayin, Istanbul, pp.157-158
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8. ODTU MIiMARLIK FAKULTESI DERGISI (1975)
ONSOZ

O.D.T.U. Mimarlik Fakiiltesi Dergisi bilimsel agidan gevre sorunlarina kuramsal ve

kilgisal yollardan 11k tutan, egitim ve uygulamada degisik yonlendirmeleri arastiran yazilarin
olusturacagi bir yayin olma ¢abasi gitmektedir. Amaci g¢evre sorunlan ile ilgili, gerek
kavramsal gerekse de deneysel diizeyde aragtirma yapan, g¢aligma sirdiren kigilere bir
tartigma ve dusin alig-verisi olanag: saglamak olarak saptanmistir. insan-gevre iligkilerini,
gevre ile ilgili davranig ve tutumlari inceliyen ve arastiran degisik akademik ve ugrasi
dallarindaki kisilerin bilimsel ¢aligmalarini, yontemlerini, deneyimlerini, bulgularini sonug ve
sireglerini birbirlerine duyurabilme ve aktarma yollarini saglamay: amag¢ edinen bir iletisim
aracidir bu dergi. Kapsami igine girebilecek konular kisaca siralanabilir: Cevrenin ve insanin
birbirlerine olan kargilikli etkenlikleri; degisik boyutta ve diizeydeki g¢evre etmenlerinin
insanin algilamasinda ve gevre ile olan fiziksel ve ansal alig-verisinde biraktigi etkilerin
insanin yasama siireci iginde ¢evreye getirdigi degisiklikler ve bu degisikliklerin toplumlarin
ve bireylerin biligsel gereksinmelerinde yansimalari; g¢evresel zorlamalar karsisinda ve
degisen gevresel kosullar icinde insanin yalin davranimi g¢evreyi degerlendirmesi g¢evresel
bilinci gelistirip peklestirecek tiim olaylar dizisi.

Goriildagii gibi kapsam oldukga genis tutulmustur. Cevre sorunlari ve insan-gevre
iligkileri tstiine yapilan galigmalari yansitacak bilimsel bir dergi kesinlik ile ne yalmizca bir
akademik ne de bir ugrasi dalinin tekelinde kalabilir; igeriginin oziinde yatan ve biitiin
karmasik sorunlara 6zgi olan ¢ok yanli ve degisik ¢aligma-dallari-aras: bir nitelik gerektirir
bu tir bir derginin kapsami. Yine konunun gerektirdigi bi¢imde ¢alismalar yerel ve yoresel
olabilecegi gibi genis boyutlari igeren, daha evrensel ¢alismalara yénelik arastirma ve
caligmalarin olusturacag: yazilarin yayinini yapan, somut oldugu kadar soyut anlamdaki
inceleme yazilarinin olusturacag: bu yayin organi, ¢evre sorunlart ile ilgili bilgi iiretimine ve
gelistirilmesine bir katkida bulunmak amaci ile diigiiniilip gergeklestirilmistir. Koyu ve kati
ugrast anlayisinin sinirlart digina ¢ikip gesitli bilgi dallarimin insan-gevre iligkilerine
odaklastigi ortak bir sorun olarak onayan bir diigiince, kanimizca iistiine egilinmesi,
¢ozimlenmesinin yapilmasi ve ¢6ziim segeneklerinin belirginleymesi igin zorunlu bir
kosuldur. Bu disiincenin ariini olarak bir bilgi birikimi saglanmasi bunun ¢evre sorunlari ile
ilgili ¢ok kisiye iletilebilmesi ve g¢esitli bilim dallarinda ¢aligma yapan kisilerin birbirlerini
duyup dinlemesi ancak ortak konularin astiine egilen degisik yaklagimlarin ve goriis agilarinin
bir. araya gelmesi ile saglanabilir. Bu gergekler ile dergimiz ne yalmizca salt mimarlik,
plancilik ve koruma-onarimcilik ile ugrasanlarin, ne de kat: ugrast anlayiginin bir drint olan,
dar gergeveden olaylara bakan ve kendi ugrasilari ig¢inde bir bitinin gergek anlamini
yitirenlerin tekelindedir. insan-gevre iliskilerine kendi agilarindan yaklasan birgok bilim
dalinin (6rnegin: toplumbilim, ruhbilim, gevrebilim, ekonomi, miihendislik, tarih, insanbilim,
cografya) triinii olan, bilimsel arastirma sinirlari iginde sirdiriliip gergeklestirilmis ve gevre

sorunlarina odaklasan yazilar olusturacaktir bu dergiyi.
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O.D.T.U. Mimarlik Fakiiltesi Dergisi, 1971-1975 yillar1 sirasinda O.D.T.U. Mimarlik
Fakiltesinde teksir basimi ile ¢ok sinirli sayida yayimlanan Bilten’in olusturdugu bir disin
disinin Grinadir.

Cesitli nedenler ile yayini aksayan ve ¢ok sinirli bir okuyucu kitlesine ulagabilen
Biilten gergekte bu derginin bir baglangicidir. Niteliksel olmasa bile niceliksel bir degisiklige
ugradigindan ve ileride dogabilecek bazi karnigikliklara yol agmasindan duydugumuz endise ile
yeni bir bigim ve daha genis bir kapsam ile O.D.T.U. Mimarlik, Fakiiltesi Dergisi adi ile
bundan boyle yayima basliyoruz. Umidimiz insan-gevre iliskileri ve tim gevre sorunlari ile
ugrasan, ustiinde aragtirma yapan kigilere faydali bir kaynak saglayabilmektir.

Derleyen
TURAN, M. (1975), “Ons6z”, ODTU Mimarlik Fakiltesi Dergisi, Spring 1975, No:1, pp.2-3

9. CEVRE (1979)
CEVRE’den

Cevre sozcugiinden, insan vyapist g¢evreyi ve bunun dogal ¢evreyle uyumunu

anliyoruz. Insan yapisi gevre ise en genel anlamda politikadan ve planlama kararlarindan
baglayip vitrinde gordagimiiz bir kitabin kapagina kadar uzamyor. Bu genis gerceve iginde
verimlerinin goérinirlagi ve kalicithigi yoniinden en biyiik agirhig: belki mimarlik tasiyor.
Ama hemen arkasindan i¢ mimarlik, dekorasyon, endustri tasarimi ve gorsel sanatlarin timi
geliyor. Giinlik yasamimizi bir konut sikintisi, bir trafik tikamkligt ya da dogru
olgilendirilmemis bir iskemle nasil etkiliyorsa duvarlarimizi dolduran afiglerin tasarimlar: ve
renkleri de oylesine etkiliyor. Ve biz Turkiye'de bu gevrenin olusumunu ve dogal c¢evreyle
uyumunu saglayacak c¢aligmalari yénlendirecek; bir yandan kendi kosullarimiz,
gereksinmelerimiz ve olanaklarimiz, 6te yandan insan giicimiiz ve dogal kaynaklarimiz
arasindaki dengeleri arastirip inceleyecek, elestirip degerlendirecek bir yaklasim gesitliliginin
yoklugunu hergiin duyuyoruz, yasiyoruz. Bu gesitliligin bulunmayisi, tek tek ortaya
koydugumuz verimler kendi iglerinde ne denli yetkin olursa olsun; insanin iginde yasadigi
cevre tek elemanlarin yigigsmasindan degil, tersine kendi i¢inde bir biitin olusturan sirekli ve
tutarli bir dokudan olusacag: ve boyle bir doku kollektif ¢aba gerektirdigi i¢in o6zellikle dnem
kazanmaktadir.

CEVRE'yi yayinlamaya girisenler, bireysel yetenek ve c¢abalarimizin, bunlara
dayanarak urettiklerimizin gerek bu strekli doku iginde, gerekse kent yasaminin orgiitli ve
kollektif olmasi gereken yapisi iginde, bu o6rgiit ve yapiyla kaynasip bagdagmadig: siirece
dogrudan olumlu sayilamayacag: inancini tagiyorlar.

Bunun yamsira Tirkiye'de kent planlamasindan mimarlhiga, ¢esitli muhendislik
dallarina, endistri tasarimina, giderek gorsel sanatlara uzanan geniy platformda
kiigimsenemeyecek bir bilgi ve yetenek birikimi bulunduguna da inaniyorlar.

Bu birikimin toparlanip gereksinim duyulan bir yaklagim g¢esitliligi ve zenginligine
donistirilmesine simdilik engel olan en 6nemli olgunun da bu alandaki iletisim eksikligi

oldugunu dasiniyorlar. Gergekten bu alanda, gevrenin olusumuna katilan meslek adamlar,
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yoneticiler ve halk (kullanici) arasinda kurulmus olmas: gereken iletigim ve etkilenme agi,
birakiniz bunu, heniiz ayni alanda ¢aligan meslek adamlari arasinda bile kurulmug degil.

Iste CEVRE en ¢ok bunun i¢in, 6ncelikle gevrenin olusumuna katilan cesitli meslek ve
disiplinler arasinda yurti¢i ve yurtdisi iletisime katkida bulunmak i¢in yayinlamyor. Dogru bir
cercevede bulugmak ve anlagmak, oncelikle birbirimizin ve bagkalarinin verimlerini
tanimamizi, elestirmemizi gerektiriyor. Ancak bu elestiri ve o6z-elestiri ortaminda ilk
engelleri asabildikten sonra saglikli bir yaklasim cergevesinin ilkelerinin saptanabilecegini
daginiyoruz.

CEVRE'nin ilk amacit bu. Ve bu amacin ancak kent planciligini, mimarligi, endistri
tasarimini ve gorsel sanatlari uygulayanlarin ve bu konularda diginenlerin katkilariyla agilip
zenginlegebilecegi de bir gergek. Dolayisiyla bu endigeleri ve sorumlulugu duyan herkesin
katkilarini bekliyoruz.

Kendiliginden gelecek ya da derginin g¢alisanlarinca derlenecek olan bu katkilar ilk
planda: _

a. Cevrenin olusumuna katilan biitiin meslek ve disiplinlerin bugiinkii verimlerinin
saptanmasint ve belgelenmesini, giderek bu konuda bir envanterin baslatiimasini,

b. Daha genis gevrelerin birbirlerinin galisma ve verimlerinden haberdar olmalarini,
bugiine degin cesitli kisiler (6grenciler dahil), kurumlar, tniversiteler, akademilerce yapilan
ama ancak dagitimi sirlt yayinlarda yeraldiklart i¢in ¢ogunlukga bilinmeyen ¢aligmalarin
daha genig gevrelere yayilmasini,

c. Dolaysiz, agik ve ozgir bir elestiri ve Oz-elestiri ortamimn dogmasini
saglayabilecektir.

Baska toplumsal donisimlere de bagh oldugu i¢in simdilik uzak olmakla birlikte asil amag,
bitin bu birikimi, bugiinkii toplumsal orgiitlenmemiz i¢inde ¢evrenin olusumuna ve bu
olusumu belirleyen kararlara katilamayan ama bu g¢evrenin iginde, onun biitiin ¢arpikhik ve
yozlugunu yasayan genis kitlelere ulastirmak, insan yapisi ¢evrenin olusturulmasi ve dogal

¢evreye uyumlanmasinda halk’in katilimini saglamaktir.

Cevre

CEVRE (1979), “Cevre’den”, Cevre, January-February 1979, No:1, pp.2-3
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10. MIMAR (1980)
BASLARKEN _
Milattan o6nce 2500 yillarinda Misir’da bir amit mezar yapildi. Cok kesin bir

geometrisi vardi, kare tabana oturan eskenar bir piramid, tepeye dogru genis basamaklar
halinde kademe kademe sekilleniyor, son derece kuvvetli bir imge birakiyordu. Malzemesi
tagtan, zor iklimsel kosullara dayanabilecek nitelikte, giiniimize kadar geldi. Yapim yontemi
yigma idi, tag tag istiine konularak uzunca bir siirede gergeklestirildi. Bu yapiyt herkes bilir :
Ziggurat : o kadar ki, ismi bu tip yapilara simge oldu. MIMAR1 da biliniyor : Imhotep.
Mimarlik diinyanin en eski ugrasilarindan biri. Yapt malzemeleri zamanla degisti,
yaptm yontemleri, estetik anlayisi da degisti. Ancak bu ¢ niteligin olusturdugu butinlik hig
degigmedi, onemini hi¢ yitirmedi. Ister teokratik, ister totaliter, ister demokratik olsun,
yapilar hep ait olduklari toplumlarin biinyelerini mekanda yansittilar. Toplumlarin sosyal,
ekonomik,_ kaltirel ozellikleri buslukta somutlagti, maddelesti, donduruldu. Mimarlik
ugragisini yiicelten, bu meslegi saygideger kilan etmenlerin kékeninde bu igliiliik yatar. Ana
ogeler degismemekle beraber, kendi aralarinda agirliklari, dnemleri zamanla azalip ¢ogaldi.
Mimarlik egitimi veren okullar, aragtirma yapan enstitiler, kitaplar ve nihayet
dergiler, ¢gagdas geligmelere ve gereksinmelere gore yonlerini saptadilar. Zaman oldu ¢evrenin
gorsel boyutuna agirlik verildi, Guzel Sanatlar gergevesi i¢inde olaya yaklasildi, teknik ve
toplumsal boyutu adeta kiigiimsendi. Bazen salt bilimsel ve teknik agidan olaya egilindi,
hersey olgilebilen kiymetler tizerinden degerlendirilmege ¢alisildi, toplumsal yéniine agirhik
verildi, igin oziine inmege ¢alisildi, fakat bu 6ziin, eninde sonunzda yapiya doniisecegi
unutularak. Herbir yaklagim kendisine 6zgii egitim kurumlarini da beraberinde getirdi.
Kuskusuz en saglikli yol ve cosku vereni Mimarlik mesleginin biitiin yénleri ile ele
alinmasidir. Yayina bagliyan MIMAR konuya genelde boyle yaklagmaktadir. Fiziksel gevreyi
sekillendiren biitin etmenler konumuz gergevesi igine girmektedir.r MIMAR kelimesi
boylesine genig bir caligma alani igerisinde her konuyu ayni 6nemle iglemesi yerine belirli
noktalara agirlik vermesi bize daha yararli goziiktii. Boylece yayin daha belirgin bir gériiniise,
etkiye sahip olacaktir. Iste bu noktada tasarim + uygulama ikilemi ortaya ¢ikmaktadir.
Tasarim, kelime olarak belki yeni, fakat kavram olarak eski. Kisaca : diisiiniilen,
hayal edilen, tasarlanan sekillerin, mekanlarin kdgit Gzerinde yansitilmasi. Mimarlik egitimi
veren okullarin temel ugragt alamidir tasarlama. Onbinlerce 6grenci ve mimar bu alanda
sirekli calismaktadir. Onemi buradan kaynaklanmaktalir. Ancak tasarim ne kadar 6nemli ve
basarili olursa olsun bir geregtir, en sonunda mekanda yapi denen fenomene doniisecektir.
Oldukg¢a uzun, zahmetli ve karmasik asamalardan gegerek, tasarim yapiya donigmekte ve
adeta toplumun bir pargas: olarak sessizce gunliik yasantimiza katilmaktadir.
Tasarim ve uygulama birbirini tamamliyor ve MIMAR’in yillarca siiren ugrasisini
simgeliyor.
Cemil GERCEK
GERCEK, C. (1980), “Baslarken”, Mimar, February-March 1980, No:1, p.6
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11. DIiZAYN KONSTRUKSIYON (1985)
BASLARKEN

Dergimizin ilk sayist ile yayinlanan bu tanigma yazimizda, yeni yayina baslayan

bitiin dergiler gibi, ilk once ¢izgimizi kisaca agiklamak istiyoruz. Ulkemizde ve diinyada
kullanilan yap1 geregleri, yap: teknikleri ve mimari tasarim, endiistriyel tasarim, mimarlik ve
sanat tarihi konularimizin ana hatlarim olugturacak. Her sayida butin bu yukarida
siraladigimiz konulari, i¢ ve dig kaynaklardan yararlanarak topluca yayinlamay: disiiniiyoruz.
Bunlarin diginda sergi, kongre, seminer, ihale ve proje yarigmalarini duyuracagiz.

Bu yayin ¢izgisi 151§inda ilk sayimizda ¢agdas mimarinin okulu sayilan Bauhaus ve
kurucusu Gropius’la baglamayi anlamli bulduk. Yap: alaninda yenilikler ve endistriyel
tasarimin 6nciisii [talya’dan yeni endistriyel tasarim dranlerini de bu sayimizda bulabilirsiniz.

En iyiye sizlerin onerileri ile birlikte ulagmak dilegiyle merhaba.

Dizayn Konstriiksiyon

DIZAYN KONSTRUKSIYON (1985), “Baslarken”, Dizayn Konstriiksiyon, April
1985 No:1

12. ARREDAMENTO DEKORASYON (1989)

“Tanry, ayrintidadir.”

Biyitk mimar ve tasarimct Mies Van Der Rohe'nin bu sézi giinlik yasantimizin her
aninda yeniden dogrulaniyor. Cevremizi saran milyonlarca ayrintinin higbiri 6tekinden daha
onemsiz degildir; bir teki bile ihmale gelmez. Ve her biri tek tek ayrt 6zen ister. Ciinkii hayat,
"kiigiik giizellikler yaratma sanati"ndan bagka bir gey degildir aslinda. Dekorasyon ad: altinda
"i¢ diinyalar"it konu edinen bir dergi ¢ikarirken, biz de meseleye iste boyle, iistad Mies'in
goziyle, bakiyoruz.

Uyandigimiz saniye baktiimiz saatin kadrani, gézimiize ¢arpan ilk duvarin dokusu,
iginde kipirdadigimiz yatak, ¢iplak ayagimizi degdirdigimiz hal, gézgoze geldigimiz ayna,
yuziimiize su ¢arptigimiz musluk, indigimiz ilk merdiven, suyun fokurtuyla kaynadig:
¢aydanhik, ginin ilk c¢ayimi yudumladiimiz bardak, salladigimiz tuzluk, arabamizda
kusandigimiz (ya da kugsanmadigimiz) kemer, ofisimizde bizi sadakatle bekleyen bilgisayarin
durdugu masa, toplant1 salonumuzdaki hareketli sandalyeler, 6gle yemegini yedigimiz
lokantadaki losluk, kaldirimda iki adim yuriadigimiiz arka sokagin tamidik simasi, is yorgunu
¢ikip bir kadeh attigimiz Amerikan bar ("onefortheroad"), evde pardesiimiizii dinlendirdigimiz
vestiyer, gazeteyle birlikte kendimizi ig¢ine attigimiz deri koltuk, ayaklarimizi uzattigimiz puf,
basucumuzdaki "minimalist” lambanin tarifedilmez 15181, kalabalik bir aksam yemegine eslik
eden tabaklarla catal-bigagin yalin ve basedilmez giizellikteki ¢izgisi, i¢ine gomiildiigiimiiz
divan, kallavi fincanlar, puro giyotinleri, lale kadehler, Bach, belki asude bir bahgede ufak bir
gezinti, sonra tiril tiril pamuklu ¢arsaflar ve ¢it! lambanin digmesi. 2000 yilinin esiginde
modern design (tasarim) tanrisinin ydnlendirdigi bu biyiili nesneler aleminin 1§iltisinda size

sonsuz bir gezinti oneriyoruz Dekorasyon'la. Bir dergide herseyi kapsamanin imkansiz
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oldugunu biliyoruz tabii. Ama imkansizi istemek de o kadar kota bir sey degil, diye
diistintiyoruz.

Ev ve is mekanlari, bizim temel konumuz. Oturma odalarini, yatak odalarini, ¢aligma
odalarini, kitiiphaneleri, salonlari, mutfaklari, banyolari, bahgeleri, biiro ve ofisleri zaten
kapsayacagiz. Ama, burada durulabilir mi?

Buzdolaplarini, mikrodalga firinlari, mutfak ve ev robotlarim, videolari,
bilgisayarlari, hologramlari, duvar kagitlarini, 1s1 ve ses yalittmindaki ideal yap1 elemanlarini,
¢ini sobalari, somineleri, ultra-modern yeralt: 1sitma sistemlerini, halilari, ¢inileri, hatlar,
binbir turli sekle giren camlari, aydinlatmanin aydinhk diinyasini igimize almadan durabilir
miyiz? Sé6zi uzatmaya gerek yok, Arredamento-Dekorasyon, ¢agdas ve modern diinyanin
estetik anlayigini, giniin pratik gerekleri ile birlestiren bir "yasama kaltira dergisi”" olacak.
Amag, i¢ mekanlarda yasamayi siirekli bir zevk, hayatinin ayrilmaz bir pargast sayan
insanlarin ayagina boyle bir estetik-pratik bitinlesmeyi tagiyabilmek. Ama, bu noktada da
durulamaz. Evinde, isyerinde, ¢agdas begeniye uygun degisiklikler yaratmak isteyen insani
tatmin etmekle bile yetinemeyiz giinkii. Bu zevk ve estetik diinyasina yén veren i¢ mimarlarin,
mobilya tasarimcilarinin, dekoratérlerin, kumasg yaraticilarinin gelenekten gelecege uzanan
teleskopik bakigini olanca canlilifiyla yansitmamiz gerekli. Tarkiye'de her biri kendi alaninda
uzmanlagmig bir yi1gin dergi oluncaya kadar, bu "eklektik" yaklasimi siirdiirmek zorundayiz. O
halde, yasasin eklektisizm! Arredamento-Dekorasyon, Tiirkiye'de azimsanmayacak olgide
alict bulan yabanci dekorasyon ve mobilya dergilerinin yerini alma iddiasinda. Bu alanda
diinyada herkesin bir atbagi 6niinde giden Italyan yayinlarindan birkag: ile baglantilari var.
(Fabbri yayinevinin "Dekorasyonda Pratik Rehber"i bunlardan biri.) Yabanci dergilerin
"yerini almak", bundan béyle onlarin satin alinmayacag: anlamina gelmiyor elbette. Onlar: da
zaman zaman almaya devam edeceksiniz tabii. Ama bizim iddiamiz su: Size ilging, rengarenk,
taze, diri ve -biraz da- bize dzgii bir dergi veriyoruz. Her sayis1 -ama su, ama bu yoniyle-
mutlaka kendinden bahsettirecek, alisilmis deyimle "haber olacak" bir dergi bu. Bunu
boylesine rahat soyleyebilmemizin bir nedeni de su: Tiirkiye'de bu isleri en iyi bilen
insanlarla galisiyoruz. Sonu¢ olarak, Arredamento-Dekorasyon, '"kiigik gizellikleri
yaratma" sanatinda kiigiik bir katki olacak; bir ayrinti hatta. Ama, ne "ayrint1"!

Omer MADRA
MADRA, O. (1989), “Tanr1 Ayrintidadir”, Arredamento Dekorasyon, February 1989, No:1,
p.43

ARREDAMENTO MIiMARLIK (1998)
ARREDAMENTO DEKORASYON’DAN

ARREDAMENTO MIMARLIK’A

Subat 1998’de yayimlanan 100. sayisiyla 10. yayin yilina ulasan Arredamento
Dekorasyon, uzun denebilecek bir evrim siirecinin zorunlu sonuglarini yasiyor. Dokuz yil
once entelektiiel tin1 tasiyan popiiler bir dekorasyon dergisi olarak yapilan baglangigtan bu

yana, igerik ve nitelik olarak 6nemli degisimler gegiren dergi, artik Arredamento Mimarlik
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adint tasiyacak. Izleyenler bu degisimin nedenlerini yeterince biliyorlar: Dergi bugiin
bulundugu noktaya, entelektiiel igerigi daha zengin olan tasarim ve sanat bolgelerine dogru
yonelten talebin itisiyle gelmistir. S6z konusu talep sayesinde Arredamento, agirlikli gabasinm
salt gorsel olandan diisiinsel olana dogru kaydirmis ve bunu yaparken de genig bir disinenler
kitlesinin desteginden ve katkisindan yararlanmistir.

100+1 bigiminde numaralandirilmig olan elinizdeki Mart 1998 sayisiyla birlikte,
igerikle adin bulugmas: saglanacak. Dolayisiyla, bu degisimin radikal olmasi beklenmiyor.
Ornegin, “daha fazla mimarlik” gibi bir sloganla eyleme gegilmedigi 6zellikle belirtilmelidir.
Dergi igerik zenginligini —“dekorasyon” adiyla dzetlenen yaklagimin Ornekleri hari¢ olmak
iizere- eskiden oldugu gibi yine sirdirmeye ¢alisacak. Kuskusuz, bunun anlam: i¢ mekan
tasarimlarina yer verilmeyecegi degil. Kaginilacak olan, “kitsch”le ¢ok kolay ittifak kuran bir
yonelimin ariinleri olacak. Ote yandan, kimi vurgu israrlarindan vazgecilmesi de ongoriiliyor.
Ornegin “Profil” konusunun kapag: belirlemesi artik bir zorunluluk olmaktan g¢ikacak.
“Dosya” _ya da baska astbasliklar altindaki konular da tasidiklart agirliga gore kapaga
“¢ikabilecekler”. Oniimiizdeki sayilarda agilmasi ongorillen yeni bir dstbashk ise “Yapi
Teknolojisi”. Her ay, Tirkiye'nin yap: sektoriine yeni sunulan bir teknoloji ve/veya
malzemenin kapsamli bigimde tanmitilmasinin amaglandig: bu yeni béliimin, derginin mevcut
yapisindan ayri (en arka sayfalarda, farkli bir kagit cinsi/rengi tizerine basilmig) bagimsiz bir
“foy” seklinde hazirlanmas: disinilmekte. Bu bolimde, deneyimli bir meslek adaminin da
ilgisini ¢ekecek kadar diizeyli bir igerik olusturabilmek gerekiyor. Ama bu igerige, diger
okurlara itici gelmeyecek bir boyut da kazandirilmaya galigilacak.

Genel olarak Arredamento bir tasarim kiiltarii dergisi olmay siirdiirecek. Kimilerinin
“seckinci” diye niteledigi, ancak bizim “popiilizmden uzak kalmaya c¢abalayan” diye
adlandirdigimiz tutumunu koruyacagimi da soyleyebiliriz. Bu vurgu ozellekli 6nemli ve
yasamsal gozikiyor. Ciinki, standart yakinma kaliplarinin ve kolay ¢6ziim énerilerinin prim
yaptigi bir ortamda, kendi konularina biraz uzaktan, biraz sogukkanli ve biraz da entelektiiel
dinginlikle bakan bir yaklagimin zorunluluguna inaniyoruz. Ozetle, dergi kendisi olarak
kalmay1 ve ad degisikligi gibi ciddi bir degisime giriserek de kendi igerigine daha uygun
bigimde amilmay:r amaghiyor. Yoksa, “Arredamento Agevi’ni “Mimarlik Restaurant”a
cevirerek kavramin sayginliindan yararlanmak gibi bir kaygimiz kesinlikle yok.

Arredamento Mimarhk

ARREDAMENTO MIMARLIK (1998), “’Arredamento Dekorasyon’dan ‘Arredamento

Mimarlik’a”, Arredamento Mimarlik, March 1998, No:100+1, p.21
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13. TASARIM (1989)

BASLARKEN...
Uzunca bir gecikmeyle de olsa, TASARIM’1 gergeklestirmenin mutlulugu igindeyiz.

Bugiin ilk sayisini ele aldiginiz dergi, ilk fikir asamasindan bugiine, uzun ama saghkl
bir siiregten gecerek olustu. Derginin bigimi ve igerigi tizerindeki goriiglerimiz, tagiyacagi
ozellikler; mimar dostlarla yillar stren tartismalar ve fikir aligverisleriyle geliserek,
olgunlasti.

Bir siire dnce, yayinlarini pazarladigimiz Amerikali yayinci bir dostun, neden bizim
de onlara mimarlk ve tasarim alaninda sunacak birgeyimiz olmadigt sorusunu yoneltmesi bizi
digsinmeye itti. Kuskusuz, bizim de bir¢gok yaratimlar yapan mimarlarimiz, tasarimcilarimiz
vardi. Oyleyse eksik olan neydi? Yanit, konuya o giine kadar yaklasilmamis olmasi, higbir
yayin kurulugunun béyle bir organizasyona onciiliik edecek atilimi yapmamasiydi.

Bunca yildir mimarlarimizla, tasarimcilarimizla yakin iligkiler iginde olmus, onlari
taniyan, yaptiklarini bilen ve degerlendirebilen “Bilimsel Eserler” kurulusu olarak bu gorevin
bize dustugiinii gorerek, ise bagladik.

Teknik bir dergi ¢ikarmanin ne denli ciddi ve uzun ¢aligmalar, biiyiilk emekler ve 6zen
isteyen bir ugras oldugunun bilincinde; yilmadan, direngle ama zevkle ¢alistik ve TASARIM™1
ortaya gikardik.

Artik Amerikali dostumuzun ayni soruyla karsimiza gelemeyeceginin sevinci ve yurt
disinda da izlenebilir bir mimarlik dergisi yayimlamanin kivanci igindeyiz. Cunki, Tasarim
basta A.B.D. olmak iizere, Avrupa ve Uzakdogu iilkelerinde de satiga sunulacak.

Kisaca belirtmek gerekirse, TASARIM’1 her yoniiyle en iyi sekilde gergeklestirmeye
calistik, elimizden geldigince. Bu oOnemli goérevde en buyik dayanagimiz, yardim ve
katilimlari  igin  basvurdugumuz wuzman kigilerin gosterdigi olumlu yaklasim ve
beklentilerimizin iizerindeki ilgi ve tegvikleri oldu. Cikarsiz, ozverili yardimlari ve yol
gostericilikleri i¢in hepsine ve tim emegi gegenlere tesekkirii burada bir borg biliyoruz.

Bu gorevin, tim mimarlarimizla, tasarimcilarnmizla, hepimizin oldugunu
disiiniyoruz. Igerik, bigim ve diger konulardaki uyar: ve elestirilerinizle bizi aydinlatmanizi
ve gelistirmenizi, yorum ve tasarimlarinizla katkida bulunmanizi bekliyoruz. Ikinci sayidan
itibaren “Okuyucu Mektuplari” kdsemizde istek ve elestirilerinize yer vermeye baslayacagiz.

Bu yepyeni dergiyi hep birlikte daha ileriye, daha iyiye gotlirecegimize inaniyor ve
giiveniyoruz.

Yeni TASARIM’larda bulugmak iizere, sevgi ve saygilarimizla...

Rasit TIBET
TIBET, R. (1989), “Baslarken...” Tasarim, June 1989, No:1, p.12
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14. MIMARLIK DEKORASYON (1990)
MD’den: MIMARLIGIN KiMLIK ARAYISI ve KITCH’LER

Diinya yuvarlag: son yillarda biiyiik degisim ve gelisimlere gebedir.

Kiltiiriin ayrimlanmaz bir pargasi olan ¢agimiz mimarligi da bu degisim ve geligimler
dogrultusunda son yillarda yeni ve onemli dontsumler igerisindedir. Tum sistemler
catirdarken, sosyo-ekonomik, sosyo-politik ve sosyo-kiiltiirel bir ¢alkant1 ve giderek donigim
igerisinde iken, mimarligin da bundan etkilenmesi dogaldir. Bunun kiiltire ve giderek ¢agdas
mimarlia yansimasi yadsinamaz. Bu baglamda g¢agimiz mimarligt buyiik bir g¢alkanti,
donisiim ve arayis igerisindedir.

Cok farkli yapilarin, akimlarin ve bigemlerin bir arada belirli bir arayis igerisinde
olmast, bir anlamda belirli bir kaos ortamini da belirlemektedir.

Tarihin oldugu gibi kopya edilmesinin, 6zlemlerden kaynaklanan arayiglarin ¢oziim
olmadigi, bugiin artik kabul edilmistir.

B;m!arln “kitch” (dusiinsel olmayan, siradan) sonuglar verecegi ortadadir. Fakat
toplumsal galkantilar igerisinde "kitch”lerden de kaginilamaz. Bunun bir olgu olarak kabul
edilmesi ve degerlendirilmesi gerekir.

Gegmis ancak belirli degerleri ile analiz edilip, yeniden 6zgiin bir sentezde kendini
var ederek gelecek giinlere malolabllir.

Ancak bu baglamda da geg¢misin kiltiirel degerlerinin agimsanmasi ve mimarhigin
ozine iligkin degerlerin elestirilip yeniden, yeniden iiretilmesi gereklidir.

Bu elestiri, ayrigtirma ve yeniden iretilme sireci, teori-kavram-fenomen diyalektigi
icerisinde dretilen yeni degerlerin kuramini da olugturacaktir.

Bu anlamda tiim yeni ve 6zgiin seslere agik olarak ve diinyadan ayrimlanmaz bir
buatinlik igerisinde degerli elestiri, éneri ve katkilarinizi bekliyoruz, MD okurlari.

Barbaros SAGDIC
SAGDIC, B. (1990), “MD’den: Mimarligin Kimlik Arayisi ve Kitch’ler”, Mimarlik &
Dekorasyon, 1990, No:1, p.1

15. SMD MIiMAR (1990)
EDITOR’DEN

“Konser Salonu yapma gelenegi olmayan iilkemizde herhangi bir yanlisa gitmemek

igin digaridan oOrnekler alinmasini istemek ¢ok mu yanligtir... Konser salonu bizim
enstrimanimizdir, bizim sazimizdir. Insan dogal olarak enstriimanini, sazini seger. Biz de
diinyanin en iyi konser salonlarindan &rnekleri dile getirdik. Buna en giizel 6rnek
Gewandhaus’tur. Bunu soyledik, her zaman da soyliiyoruz. Dinyanin en iyi akustigi bu
salonda var. Zaten konser salonu bir orkestra i¢in akustik demektir. Bagka hi¢ bir sey demek
degildir.”’

“Feshane binasinda buyiitk bir restorasyon yapacaklar ve ‘Cagdas Resim Mizesi”

kuracaklar. Bu proje benim bugiine kadar gordigiim en akil almaz projedir. Bir kere bu ige

! Cumhuriyet 14.7.1991 Guarer Aykal ile yapilan soylesiden.
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belediyenin girmesi ¢ok yanligtir. Ben, ¢ok zengin bir isadami olsam, mimarin1 yurtdigindan
getiririm. Cinki mize mimarisi denilen bir sey var. Bu bir ihtisas meselesidir. Mize
kurulmaya en elverigli yeri bulmas i¢in bu mimara burada etiidler yaptiririm. Arsay! satin
alirim, o kisi binay: yapar... Miize kurmak dinyadaki en zor islerden biridir. Nasil Bogaz
Kdopriisi i¢in yabancilara bagvuruyorsak, ayni sistemi miize i¢in de oturtmal:ylz,"z

Mimarlik ile ilgili yayinlarin hem sayi, hem de kalite olarak arttif1 bu giinlerde neden
“SMD MIMAR” dergisi ¢ikiyor diye bir soru sorulabilir. Bu soruyu yanitlamak igin énce
“Neden SMD” sorusuna yanit vermek gerekmektedir.

Ulkemizdeki mimarlik pratiginin yayginlagip dallara boliinmesi, tasarim siireci ile
ugrasan mimarlarin ortak davramig ve kurallar gelistirmek ig¢in yeniden Orgiitlenme
gereksinimi duymalari SMD’nin varlik nedenidir. Yayin ise bu orgutlenmedeki birikimin
yaziya dontsimidir. Bir ikinci yanit ise yukaridaki iki paragrafda yatmaktadir. Ulkemizde
“aydin kadronun segkinleri” olarak goriilen sanat kesimlerinin bile mimarliga nasil baktigi bu
iki 6rnekten yansiyor. Ornekleri arttirabiliriz. Ancak, goriilen o ki mimarligin ne oldugunu,
Turkiye’li “mimarlarin” neler yapabilecedini gevremize anlatmak i¢in daha ¢ok mimarlik
yayinina ihtiyag¢ vardir.

Elinizdeki dergi mitevazi bir yayindir. Temel hedefi tlke mimarligim1 belgelemek,
tartigmak ve tasarm sireciyle ugragsan mimarlar arasinda mesleki iletisimi kurmaya
caligmaktadir. Ancak bu, hedefin dar oldugu anlamina gelmemelidir. Dogal ve kiltirel
mirasin korunmasindan, ¢evremizi etkileyen her konu derginin eylem alanini olugturmaktadir.
Evrensel Olgiulerdeki mimarlik igin gerekli ortamin olusturulmas: miicadelesi, bu hedefin
butinadir.

SMD MIMAR giindelik olaylar: yansitmak isteyen bir magazin dergisi degildir. Kalict
bir dergi olmayi amaglamaktadir. Dergi periyodu da bu amaca gore saptanmisgtir. Ug aylik
yayin periyodu ile “SMD-MIMAR” giincel yasantinin sakin bir izleyicisi, gozlemcisi ve
yorumcusu olacaktir. Bu arada diger yayinlarin, giincelin yogun temposu i¢inde kagirdiklarini
izlemek de dogal bir sorumlulugumuz olarak dergiye yansiyacaktir.

Yazimi tim mimarlara bir ¢agriyla bitirmek istiyorum. Ulkemizdeki mimarligin
kurumlagmasi i¢in mimarlik ile ilgili yayinlara sahip ¢ikmamiz gerekmektedir. Cikan tiim
mimarlik yayinlarini hem alarak, hem de yazarak destekleyelim.

Sizler diginap, iretip, yorumladik¢a bizler yansitacagiz. Bu iletisimin saglikhi
kurulmas: umuduyla hepinize merhaba diyoruz.

Hasan OZBAY
OZBAY, H. (1991), “Editoér’den”, SMD Mimar, 1991/1, No:1, p.3

2 Argos Temmuz 1991 s:72 Galeri Baraz’in sahibi Yahgsi Baraz ile Berran Ersan’in yaptifi séylegiden
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16. ARKITEKT (1991)
ARKITEKT’TEN
Kisaca, Zeki Sayar’in ARKITEKT’inin bilgilendirici, elestirici, meslek¢i ve oncii
nitelikleriyle, Tirkiye ve dinyadaki mimarlik ve kent yasami olgularini birlikte netlestirmeye
caligan arkadaslarimizin piriltilarini, bir mimarhik ve yapr sektori dergisi olarak, yeni
ARKITEKT te yansitmaya calisacagiz.
Ahmet Turhan ALTINER
ALTINER, A.T. (1991), “Arkitekt’ten”, Arkitekt, 1991/1, No:1

17. EGE MiIMARLIK (1991)

BASLARKEN

Uzunca bir suredir hazirhklarint sirdirdigimiz “EGE MIMARLIK in 1. sayisini
sunmanin seving ve gururunu yasamaktayiz.

EGE MIMARLIK Bélgesel bir dergi olarak yayin hayatina baslamaktadir.

Amacimiz subemize bagli Marmaris, Bodrum, Aydin, Denizli, Manisa, Usak, Mugla,
Akhisar, Fethiye, Kusadasi, Odemis, Nazilli, Turgutlu, Salihli, Milas, Bergama, Menemen
birimlerimizde yasanan kentsel, gevresel sosyal kiiltiirel sorunlarin mesleki agidan tartismaya
agilmasi Onerilerin ortaya koyuldugu bir platformu yaratmasi, diinyadaki mesleki ve meslekle
ilgili teknolojik gelismelerin, iyelerimize aktarilmasi, meslektaslar arasinda iletisimin
saglanmasidir.

EGE MIMARLIK bilten, dosya, S. makale, olay, forum, Yap: tamitimi ogrenci
sayfasi, sanat, kiltir bolimlerinden olusacaktir.

Biilten béliimiinden; subenin, temsilciliklerin etkinliklerinin haber ve duyurulara,

Dosya bolimiinde; bir konu ele alinarak tim yonleri ile irdeleyecek yazilara,

S. Makale bolimiinde; degisik konularda Gyelerimizin gorislerine,

Olay boliminde; bolgemizdeki giincel ve en 6nemli bir olay ya da etkinlik hakkinda
bilgilendirme ve degerlendirmelere,

Forum boéliimiinde; iiyelerimizin bir konu tizerinde degisik goriiglerine,

Yap: tanitimi bolimiinde; bolgemizdeki iiyelerimizin yapitlarinin tanitilmasina,

Ogrenci sayfast boliminde; D.E. Universitesi Mimarlik Boliimi ogrencilerinin
¢alismalarina,

Sanat ve kiiltir boliimiinde ise meslektaglarin sanatlarinin ve degisik sanat dallariyla,
kendilerinin tanitilmasi, bolgemizde yapilan sanat ve kiltur etkinliklerine yer verilecektir.

“EGE MIMARLIK” Bolgemizde Odamizin yiritttigi politikalarin Odamiz uyelerine
ve topluma aktarilmasi, tam halkimizi etkileyen imar yasasi, otopark yonetmeligi,
gokdelenler, dogal ve tarihi gevrenin yagmalanmas: v.b. konularda tyelerimize ve topluma
ulagmanin bir araci olacaktir.

“EGE MIMARLIK” hi¢ kusku yokki merkez yayin organit “MIMARLIK” dergisinin

bir pargasidir. Bu baglamda Odamizin merkezi politikalarininda anlatildigi ve o politikalar
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dogrultusunda bitiine iliskin demokrasi ve mesleki miicadelesininde yer alacag: bir platform
olacaktir.

Ik sayisinin Ocak 91 gikarilmasi planlanmis ve bu plana kosut olarak Istanbul’da bir
basimevi ile derginin reklam karsilig1 basilmasi bigiminde bir anlagma imzalanma asamasina
gelmisken, o ginlerde patlak veren “Korfez Savagi” nedeniyle firma reklam gelirlerindeki
azalmayr one surerek anlagmadan vazgegmistir. Ulke ekonomisininde olumsuz yénde
etkilendigi kriz siiresince yeni bir basimevi aranmis, sonunda derginin Izmir’de basilmasina
karar verilmis ve derginin finansini saglamak {izere reklamlarin tarafimizdan toplanmasina
baglanmigtir. Yukarida agiklamaya calistiZimiz nedenlerden 6tiirii iki aylik bir gecikme ile
sizlerle birlikteyiz.

Mimarlar Odas: [zmir Subesi Yonetim Kurulu olarak, biyik bir dzveri ile ¢alisarak
dergiyi yayina hazirlayan, yayin kurulunun tim dyelerini kutluyor, derginin etkinliginin
artmasi iq?n katki koyacak tiim meslektaslarimiza simdiden tesekkiir ediyoruz.

Saygilarimizla.
TMMOB Mimarlar Odas: izmir Subesi Yonetim Kurulu

TMMOB MIMARLAR ODASI iZMIiR SUBESI YONETIM KURULU (1991), “Baslarken”,
Ege Mimarlik, 1991/1, No:1, p.4

18. ARCHISCOPE (1998

Archiscope da, mutlu bir yeni ¢agin simirinda, gergek dinyanin gereksinmelerini
yanitlayacak yeni teknolojilerin akilci kullanimini arastiran, mimarlik ve tasarimin bir

uluslararasi medyasi olacak.
Zafer AKAY

AKAY, Z. (1998), “Mimarligin Saydamlig1”, Archiscope, September 1998, No:1, p.83

19. VIZYON DEKORASYON (1991)

Sevgili okurlarimiz,

Iste heyecan ile bekledigimiz an... Yeni dergimiz VIZYON DEKORASYON'u
okumaktasiniz. Bizim igin VIZYON DEKORASYON yeni bir VIZYON olmay: basardi. Ama
kuskusuz 6nemli olan sizin de aym fikri paylasmaniz. Bu konu ile ilgili baska seyler yazmayi
gereksiz goriayorum- dergi elinizde. Bu siitunda okumaya devam ettiginiz her satir sizi
dergiye bakmaktan alikoyuyor. Heyecanli ve sabirsiziz. Bir an énce derginin son sayfasina
gelip
"Evet, gergekten yeni bir VIZYON dogdu" diyeceginizi umuyoruz..

Saygilarimla,
D.Deniz ALPHAN

ALPHAN, D. D. (1991), Vizyon Dekorasyon, October 1991, No:1, p.21
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20. ART+DECOR (1993)

AD’den

Belirlemek ve farkinda olmak... Yasami belirlemek ancak onun farkinda olmakla
mimkiin. Farkinda olmak ise, ayri bir birikimin, doygun bir arka planin tretken akillilig:.
Hayatin farkinda olanlar, hayati belirleyenler oluyor ayni zamanda.

Iste hayatin farkinda olanlar ve hayati belirleyenler igin yeni bir dergi ¢ikiyor: "AD".
Hiirriyet Dergi Grubu'nun gigli gatisi altinda, o gice yakigir bir dergi "Art+Decor”. Kisaca
AD. Kisaca 6zel olana 6zel keyifler sunan. Belirleyen ve farkinda olan!

O nedenle giindemdeki dergilerin diginda ozellikler tasiyor ve onlarla gizgiler gekiyor
arasina.

Her giin taze bir umutla merhaba dedigimiz, sisleyip pusledigimiz evleri agiyor
sayfalarina, detaylariyla, bazen de ofisleri, barlari, restaurantlari. Bazen yeniden yaratiyor
mekanlan: Diizenleyip, alternatifler sunuyor. Carpici, oncii, ¢cagdas, sofistike, segmeci, ama
ukala degil!

Bazen onlarca dekoru tasiyor sayfalarina; dizaynlari, imzalan, fiyatlariyla... Ya da
Bergere bir kanapeyi, Tophane bir fincani, bazen de bir Osman Hamdi resmini..."Art"1 ve
"decor"u kapsayan herseye agik, herseyle ilgili. Ama en gok da Oscar Wilde'in dedigi gibi
“olumun ulagsamadig: tek sey sanat”la...

Bazen bir heykelin uzayinda, bazen iznik mavisinin bitimsiz hevesinde, antikanin
biiyiisiinde, tartismanin dinamiginde yogunlasiyor... Bazen asaletin, giingérmiigligiin giiri
glmiiste, altinda.

Bazen alip gétiriyor uzaklara, kentler 6tesine uzaniyor. Osmanli ahenkleriyle bezeli
sofralar sunuyor bazen. Popiiler sdylesilerden cemiyetin iinlii isimlerine kadar hayatin 6zel
tayflarina bakan ve baktiran bir dergi olmay: hedefliyor.

Cevre, mitoloji, miizik... Kisaca insani insan kilan unsurlarla varoluyor.

AD, yalniz igerigi ile degil; fotografi, kagidi ve ozenli baskisi ile de benzerleriyle
cizgiler ¢ekiyor arasina.

Altr aylik hazirhk asamasiyla seckin tatlar katarak geliyor giindeme. Ve yepyeni bir
seviye getiriyor iilkemiz dergiciligine, igindeki Ingilizce 6zet sayfalariyla, selofan kapl kuse
kapagiyla, iplik dikisli cildiyle ve aylik yayin periyodu ile de siyriliyor diger dergilerden.

Ve belirleyenlere, farkinda olanlara, farkinda bir dergi olarak "merhaba" diyor.

Akadur TOLEGEN
TOLEGEN, A. (1993), “AD’den”, Art+Decor, April 1993, No:1, p.7
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21. VILLA DEKORASYON (1994)
\'%
Tasarim Dergisi'ni bilenler hatirlayacaktir, 33, 34 ve 35. sayilarimizi VILLA 6zel

sayilari olarak hazirlamistik. Oncelikle okuyucularimizdan gelen tepkiler "villa" konusu ile
ilgili yerli ve yabanci orneklere yer veren ve Tirkge olan yayinlara ihtiya¢ duyuldugunu
gosterdi. Hemen ardindan o6zellikle yurt digindan villa ile ilgili pek ¢ok proje, yayinlanma
talebi ile dergimize gelmeye basladi. Tasarim Dergisi'nin ¢izgisi bu yogunlukta villa
projelerine yer vermeye elverisli olmadigindan ancak arsivimizde oldukga nitelikli projeler
birikmeye basladigindan ve bu konudaki yayin eksikligini bildigimizden bu projeleri sizlerle
paylasmamiz gerektigine karar vererek VILLA dergisini olusturduk. Bunu yaparken sizlere iyi
ornekler sunmanin yanisira piyasa hakkinda bilgi vermeyi de amagladik. Bu amagla éncelikle
bir ARASTIRMA bélimi olusturduk. Aragtirma bélimimiizde her sayida farkli bir konuyu,
ele alarak o konuyu mimkin oldugunca agacagiz. Bu sayimizin arastirma konusu "Hazir
Ahsap Ev". Gelecek sayida ise "Devre Miilk" konusunu inceleyecegiz. Gerek tasarimci, gerek
villa yaptirmayi disiinenler igin Tiirkiye'de ¢esitli iriinleri treten/ithal eden firmalar ve
iiriinlerini kendi anlatimlariyla —~OBJEKTIF- béliminde sunuyoruz. Tipk:i ismi gibi,
KALEYDOSKOP'da, farkli renk ve goriintideki driinleri, firma isimleri ve fiyatlariyla birlikte
bulabileceksiniz. Tiirkiye ve diinyadaki gelisme ve yenilikler hakkinda sizleri bilgilendirmek
bir diger gorevimiz oldugundan fuarlari sizin igin takip edecek ve aktaracagiz. Bu sayimizda
KoélnMesse fuari yer almaktadir.

S6z konusu tim bolumlerle ilgili ulagsabileceginiz adresleri de veriyoruz.Zaman
igersinde sizlerden gelecek oneri ve elestiriler dogrultusunda VILLA'nin gelisecegine
inandigimizdan bize yazmamzi diliyoruz.

ikinci sayida bulusmak iizere. ..

A. Pelin DERVIS, mimar
DERVIS, A. P. (1994), “V”, Villa Dekorasyon, 1994, No:1, p.31

22. MAISON FRANCAISE (1995)
"NEDEN MAISON FRANCAISE?"

Kirkalt: yagina basmig; bir "kialt" dergiydi Maison Frangaise. Maison Frangaise'i

yayinlayan ve uluslararasi bir iletisim devi olan Havas/Alcatel grubunun titizlikleri o denliydi
ki, ozellikle son 2 yildir derginin parlayan satig grafigine ragmen birgok Avrupali yayin
kurulusuna isim hakki vermeyi reddetmiglerdi. Tirkiye’de en iyi taninan, en ¢ok okunan
yabanci dekorasyon dergisi oldugu da bir gergekti Maison Frangaise’in. Tim bu olumlu
verilere karsi, igerigi ve yapist bize ne derece uygundu? Tiirkiye'de yayinlayabilir miydik bu
dergiyi? Ve birimiz "Neden Maison Frangaise?" sorusuna su yaniti1 verdi ansizin: "Sayfalar
cevirdikce insana yasama sevinci veriyor." Iste bu noktadan yola ¢iktik ve galistikga bakin
neler bulduk: Maison Frangaise basit bir ilkeden yola ¢ikiyordu aslinda: "Cagdas bir tiketici
i¢cin yepyeni bir dekorasyon anlayisi." Yalnizca sayfalarina bakilan, hayal giiciinii zorlayan

gergekiisti mekanlar, albenili dekorlarla dolu bir dergi olmanin 6tesinde, okunan, bilgiye
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ulagtiran, pratik segenekler sunan, uygulanabilir fikirler veren segkin bir yayindi Maison
Frangaise. Kisacast biz Maison Frangaise’i ¢ok sevdik ve onu en dogru bigimiyle Tirk okuru
igin uyarladik: Yaygin ama seckin, sofistike ama islevsel, sik ama pratik. Bu i¢li tanima
yakigir bir uygulama ise, sag sayfalara reklam almamakti! Bilingli ilan verenlerin inangla
katildigi ve dzveriyle karsiladigi bu yaklagimla Maison Frangaise ¢agdas yayinciliga yenilikgi
bir ilke de getirmis oldu. Fransa da dekorasyon dergileri piyasasini, % 85 gibi inanilmaz satig
artiglariyla altiist etmis Maison Frangaise'in, tlkemizdeki seriivenini de aymi sekilde
siirdiirecegine yuzbinlerle anilan okur kitlelerine bizde de kisa siirede ulagacagina inaniyoruz.
Yasamin ince zevkine varmis tiim okurlar, yeni evinize hosgeldiniz.

Fatos ERBIL
ERBIL, F. (1995), “Neden Maison Frangaise?”, Maison Francaise, January 1995, p.3

23. ADRES (1997)

ARKA BAHCE

Konutlarla insanlar arasinda gizli bir bag vardir... Kargilikli bir etkilegim... Ornegin
yuziiniz gelecege déniik yasamak istiyorsaniz, asinmis esikleriyle size gegmisteki konuklarini
animsatan eski bir konakta kendinizi yabanci gibi hissedersiniz.

Gegmisle i¢ ige olmak size huzur veriyorsa, ultra modern bir yerlesim biriminde,
korumalarla kugatilmig bir mahkummussunuz duygusuna kapilabilirsiniz.

O zaman ya bitiin esikleri degistirirsiniz ya da modern evinizi antikalar, iglemeli
ortilerle donatirsiniz...

Bunu, Fransizlarin dedigi gibi "kendinizi derinizin ig¢inde iyi hissetmek igin"
yaparsiniz. Konuttan baglayip mahalle, kent, ilke olarak genisleyen halkalar, sizi tipki kendi

deriniz gibi sarmalidir. Ne ¢ok siki, ne fazla genis. ..

¢agimizda insanlar, yerlesimle ilgili yeni arayiglar i¢indeler... Ve yine bu yizden degil midir
ki kentler, el degmemis toprak pargalari, yeni yerlesim egilimleri dogrultusunda yeniden
yapilaniyor.

Adres, insan yasamini ve mutlulugunu bu denli etkileyen bir konuda, "yerlesim
egilimleri ve konut edinme rehberi" olarak 6zenle hazirlandi. Gergek bir boslugu doldurmak
uzere, gergek bir rehber dergi olmak iddiasiyla ¢ikt.

Adres sizlere her ay, yurt i¢inde ve diginda, "kendinizi iyi hissedeceginiz" bir yerde
ve konutta yasama hakkimizi kullanma gansi taniyacak. Bundan boéyle her ay birlikte olmak
dilegiyle.

Genel Yayin Yonetmeni
Tiilin KOLUKISAOGLU
KOLUKISAOGLU, T. (1997), “Arka Bahge”, Adres, July 1997, No:1, p.4

AA 25



24. AHSAP (1997)

EDITOR

Hayat (dergi) gibi...

Zaman, déniip ardina bakmak igin bile olsa duraklamiyor. Oysa duruyor ve arkasina

bakiyor insan. Teknolojinin tim nimetlerinden yararlanarak, geride kalanlarin taklitlerini
iretmekten ¢ekinmiyor. Bes yiizyil sonra bir Orta Cag gemisini, tim olgilerine sadik kalarak
yeniden yapiyor mesela.

Karaka gibi.

Insanoglunun ge¢ip giden zamana karsi kazanabildigi tek zafer, beraber yasadigi
objelerin zaman kargisinda sallanip diismelerini, yikilip ¢okmelerini engellemek belki de. Bu
yuzden tim tasarimcilar, tasarladiklar: objelerde kaliciligin pesinde kosuyorlar.

Chi Wing Lo gibi.

Degisim kaginilmaz da olsa, yakalanan giizelliklerden kolay vazgegilmiyor. Gergekten
yaninda is-tediklerini sirtlayip, yeni ¢aglara tagimaktan ¢ekinmiyor insanoglu. Dogru zamanda,
dogru yerde dogan objeler, 6nemini ve imajin1 daima koruyor.

Vespa gibi.

Gegmisinin izini striyor insan. Geride biraktiklarinmi yanina ¢aginiyor. Tozlu eserler
yeniden giin 15181na kavusuyor. Gergekten degerli sanatgilar, aradan 21 yil bile gegmis olsa,
hatirlaniyor.

Kuzgun Acar gibi.

Yizyillarca degisimin, yeniligin pesinden kosan insanlik -bir diizeyde- basladigi
noktaya geri doniiyor. Evler, toprak renkleriyle, ¢i¢ek desenleriyle donaniyor. Mutfaklar artik
yemek kokmuyor belki ama, gelik piriltist yerini daha yumusak tonlara birakiyor. Tasarimda,
mimaride ve dekorasyonda zaman sanildigi kadar ¢abuk gegmiyor. Oz olan, giizel olan,
samimi olan, yasanan mekanlarda da, gelecek zamanlarda da kendine bir yer bulmakta
zorlanmiyor.

Ahsap gibi...

Tuba KOSEOGLU
KOSEOGLU, T. (1997), “Editor”, Ahsap, September 1997, No:1, p.17
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APPENDIX B
NOTES FROM PERSONAL INTERVIEWS

iHSAN BILGIN iLE SOYLESI
Yildiz Teknik Universitesi - istanbul - 16.11.1998

Medya:

...Medya her zaman yiizeysel bilgiyi yaratiyor. Bu birilerinin o bilgiyi siirdirmeyecegi
anlamina gelmez ama, kitlesel olarak siirdiriilmiiyor. ...O kadar ¢ok yayiliyor ki bu, belki
biitiin hayatimizin éyle bir yiizey haline gelip, kendi habitatimiz1 da kaybetmek gibi birsey.

Artik onlarla o kadar meggul olabiliyorsun ki, orada da derinlesemiyorsun...

Anonim Tiiketici Dergileri:

Orada (Ingiltere’de) ev iizerine, istelik de ev kadinina yénelik dergiler var. Yani “bir evin
icini nasil désemesi gerektigi” iizerine dergiler. Bunun bir yani da reklama agilan birsey,
birtakim firmalar:1 tanitan birgey. Ote yandan bir tir pedagojik yani1 da var. “Bir evde ne
bulunmas: gerekir, bu sey nasil kullanilir, ne yapilir?” gibi. Bu medya her zaman olmus,
sanayilegmig lilkelerde de olmus. Buna paralel bir de mesela “Do It Yourself - Kendin Yap”
kataloglari, dergileri var. Aslinda eve yonelik, modern barinma kiiltiriiniin bir pargasi oluyor
bu yayinlar.

...Mimarin konumu da burada ilging oluyor. ... Kendisine gelecek miisteri o donatiyla geliyor.
O miigterinin bir kismi, biitiin diinyada oldugu gibi zaten igini kendisi yapiyor. Bir kismi ise
merakh bu ise. Yayinlar1 da izleyip, dekoratére ya da mimara yaptirmak istiyor. Oyle
oldugunda da mimarin, en azindan kendisine gelen miisterinin nasil bir donanimla geldigini,
onun aktiialitesinin, diinyasinin ne oldugunu anlamas: agisindan 6nemli.

...Bir yandan da tiketim modalari var. O modalari da takip etmek durumunda mimar. Iste o
modalart da belki en ¢ok tasiyan bu ...“House Beautiful” gibi dergiler. Yani ikili bir tarafi hep
var bu igin. Tiirkiye’de 1980°den once pek boyle seyler yoktu. Zaten higbir sektériin dergisi
yoktu. Simdi Hint mutfagini tanmitan yemek dergisi de var; ... kadin dergileri de var, “Evini
nasil dosersin?” dergileri de var. Yani mimarliktan O6nce o kiltirin, gindelik yagama
kaltiriinin bir pargas: aslinda. Tabii mimarhiga da deginmis oluyor. Tirkiye’de bu tiir
hakikaten gelisti. Iyi veya koti. Her biiyiik yayin grubunun bir ev dergisi de var galiba.
...Medya daha ¢ok manipiilasyonla isliyor. Once talep yaratiliyor, arz ediliyor. Tabii o arz,
birseye karsilik geliyor. Birseye karsilik gelmezse tutmaz. Karsilik geldigi sey, iste bu
“lifestyle” meselesinin son zamanlarda tiim diinyada ve Tirkiye’de kargilik bulmasi.
Insanlarin kendilerini ayristirmak, bir stili olmasini istemek gibi bir tavirlari var. Bunun
karsiliginda da bu manipiilasyon tutuyor. Boyle bir zemin oldugu igin. Zannetmiyorum ki

insanlarin “Aman bir dekorasyon dergisi ¢tksin!” diye bir talebi var da, ona yamit veriliyor.
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Lifestyle dergileri bir paket olarak ¢ikinca, onun bir pargasi olarak bunlar da ¢ikiyor ve bunlar

da miigterisini bulmug, yaratmig oluyor...

Tiirkiye’de Siireli Yaymnlarin Siirekliligi:

...Cevre’nin ¢iktif1 sirada, Turkiye’nin ¢ok calkantili bir kabuk degistirme donemiydi.
...Ortaya atilan birgeyin tutacag: bir zemin olugmamist: daha. 1979°da ¢ikmisti. O zaman
Tiirkiye’de oyle dergilerden hi¢ yoktu. Mimarlik alaninda yoktu, bagka alanlarda da o tiir
meslek dergileri gok gikmiyordu. Mesela Arredamento... On kisir sene, onbir senedir, 110
civarinda say1 ¢ikarmis. Her ay bir say1 ¢ikarmig ve bu ciddi bir siireklilik. ... Arkitekt dergisi,
Zeki Sayar’in ¢ok biyiik bir kigisel iradesiyle ¢ikmistir. Yapr dergisi, aslinda tam bir piyasa
dergisi degildir. Yap:1 Endiistri Merkezi’nin bir yan driinii gibi ¢ikmigtir. ...Dogan Hasol onu
bagimsiz bir yayincilik gibi degil, kendi “Yapi Endiistri Merkezi Projesi”nin bir devami
olarak diigiinmiis ve yasatmigtir. ...“Yap1 Endiistri Merkezi” su demek; yap1 endiistrisi igin
sirekli bir enformasyon ortami. Orada da dolayisiyla boyle birsey var. Mimarlik dergisi,
tamamen orgitin dinamikleriyle beslenmigtir. Dolayisiyla bunlarin hepsi piyasa digi
dinamiklerce beslenmislerdir ama 80’lerden itibaren, bir piyasa dinamiginin tek bagina
yettigini goriiyoruz. Yani Arredamento’yu piyasa diginda besleyen higbir sey yok. ...Burada
yine bir 6zne var. ....Ama House Beautiful’a ya da Vizyon Dekorasyon’a baktiginda bir 6zne
yok orada. ...Dolayisiyla bir tir anonim dergiler bunlar. Yani bir iradeye baglh degil, bir
projeye bagl degil. Anonim. ... Arkitekt tabii burada ilgingtir, onun yasadig:i donisim. Iste
uzun sire ¢ikmadi. ...7-8 say: iddiali bir mimarhik dergisi olarak ¢ikarmaya niyetlendi.

...Hemen yagama sanati dergisine doniistii ve “lifestyle” dergisi olmaya yoneldi.

Mimarhk dergisi:

...“Mimarlik”, ilging bir medyadir. Hem bir 6rgiit dergisidir -mimarligin sorunlarini, vs. bir
sekilde anlatmigtir-; 6te yandan, mimarin kendi igindeki sorunlarini da hep agmis, kendi
sinirlarimin - digindaki bir alanda ¢aligmigtir. Bir sekilde toplumun sorunlarina egilmig
Mimarlik dergisi. ...Tabii her yonetimle birtakim degisiklikler oluyor, ama belki bunu
saptadiktan sonra su daha ilging, her yonetimle birlikte degismeyen taraflarin1 da saptamak

miimkun.

Arredamento:

...Toplumun bir talebinin goézlenmesinden ziyade, iginde bulunan insanlarin onu oraya gekmek
istemesiyle ilgili. I¢ dinamik daha onemli orada. Tabii su da denebilir, mimarlarin ihtiyaci olan bir
dergiye donistii su anda. Herhangi bir tiiketici, ¢ok sofistike, mimarlik konulariyla ilgili bir miigteri
degilse, artik Arredamento Mimarlik’y herhalde almiyordur diye disiniyorum. ...Ama zaten

anonimlikten ¢ikma siirecinin tescillenmesidir o aslinda.
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UGUR TANYELI iLE SOYLESI
Yildiz Teknik Universitesi - Istanbul - 20.11.1998

Tiirkiye’deki Mimarhk Siireli Yaymnlari:

Yayin sayisinin az olusunun bir kere temel nedeni zaten mimar sayisinini az olusuydu. Yakin
zamana kadar memlekette mimar sayisi ben mezun oldugum zaman bile 5 bin civarinda bir
say1lydi. Digiinecek olursaniz, su anda 35 bin civarinda ki ben mezun olali da kag yil oluyor.
1976’nin sonunda, ‘77de mezun oldum diyebilirsiniz, 21 yil olmus. 21 yildir Turkiye’deki
mimar sayist bir kere defalarca katlandi. 7 kat artmig 21 yilda, bu korkung bir artig. Bir kere
bu yayin sayisinin artigini destekledi, yayin sayisininin Turkiye’deki artigini destekleyen en
6nemli etken, mimar sayisinin artigt degil. Ciinki Tiarkiye’de mimarlarin ¢ok onemli bolumii
zaten dergi almiyor. ..Turkiye’de aslinda mimarlarin ¢ok onemli bir bolumi bir kere
mimarlik yapmiyorlar, ikincisi mimarhk diinyasina higbir bi¢gimde degmiyorlar hatta.
...Medyayla higbir bi¢gimde iligkileri olmuyor. Bagka bir diinyada g¢aligiyorlar. Boyle olunca
Tarkiye’de bugiin bile mimarin sayis: kadar dergi satilmiyor. Tiirkiye’deki biitiin dergilerin
satig miktarini toplasaniz 35 bin degil. Buna odanin dergisini de ekleyin, yine olmuyor. ...Cok
ilging bir bigimde olmuyor. Bunun anlami, Tiirkiye'de demek ki 35 bin mimar var ama 35 bin
ilgili adam yok. Bagka bir sonug; bazi mimarlar birden fazla dergi aliyorlar anlamina da

geliyor bu.

Siireli Yayinlar ve Reklam Sektorii:

... Tirkiye'de biitiin dergilerin ayakta durmalarinmi saglayan gsey aslinda reklam. Bu varediyor
dergileri. ...Eski Arkitektlere bakin, kimler ilan veriyorlar? Ne ¢apta? 1930'lu yillarda ilan
verenler, ...soguk demirci Firat usta, marangoz atolyesi Ibrahim Efendi filan gibi yerlerdir.
Bir de birkag tane yurtdisindan ithal edilmis malzemenin reklam: var. Cok az reklam bulunur
onlarin iginde. Ama giincele dogru geldik¢e reklam miktarinin yikseldigini goreceksiniz.
Mesela Cemil Gergek'in g¢ikardigt Mimar dergisinin iginde reklam orani bayag: yiiksektir.
Yapi, yillardir bu sayede ayakta duruyor. ...Yap1 Endistri Merkezi gibi bir olanak vard:.

Sektoriin dergisi olarak gikardilar onu. Bugiine kadar da buyiik dlgiide onunla ayakta durdu.

Anonim Tiiketici Dergileri ve Reklam Sektorii:

...Butiin oradaki durum medya politikasinin, medyanin kendi yayilma politikasinin bir
pargasi. Onlarin sektoriin biitiin alanlarini doldurmak gibi bir dertleri var. Hig¢ bosluk
kalmasin diye ugrasiyorlar, bagka bir medya grubuna bosluk kalmasin. Ne gerekiyor? Ahsap
gerekiyorsa ahsap igin dergi ¢ikariyorlar. ...Her grubun basinda bitiin bogluklari deniyorlar.
Aslinda ¢ok kiigiik oranlarda ¢ikiyorlar. Yani Tirkiye'de sirekli alicisi olan piyasada kag tane
dergi var? Yap: boyle bir gruptur dogrusu, Arredamento boyle sayilabilir, Mimarlik zaten
zorunlu dagitildig: i¢in 6yle. Geri kalan dergilerin ¢gogunun dyle strekli bir alici kitlesi yok.
...Bununla birlikte toplumsal islevlerini de inkar etmemek lazim. Yani onlar Turkiye'de

yapiyla ilgili alanlarda kargilarindaki kitleyi aligtirma iglevi goriiyorlar aslina bakarsaniz.
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...mesela Vizyon Dekorasyon; Vizyon Dekorasyon’un islevi, mimarlik diinyas: olan bir iilkede,
mimarlik diinyasinin problemlerine aligtirmak oluyor. Dekorasyon dergilerinin Tiirkiye'de
Oyle de bir islevi var. Yeni tamigiyor insanlar modern yasamla, yani modern mekanla iligki
kurmaya yeni aligiyor Tirkiye'deki insan. Modern éncesi diinyada insan mekana kargi aktif
bir tavir iginde degil. Oyle disliyor, 6yle de yasiyor. Ama modern insanin eviyle dinamik bir
iligkisi var, onu degistiriyor, yeniden yapmak istiyor. Bu modern bir tavir. Biutin dinyada
bunu gérityoruz. Evine kargi gelistirdigi o aktif tavri. ...Modern insan eve kars1 aktif bir tavir
gelistirir. Siirekli olarak degistirir, yikar yeniden yapar. $imdi, bu durum belli bir zorunluluk
halidir. Ama bunu mimarlik medyas: aracilifiyla yapamazsimz. Cinkii mimarlik medyasinin
ulagamayacagi bir diizeyi ya da davramg: tabii ki temsil eder. Ama dekorasyon dergileri
diinyanin her yerinde bu iglevi gorir. Sokaktaki insan kendi yakinindaki mekanlara nasil
egemen olacak? Ona bu olanag: saglar. Boyle bir ..egitim gorevi aslina bakarsamz.
Tiirkiye'de de boyle oluyor. Bir yandan da tabii ki reklam pastasindan da pay aliyor, giinkii
dekorasyon alaninda da muazzam bir reklam pastasi var. $imdi onun da biraz derinine
gidersek boyutu kiigiik de olsa, ithalatgilar ve saticilardan olusan dev bir kitle var ortada.
Bunlar ucuza gok reklam vermek isterler. Amerika Birlesik Devletleri’nde boyle bir mimarlik
dergisi ¢ikaramazsiniz. Ciinkii girketler o kadar biyiiktir ve reklam fiyatlar1 o kadar biyiiktir
ki, Turkiye'deki gibi ...bir sayfa reklam veremez. ... Amerikan dergilerine bakin, iglerinde
Tirkiye’deki kadar reklam yoktur. Architectural Record'a bakin, inanamayacaginiz kadar az
reklam vardir, incecik bir dergidir. AD'ye bakin Tirkiye'de, o Hiirriyet'in dekorasyon dergisi
de bu kalinlikta gikar. Ciinkii burada orta ve kiigiik iiretici ve ithalatgilar var ve bunlar ucuza
Amerikan baglantilar1 yoluyla ilgili reklam yaparlar ve dolayisiyla piyasayr bunlar
dolduruyorlar. Muazzam bir reklam verme ihtiyaglar1 var bunlarin. Diinyanin bagka
yerlerinde reklam bile vermediklerini ya da onlardan daha buyik gruplarin reklam verdigini
disiinelim. ...Simdi hi¢bir Ingiliz dergisinde gidip de avize ireticisi bir sayfa reklam
veremez. Birakin, uluslararas: firmalar bile orada reklam veremiyor. Biliyorsunuz bunlardan
bir tanesi ERCO, uluslararas: bir kurulug, uluslariistii bir aydinlatma firmasi. Oraya reklam
veremiyor. Halbuki bizde a¢in bakin...

...Bu furyanin boyle ebediyen devam etmesi beklenemez. Bu azalacaktir. Cok fazla var ve bu,
piyasadaki ihtiyaca tekabiil etmiyor. Tekabiil ettigi miiddetge mimarlik diinyasiyla baglantili
bir ihtiya¢g olmaktan ¢ok bu reklam dinyasinin, bu sektorin daha dogrusu, kendi ig
problemleriyle iligkili bir sey gibi goziikiiyor. ...Kullaniciyla diinyanin her yerinde ilisgki

kuran dekorasyon dergileri olmak zorundadir.

Arredamento:

.11k gikiginda hig kimse mimarlik dergisi olarak diginmemis. ...1lk ¢iktig1 zaman Tirkiye'de
Mimarlhik dergisi bile yayimimi durdurmustu. Biitiin mimarlik piyasasi Arredamento'ya
yiiklendi, herkes yazi gondermeye bagsladi bir yandan da. ...giderek kuramsal alanda etkili
oldu. ..."Dekorasyon dergisi ¢ikaralim tam zamanidir" demigler, "Tiirkiye'de yok". Ama aym

zamanda mimarlik dergisinin de olmadig: bir déneme isabet etti bu ¢ikis.
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...Bir¢ok medyatik mimar yaratti dekorasyon dergileri ve bu Arredamento'nun agtifi yol
oldu. ...ama Arredamento bunlar1 baslattigi zaman zaten artik mimarlik kulvarina girmigti.
...Zaman gerekiyor. Ortam durulmus degil su anda ¢inkii, ¢ok belirsiz bir noktada, kararsiz
bir noktada duruyor. Denge noktasina heniiz ulagmaktan ¢ok uzak. Kimin nerede durdugu
hala belli degil... Yap:, ..sektorle bitinlesik bir dergi. ...Yap: Endiistri Merkezi’yle
baglantili olduktan sonra zaten sektoriin dergisi olmak zorunda ve o da o iddiayla ¢ikiyor.
Arredamento bunlarin higbiri gibi degil. Arredamento sadece para kazamiyorsa ¢ikiyor,
kazanmiyorsa ¢ikmiyor. Boyle bir dergi.

...disiinsel igerik beklentisi Tirkiye'de pek yok yakin zamana kadar. Ornegin dergi dendigi
zaman ya proje yayinlamaktir beklenti olan, ya da uzunca bir sire boyunca gok agirhikh
bicimde siyasal igerikli bir mesaji vardir Mimarlik dergisinin. Arredamento bir de diinyadaki
degisimin Tirkiye'ye yansimasinin bir sonucu olarak mimarligin disiinsel bir sey oldugunu
anlatmakla ige bagladi hemen hemen baglangigtan beri, buraya getirdi. ... Tiirkiye ¢iinki o
noktaya gelmigti artik. Talep ediyordu.

...Arredamento'nun isim degisikligi aslinda ¢ok uzun siiredir disiiniilen birgeydi. ... Aslinda
eskiden beri boyle bir istek vardi ama bir derginin adim1 da béyle olmadik bir noktada
degistiremiyorsunuz. Yuz say: yayinlandiktan sonra degistirmek durumunda kaldik artik. Bu
nokta uygun diye digiindiik. ...Derginin 71. sayida artik dekorasyonla ilgisi dogrusu

neredeyse kalmamist1.
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